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Welcome to the final performance of The Aldeburgh Connection.
What a privilege it has been for all of us to experience the wonderful and
uplifting concerts by Stephen Ralls and Bruce Ubukata over these many
years! Please write to our Artistic Directors at one of the thank you stations
in the foyer and tea room today; your words will be bound in a special
commemorative book for them.
Working on the archives of this exceptional arts organization will be
Stephen and Bruce’s top priority in the coming years, and this initiative will
enable future generations of Canadians to enjoy their enormous contribution
to the Art of Song. If you wish to support this important work, we would
welcome your philanthropic gift to The Aldeburgh Connection.
With great appreciation to all of you in this wonderful audience,

Patsy Anderson, Chair
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Britten in Canada
A Continuing Connection
A Britten Festival of Song celebrates the centenary of the
greatest English composer of the 20th century, who was born
on St Cecilia’s Day, November 22, 1913. In the course of two
recitals in the Glenn Gould Studio and our final concert in
Walter Hall, we present an overview of the music for voices
and piano of the composer who has become so important
to us in our presentations over more than thirty years.
Firstly, let us point out that our inauguration in 1982 of the
Aldeburgh Connection and its concert presentations was by
no means the first example of a link between the English
coastal town and the major cities of Canada.
“Canada is an extraordinary place. I am certain that N. America is the place of the future. I wish
to goodness you would come across . . . Seriously, do think about it, and if I see anything at
all possible I’ll let you know.” Thus Benjamin Britten wrote to his sister, Beth, on 25 June 1939
from Toronto. On 29 April, he and his partner, tenor Peter Pears, had set sail from Southampton
on the Ausonia, following the example of their friends, the writers W. H. Auden and Christopher
Isherwood, who for various reasons, both artistic and political, had left for New York a few
months earlier. The ship called in briefly at Quebec City on 9 May, but the two men disembarked
in Montreal on the 10th. They were welcomed by the music department of the CBC, who had
intended to mark Britten’s arrival with a broadcast of the Variations on a Theme of Frank Bridge
- “but the band wasn’t big or good enough & anyhow, the boat was late”. They spent four weeks
in St Jovite, north of Montreal in the Laurentians, where work was done on the composition of the
Violin Concerto and the song-cycle, Les Illuminations. Then, on 7 June, they boarded the train
for Toronto.
Three weeks here, staying at the Alexandra Palace, Orde Street (on the site of the present Mount
Sinai Hospital) were very productive. The performance of the Frank Bridge Variations finally
took place, preceded by what Britten called a “horrible interview”. This was broadcast, as well
as a recital in which Pears may have sung the cycle On This Island. The composer wrote to
Ralph Hawkes, his publisher: “Here is a continent just leaping ahead in the arts. Music means
something here. Imagine English newpapers interviewing composers! Yet here I got a large
amount of space in each of the three Toronto newpapers – & in 2 cases in the centre page!”
On 23 June, Britten and Pears travelled to Bala (in “the Moskoka lakes”) where the singer had
several lessons with Campbell McInnes, the English baritone who premiered Butterworth’s
Shropshire Lad songs and several works by Vaughan Williams, and emigrated to Toronto in 1919.
Finally, on 27 June, the two men travelled to New York. They were to spend the next three years
in the USA – but on 16 March 1942 they boarded MS Axel Johnson, responding to the composer’s
overwhelming desire to return to his homeland. When the ship called in briefly in Halifax, Britten
picked up a volume of medieval poems in a bookshop. On the voyage, he set some of these as his
Ceremony of Carols – a final Canadian contribution on his first North American sojourn.
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Seven years later, Britten’s career and reputation had taken a quantum leap forward with the
success of the opera Peter Grimes in 1945. His first postwar visit to Canada was in the fall
of 1949, when he and Pears gave recitals in Ottawa (October 31), Toronto (November 1) and
Montreal (November 3). While in Toronto, they listened to a tape of a CBC performance of Peter
Grimes - the Canadian premiere, broadcast on October 12. Conducted by Geoffrey Waddington,
with William Morton in the title role, Frances James (Adaskin) as Ellen Orford and Gordon Wry
as Bob Boles, they found the result ‘truly magnificent’. Also in Toronto, on November 2, Britten
conducted his new cantata St Nicolas in Grace Church-on-the-Hill, a performance (also broadcast
by CBC) which featured Pears as the saint - and our friend James MacDougall (now an Emeritus
Director of the Aldeburgh Connection) in the small, but crucial, role of the boy Nicolas.
In 1957, the Canadian premiere was of the opera The Turn of the Screw, given at the Stratford
Festival in August and September by the English Opera Group. The cast was British, but the
chamber orchestra was of Canadian musicians, some performances being conducted by the
composer and some by Charles Mackerras. The clarinettist and orchestral manager was Ezra
Schabas, later to become professor at the University of Toronto and principal of the Royal
Conservatory of Music. The stage director was Basil Coleman, who was then living in Toronto.
Pears and Britten also gave three recitals in the Festival. In his letters back home, Pears makes
no secret of the boredom of a summer spent in rural Ontario. One weekend, however, they Britten, Pears and Coleman - escaped to Bayfield, “to a Lake [Huron] 400 (?) miles wide to bathe;
Ben complained that it wasn’t salt & was too warm, but the Inn where we stayed [the Little Inn]
was kinda cute, and gave us lots of lovely food, & we had Scotch out of tooth mugs up in
our bedroom”.
On Labour Day weekend, they made a mad Sunday morning dash on congested roads to visit
the former partner of Campbell McInnes (now deceased), Tom Jackson, who was still living in
Bala. “Our hosts overfed us grossly in the Transatlantic style on stuffed chickens & sweet corn &
relishes & peach pie & old-fashioneds, & meatloaf (farm style) & squash & pickles & wine jelly
& so-on . . .” On Monday, they enjoyed a tour “around the very lovely belaked & wooded country”.
In the evening they had to drive down to Toronto to record a CBC recital. “But the thunder roared
& the rain fell upon us in solid streams, & there were a million people going the same way . . .”
However, the CBC waited and all went well. There were two Toronto sequels to the EOG’s visit.
In December, an article was published in May Fair magazine by Naomi Adaskin (wife of John
Adaskin) entitled “Evenings with Benjamin Britten”; and on December 18, Basil Coleman directed
a production of Britten’s Let’s Make an Opera at the Crest Theatre.
On 15 March 1962, Pears and Britten undertook a crowded recital tour of Canada, with concerts
in Ottawa, Winnipeg, Vancouver, Saskatoon, Toronto and Montreal, returning to London on 7 April.
During their stay in Vancouver (the composer’s only visit to western Canada), they took part in a
CBC television recording showcasing the Nocturne, Op. 60, in rehearsal and performance (now
available on DVD). In addition, Britten was interviewed by Peter Garvie for CBC’s Music Diary
and he and Pears recorded four mini-recitals, later broadcast on CBC Wednesday Night as “An
Anthology of English Songs”.
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The composer’s last visit to this country was in 1967. He and Pears were to give an extended
recital tour through the USA, Mexico and South America; but first, they flew to Montreal on 9
September to be present at the EOG’s performances at Expo ’67, including Britten’s Curlew River,
The Burning Fiery Furnace, A Midsummer Night’s Dream and The Beggar’s Opera. During his stay
in Montreal, Britten gave a substantial interview for Opera Canada. Throughout the ’60s and ’70s,
of course, Pears made a number of visits on his own for oratorio engagements and for recital
appearances with harpist Osian Ellis when Britten was no longer well enough to accompany
the singer. On 14 November 1976, they gave a Toronto recital in aid of the Canadian Aldeburgh
Foundation. The next day, Pears flew to Montreal to sing St Nicolas, but had to return immediately
to Aldeburgh to be present at Britten’s deathbed.
The Canadian Aldeburgh Foundation, which continues to provide scholarships which enable
young singers and instrumentalists to study at the Britten-Pears Young Artists’ Programme
in Aldeburgh, has been one of the most beneficial and longlasting results of the composer’s
Canadian connection. It was while attending the Britten-Pears School in 1977 on a scholarship
from the CAF that Bruce Ubukata rapidly found himself taken on as accompanist and coach, and
in the process made the acquaintance of another pianist working there, Stephen Ralls. The rest,
as they say, is history . . .

A Britten Festival of Song is supported by:
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Sunday, May 26, 2:30 pm
Walter Hall

A TIME THERE WAS
VIRGINIA HATFIELD soprano, SCOTT BELLUZ counter-tenor,
COLIN AINSWORTH tenor, GEOFFREY SIRETT baritone,
STEPHEN RALLS and BRUCE UBUKATA piano
with the Canadian Children’s Opera Company, director ANN COOPER GAY

We wish to thank most sincerely
Françoise Sutton
for sponsoring Virginia Hatfield
Sue White
for sponsoring Scott Belluz
Hugh McLean
for sponsoring Colin Ainsworth
and Connie and Jim MacDougall
for sponsoring Geoffrey Sirett
and for providing the flowers on stage
This concert concludes the Aldeburgh Connection’s final season of presentations. Over more than
three decades, we have been increasingly touched by the friendship, enthusiasm, encouragement
and support of our audiences - our warmest thanks to you all for that! Although we are saying
farewell to regular concerts, our organization will continue to exist. With the guidance of our board,
there are a number of projects underway for the future, notably the ordering and preservation
of a considerable archive. We are very grateful to Massey College and its Master, John Fraser,
for granting us space where we can begin this laborious and fascinating work. You will also see
our names appearing in connection with various other performances, masterclasses, symposia,
seminars, articles - we hope you will be pleased to receive newsletters from time to time to keep
you abreast of events. Meanwhile, this afternoon’s concert will draw a number of threads together
and will help us to convey some of the aspects which have made Aldeburgh and its composer
important to us, a true “connection”.

In November 1949, a busy North American recital tour took Benjamin Britten and Peter Pears to
Hollywood. There, they renewed contact with the writer Christopher Isherwood, a member of the
Auden circle ten years before. In honour of Britten’s thirty-sixth birthday, Isherwood gave him a
present: the Collected Poems of the great English poet and novelist, Thomas Hardy (1840-1928).
As with the composer’s discovery eight years previously (also in California, coincidentally) of the
poems of George Crabbe which included Peter Grimes, the process of creation started - but a little
more slowly this time. First of all, Britten noted down the titles of twenty-one poems that had
already caught his eye; not until the spring of 1953, having finished his opera Gloriana, did he
begin to compose his Hardy cycle, Winter Words.
In many ways, it can be considered the composer’s finest song-cycle, certainly his most ‘English’
in feeling. Despite the dissimilarities between the landscapes of Suffolk (around Aldeburgh) and
Dorset (Hardy’s home), Britten found the sentiments of the poems to strike a chord, along with the
characters in some of the brief stories Hardy tells. There is also a Schubertian feel to the cycle. In
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1953, Pears and Britten were beginning to perform Winterreise and one can see many parallels,
starting with the title and with the key of the opening song in each case, D minor. As well, an
intensely keen observation of everyday life is common to all three: Austrian composer, English
poet and English composer.
This afternoon’s concert takes Winter Words as a framework. Our thoughts will lead us in various
directions, inspired by the words and music of each song, in order to encompass as much
as possible the artistic and emotional world that Aldeburgh has created for us. We hope that
everyone will have established, at the end of the journey, their own “Aldeburgh connection”.
SR and BU
All of today’s music was composed, or arranged, by Benjamin Britten (1913-76)

PROLOGUE
At Day-Close in November (Winter Words, Op.52/1) (Thomas Hardy) (tenor)
The ten hours’ light is abating,
And a late bird wings across,
Where the pines, like waltzers waiting,
Give their black heads a toss.
Beech leaves, that yellow the noon-time,
Float past like specks in the eye;
I set every tree in my June time,
And now they obscure the sky.
And the children who ramble through here
Conceive that there never has been
A time when no tall trees grew here,
That none will in time be seen.

ARRIVAL
The Foggy, Foggy Dew (Suffolk folksong) (anon.) (baritone)
From the start, Britten’s folksong settings were, perhaps, the most immediately attractive part of
his œuvre and have remained popular ingredients of concert programmes ever since.
When I was a bachelor I lived all alone and worked at the weaver’s trade
And the only, only thing that I ever did wrong, was to woo a fair young maid.
I wooed her in the winter time, and in the summer too . . .
And the only, only thing I did that was wrong was to keep her from the foggy, foggy dew.
One night she came to my bedside when I lay fast asleep,
She laid her head upon my bed and she began to weep.
She sighed, she cried, she damn’d near died, she said: “What shall I do?”
So I hauled her into bed and I covered up her head, just to keep her from the foggy, foggy dew.
Oh, I am a bachelor and I live with my son, and we work at the weaver’s trade.
And ev’ry single time that I look into his eyes, he reminds me of the fair young maid.
He reminds me of the winter time, and of the summer too,
And of the many, many times that I held her in my arms, just to keep her from the foggy, foggy dew.
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Midnight on the Great Western (Winter Words, Op.52/2) (Hardy) (tenor)
In the third-class seat sat the journeying boy,
And the roof-lamp’s oily flame
Played down on his listless form and face,
Bewrapt past knowing to what he was going,
Or whence he came.

What past can be yours, O journeying boy
Towards a world unknown,
Who calmly, as if incurious quite
On all at stake, can undertake
This plunge alone?

In the band of his hat the journeying boy
Had a ticket stuck; and a string
Around his neck bore the key of his box,
That twinkled gleams of the lamp’s sad beams
Like a living thing.

Knows your soul a sphere, O journeying boy,
Our rude realms far above,
Whence with spacious vision you mark and mete
This region of sin that you find you in,
But are not of?

O Waly, Waly (Somerset folksong) (anon.) (counter-tenor)
The water is wide, I cannot get o’er,
And neither have I wings to fly.
Give me a boat that will carry two,
And both shall row, my love and I.

A ship there is, and she sails the sea,
She’s loaded deep as deep can be,
But not so deep as the love I’m in:
I know not if I sink or swim.

O, down in the meadows the other day,
A-gath’ring flowers both fine and gay,
A-gath’ring flowers both red and blue,
I little thought what love can do.

O, love is handsome and love is fine,
And love’s a jewel while it is new,
But when it is old, it groweth cold,
And fades away like morning dew.

I leaned my back up against some oak
Thinking that he was a trusty tree;
But first he bended, and then he broke;
And so did my false love to me.

LOVE STORIES
The Little Old Table (Winter Words, Op.52/4) (Hardy) (tenor)
Creak, little wood thing, creak,
When I touch you with elbow or knee;
That is the way you speak
Of one who gave you to me!
You, little table, she brought Brought me with her own hand,
As she looked at me with a thought
That I did not understand.
- Whoever owns it anon,
And hears it, will never know
What a history hangs upon
This creak from long ago.
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Fish in the unruffled lakes (W. H. Auden) (soprano)
Wystan Hugh Auden (1907-73) was the most significant contemporary literary influence on
Britten’s work. Encountering each other in the 1935, the two men quickly established a creative
partnership which might, but for the arrival on the scene of Peter Pears, have developed into a
more lasting, personal relationship. This poem was set in 1938 but not published until 1947.
Fish in the unruffled lakes
The swarming colours wear,
Swans in the winter air
A white perfection have,
And the great lion walks
Through his innocent grove;
Lion, fish and swan
Act, and are gone
Upon Time’s toppling wave.

Sighs for folly said and done
Twist our narrow days;
But I must bless, I must praise
That you, my swan, who have
All gifts that to the swan
Impulsive Nature gave,
The majesty and pride,
Last night should add
Your voluntary love.

We, till shadowed days are done,
We must weep and sing
Duty’s conscious wrong,
The Devil in the clock,
The Goodness carefully worn
For atonement or for luck;
We must lose our loves,
On each beast and bird that moves
Turn an envious look.
Cradle Song (Louis MacNeice) (baritone)
MacNeice was an Irish poet and playwright who visited Auden, Britten and Pears in 1940 when
they were living in the famous “February House” at 7 Middagh Street, Brooklyn. This poem,
originally entitled Lullaby for Eleanor, was inspired by MacNeice’s brief affair in New York with the
writer, Eleanor Clark. Britten began a song at that point but never completed it. Back in England
in 1942, he made this new setting, not published until 1994.
Sleep, my darling, sleep;
The pity of it all
Is all we compass if
We watch disaster fall.
Put off your twenty-odd
Encumbered years and creep
Into the only heaven,
The robbers’ cave of sleep.
The wild grass will whisper,
Lights of passing cars
Will streak across your dreams
And fumble at the stars;
Life will tap the window
Only too soon again,
Life will have her answer –
Do not ask her when.
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When the winsome bubble
Shivers, when the bough
Breaks, will be the moment
But not here or now.
Sleep and, asleep, forget
The watchers on the wall
Awake all night who know
The pity of it all.

A SOCIAL CONSCIENCE
At the Railway Station, Upway (or The Convict and Boy with the Violin)
(Winter Words, Op.52/7) (Hardy) (tenor)
‘There is not much that I can do,
For I’ve no money that’s quite my own!’
Spoke up the pitying child A little boy with a violin
At the station before the train came in, ‘But I can play my fiddle to you,
And a nice one ’tis, and good in tone!’
The man in the handcuffs smiled;
The constable looked, and he smiled, too,
As the fiddle began to twang;
And the man in the handcuffs suddenly sang
With grimful glee:
‘This life so free
Is the thing for me!’
And the constable smiled, and said no word,
As if unconscious of what he heard;
And so they went on till the train came in The convict, and boy with the violin.
Proverb II and The Chimney-Sweeper (Songs and Proverbs of William Blake, Op.74) (baritone)
In 1965, the greatest songwriter and the greatest Lieder-singer of the 20th century came together
in a cycle which uses the texts of a poet whom Britten had admired and set on several previous
occasions. The complete work consists of seven songs, each preceded by a short proverb related
to it in sentiment. Dietrich Fischer-Dieskau and the composer premiered it at the Aldeburgh
Festival in June that year.
Proverb II: Prisons are built with stones of Law, Brothels with bricks of Religion.
The Chimney-Sweeper
A little black thing among the snow,
Crying ’weep ’weep in notes of woe!
Where are thy father and mother? say? They are both gone up to the church to pray.
Because I was happy upon the heath,
And smil’d among the winter’s snow
They clothed me in the clothes of death,
And taught me to sing the notes of woe.
And because I am happy and dance and sing
They think they have done me no injury,
And are gone to praise God and his Priest and King
Who make up a heaven of our misery.
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The Brisk Young Widow (English folksong) (anon.) (counter-tenor)
In Chester town there liv’d
A brisk young widow,
For beauty and fine clothes
None could excel her,
She was proper stout and tall,
Her fingers long and small,
She’s a comely dame withall,
She’s a brisk young widow.

“O madam, don’t be coy
For all your glory,
For fear of another day
And another story.
If the world on you should frown
Your top-knot must come down
To a Lindsey-woolsey gown.
Where is then your glory?”

A lover soon there came,
A brisk young farmer,
With his hat turn’d up all round,
Seeking to gain her.
“My dear, for love of you
This wide world I’d go through,
If you will but prove true
You shall wed a farmer.”

At last there came that way
A sooty collier,
With his hat bent down all round,
He soon he did gain her:
Whereat the farmer swore:
“The widow’s mazed, I’m sure.
I’ll never court no more
A brisk young widow!”

Says she: “I’m not for you
Nor no such fellow.
I’m for a lively lad
With lands and riches,
’Tis not your hogs and yowes
Can maintain furbelows,
My silk and satin clothes
Are all my glory.”

COMPOSER’S MUSE
The Choirmaster’s Burial (or The Tenor Man’s Story) (Winter Words, Op.52/5) (Hardy) (tenor)
The centrepiece of Winter Words tells the story of a viol-player in a village church whom the vicar
would not allow to receive a musical funeral. Under the first verse, the piano plays the simple
psalm-tune, Mount Ephraim, to which the poem refers; in the final verse, this is miraculously
transformed into a rhapsodic, angelic symphony.
He often would ask us
That, when he died,
After playing so many
To their last rest,
If out of us any
Should here abide,
And it would not task us,
We would with our lutes
Play over him
By his grave-brim
The psalm he liked best The one whose sense suits
‘Mount Ephraim’ And perhaps we should seem
To him, in Death’s dream,
Like the seraphim.
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As soon as I knew
That his spirit was gone
I thought this his due,
And spoke thereupon.
“I think,” said the vicar,
“A read service quicker
Than viols out-of-doors
In these frosts and hoars.
That old-fashioned way
Requires a fine day,
And it seems to me
It had better not be.”
Hence, that afternoon,
Though never knew he
That his wish could not be,
To get through it faster
They buried the master
Without any tune.

But ’twas said that, when
At the dead of next night
The vicar looked out,
There struck on his ken
Thronged roundabout,
Where the frost was graying
The headstoned grass,
A band all in white
Like the saints in church-glass,
Singing and playing
The ancient stave
By the choirmaster’s grave.
Such the tenor man told
When he had grown old.

Afton Water (A Birthday Hansel, Op.92/5) (Robert Burns) (soprano)
After his illness in 1973, Britten was no longer able to accompany Pears in recital. A Birthday
Hansel, a cycle of Burns poems commissioned in 1975 by the Queen for the 75th birthday of the
Queen Mother, was composed with harp accompaniment for the brilliant player, Osian Ellis.
Flow gently, sweet Afton, among thy green braes,
Flow gently, I’ll sing thee a song in thy praise;
My Mary’s asleep by thy murmuring stream,
Flow gently, sweet Afton, disturb not her dream.
Thou stock dove whose echo resounds thro’ the glen,
Ye wild whistling blackbirds in yon thorny den,
Thou green-crested lapwing, thy screaming forbear,
I charge you disturb not my slumbering Fair.
Thy crystal stream, Afton, how lovely it glides,
And winds by the cot where my Mary resides;
How wanton thy waters her snowy feet lave,
As, gath’ring sweet flow’rets, she stems thy clear wave.
Flow gently, sweet Afton, among thy green braes,
Flow gently, sweet River, the theme of my lays;
My Mary’s asleep by thy murmuring stream,
Flow gently, sweet Afton, disturb not her dream.
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Sonetto XXIV (Seven Sonnets of Michelangelo, Op.22/7) (tenor)
Written in America but first performed in London in September 1942, the Michelangelo Sonnets
were the first songs which Britten composed specifically for the voice of Peter Pears. Spirto ben
nato is the last and most deeply-felt of Michelangelo’s love sonnets. It cannot be a coincidence
that the piano postlude is marked “Sempre PP”.
Spirto ben nato, in cui si specchia e vede
Nelle tue belle membra
oneste e care
Quante natura e’l ciel tra no’ può fare,
Quand’a null’altra suo bell’opra cede:
Spirto leggiadro, in cui si spera e crede
Dentro, come di fuor nel viso appare,
Amor, pietà, mercè, cose sì rare
Che ma’ furn’in beltà con tanta fede:

Noble spirit, in whom is reflected,
And in whose beautiful limbs, honest and dear,
one can see
All that nature and heaven can achieve within us,
Excelling any other work of beauty:
Graceful spirit, within whom one hopes and believes
Dwell - as they outwardly appear in your face Love, Pity, Mercy, things so rare
And never found in beauty so truly:

L’amor mi prende, e la beltà mi lega;
La pietà, la mercè con dolci sguardi
Ferma speranz’al cor par che ne doni.
Qual uso o qual governo al mondo niega,
Qual crudeltà per tempo, o qual più tardi,
C’a sì bel viso morte non perdoni?

Love takes me captive, and Beauty binds me;
Pity and Mercy with sweet glances
Fill my heart with strong hope.
What law or power in the world,
What cruelty of this time or of a time to come,
Could keep Death from sparing such a lovely face?

INTERMISSION

during which tea will be served in the
Torel Room, with the kind assistance of students
of the Faculty of Music, University of Toronto

A greeting from Dr John Evans, President and General Director of the Oregon Bach Festival,
formerly Research Scholar at the Britten-Pears Library and Head of Music at the BBC,
editor of Journeying Boy, the diaries of the young Benjamin Britten.
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WHEN WE WERE VERY YOUNG
Beware! (Henry Wadsworth Longfellow, from the German) (Kiyoshi Gibson, treble)
As a boy, Britten wrote an enormous amount of music - sonatas, string quartets, tone poems,
songs - mostly of very brief duration. Beware! was first written down in November 1922, when
the composer was nine. A year later, after receiving Stainer and Barrett’s A Dictionary of Musical
Terms as a birthday present, he rewrote the song and added the indications “allegro non troppo”
and “sotto voce”.
I know a maiden fair to see,
Take care!
She can both false and friendly be,
Beware!
Trust her not, she’s fooling thee!

She has two eyes, so soft and brown,
Take care!
She gives a side-glance and looks down,
Beware!
Trust her not, she’s fooling thee!

Wagtail and Baby (A Satire) (Winter Words, Op.52/3) (Hardy) (tenor)
A baby watched a ford, whereto
A wagtail came for drinking;
A blaring bull went wading through,
The wagtail showed no shrinking.
A stallion splashed his way across,
The birdie nearly sinking;
He gave his plumes a twitch and toss,
And held his own unblinking.
Next saw the baby round the spot
A mongrel slowly slinking;
The wagtail gazed, but faltered not
In dip and sip and prinking.
A perfect gentleman then neared;
The wagtail, in a winking,
With terror rose and disappeared;
The baby fell a-thinking.
Three songs (Friday Afternoons, Op.7) (trebles)
Friday Afternoons is a set of twelve songs, composed between 1933 and 1935 for the boys of Clive
House School, Prestatyn, North Wales, where the composer’s brother, Robert, was headmaster.
1. Begone, dull care! (anon.)
Begone, dull care! I prithee begone from me!
Begone, dull care! you and I shall never agree.
Long time hast thou been tarrying here
And fain thou woulds’t me kill,
But, i’faith, dull care,
Thou never shall have thy will.

Too much care will make a young man turn grey,
And too much care will turn an old man to clay.
My wife shall dance and I will sing,
And merrily pass the day,
For I hold it one of the wisest things
To drive dull care away.
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2. Fishing Song (John Chalkhill, from Isaak Walton’s ‘The Compleat Angler’)
Oh, the gallant fisher’s life,
It is the best of any!
’Tis full of pleasure, void of strife,
And ’tis belov’d of many;
Other joys are but toys;
Only this lawful is,
For our skill breeds no ill,
But content and pleasure.
In a morning up we rise,
Ere Aurora’s peeping,
Drink a cup to wash our eyes,
Leave the sluggard sleeping;
Then we go to and fro,
With our knacks at our backs,
To such streams as the Thames,
If we have the leisure.
If the sun’s excessive heat
Makes our bodies swelter,
To an osier hedge we get
For a friendly shelter:
Where in a dyke, perch or pike,
Roach or dace, we go chase Bleak or gudgeon without grudging;
We are still contented.
3. There was a man of Newington (anon.)
There was a man of Newington,
And he was wondrous wise,
He jump’d into a quickset hedge,
And scratch’d out both his eyes.
But when he saw his eyes were out,
With all his might and main
He jump’d into another hedge,
And scratch’d them in again.
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A Song of Enchantment (Tit for Tat) (Walter de la Mare) (counter-tenor)
In 1969, Britten published a number of settings of De la Mare from his teens as a cycle under
the title Tit for Tat. As he himself wrote: “Once or twice when the fumblings were too obvious, the
experienced middle-aged composer has come to the aid of the beginner.” This, the first of the
cycle, can be regarded as the earliest song which Britten allowed to be published in his lifetime.
A Song of Enchantment I sang me there,
In a green-green wood, by waters fair,
Just as the words came up to me
I sang it under the wild wood tree.
Widdershins turn’d I, singing it low,
Watching the wild birds come and go;
No cloud in the deep dark blue to be seen
Under the thick-thatched branches green.
Twilight came; silence came;
The planet of evening’s silver flame;
By darkening paths I wander’d through
Thickets trembling with drops of dew.
But the music is lost and the words are gone
Of the song I sang as I sat alone,
Ages and ages have fallen on me On the wood and the pool and the elder tree.

THE TUNES ALL MINGLE
Proud Songsters (Thrushes, Finches and Nightingales) (Winter Words, Op.52/6) (Hardy) (tenor)
The thrushes sing as the sun is going,
And the finches whistle in ones and pairs,
And as it gets dark loud nightingales
In bushes
Pipe, as they can when April wears,
As if all Time were theirs.
These are brand-new birds of twelve-month’s growing,
Which a year ago, or less than twain,
No finches were, nor nightingales,
Nor thrushes,
But only particles of grain,
And earth, and air, and rain.
Two songs (Friday Afternoon) (trebles)
1. Cuckoo! (Jane Taylor)
Cuckoo, Cuckoo, what do you do?
“In April I open my bill;
In May I sing night and day;
In June I change my tune;
In July far far I fly;
In August away I must.”
Cuckoo, Cuckoo!
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2. Jazz-Man (Eleanor Farjeon)
Clash and Clang! Bash and Bang!
And up in the road the Jazz-Man sprang!
The One-Man-Jazz-Band playing in the street,
Drums with his Elbows, Cymbals with his Feet,
Pipes with his Mouth, Accordion with his Hand,
Playing all his Instruments to Beat the Band!
Toot and Tingle! Hoot and Jingle!
Oh, What a Clatter! how the tunes all mingle!
Twenty children couldn’t make as much Noise as
The Howling Pandemonium of the One-Man-Jazz!
When you’re feeling like expressing your affection (?Auden) (baritone)
Auden was almost certainly involved here, although Britten’s manuscript gives no hint of
authorship. Poet and composer worked for the General Post Office Film Unit during the ’30s and
these lines would have been ideal as background material, a sort of early ‘jingle’ for the telephone.
When you’re feeling like expressing your affection
For someone night and day,
Take up the ’phone and ask for your connection,
We’ll give it right away.
Eve or Adam, anyone you ask for
We’ll find somehow.
Sir or Madam, if you get a taste for
Paris, Berlin, Moscow,
Enter any telephone kiosk O,
Have your say,
Press button A,
Here’s your number now.
Tiny’s Song (Paul Bunyan) (Auden) (soprano, with counter-tenor/tenor/baritone)
The operetta Paul Bunyan was the major collaboration of Britten and Auden during the composer’s
stay in New York between 1939 and 1942. In this scene, Paul Bunyan’s daughter, Tiny, has been
brought to the lumber-camp after the death of her mother.
Whether the sun shine upon children playing,
Or storms endanger the sailors at sea,
In a solitude or a conversation,
Mother, O Mother, tears arise in me.
For underground now you rest, who at nightfall
Would sing me to sleep in my little bed;
I turn with the world but grief has no motion;
Mother, O Mother, too soon you were dead.
O never again in fatigue or fever
Shall I feel your cool hand upon my brow;
As you look after the cherubs in Heaven,
Mother, O Mother, look down on me now.
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Should a day come I hear a lover whisper,
Should I stay an old maid whom the men pass by,
My heart shall cherish your guardian image,
Mother, O Mother, till the day I die.
Chorus:
The white bone
Lies alone
Like the limestone
Under the green grass.
All time goes by;
We too shall lie
Under death’s eye.
Alas!
Soldier, won’t you marry me? (Appalachian folksong) (anon.) (soprano/baritone)
This is one of a couple of ‘duet folksongs’, written for members of the English Opera Group to
perform while on tour.
She: Soldier, soldier, won’t you marry me?
It’s O a fife and drum.
He: How can I marry such a pretty girl as you
When I’ve got no (hat to put on?
(coat
(shoes
Both: Off to the (hat-shop she did go
(tailor
(shoe-shop
As hard as she could run,
Brought him back the finest that was there.
Now soldier put (it
on.
(them
She: Soldier, soldier won’t you marry me?
It’s O a fife and drum.
He: How can I marry such a pretty girl as you
With a wife and baby at home?
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SING THIS DITTY AFTER ME
Before Life and After (Winter Words, Op.52/8) (Hardy) (tenor)
A time there was - as one may guess
And as, indeed, earth’s testimonies tell Before the birth of consciousness,
When all went well.
None suffered sickness, love, or loss,
None knew regret, starved hope, or heart-burnings;
None cared whatever crash or cross
Brought wrack to things.
If something ceased, no tongue bewailed,
If something winced and waned, no heart was wrung;
If brightness dimmed, and dark prevailed,
No sense was stung.
But the disease of feeling germed,
And primal rightness took the tinct of wrong;
Ere nescience shall be reaffirmed
How long, how long?
A Midsummer Night’s Dream, Op.64 (finale) (William Shakespeare)
(soprano/counter-tenor/trebles)
Oberon: Through the house give glimmering light,
Ev’ry elf and fairy sprite
Sing this ditty after me,
Sing and dance it trippingly.
Tytania: First rehearse your song by rote,
To each word a warbling note.
Both: Hand in hand, with fairy grace,
Will we sing and bless this place.
All: Now until the break of day,
Through this house each Fairy stray,
To the best bride-bed will we,
Which by us shall blessed be:
And the issue there create,
Ever shall be fortunate:
So shall all the couples three,
Ever true in loving be.
With this field-dew consecrate,
Ev’ry fairy take his gait,
And each sev’ral chamber bless,
Through this Palace with sweet peace;
Ever shall in safety rest,
And the owner of it blest.
Oberon: Trip away,
Make no stay;
Meet me all by break of day.
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Aldeburgh is the small town on the east coast of England where Benjamin Britten, Peter Pears
and Eric Crozier founded the Festival of Music which flourishes to this day. Artistic Directors
Stephen Ralls and Bruce Ubukata visited and worked there for many summers, and a large
number of the singers who appear with the Aldeburgh Connection has a similar link.
Colin Ainsworth’s many roles have included the title roles in Orphée et Eurydice, Pygmalion,
Castor et Pollux, Roberto Devereux and Albert Herring; Don Ottavio in Don Giovanni, Tamino in Die
Zauberflöte, Almaviva in Il barbiere di Siviglia, Ernesto in Don Pasquale, Rinuccio in Gianni
Schicchi, Fenton in Falstaff, Tonio in La Fille du régiment, Nadir in Les Pêcheurs de perles,
Pylades in Iphigénie en Tauride, Renaud in Lully’s Armide, Tom Rakewell in The Rake’s Progress,
and Lysander in A Midsummer Night’s Dream. Also proficient in new works, he has appeared in
the world premieres of John Estacio’s Lillian Alling at the Vancouver Opera, Stuart MacRae’s The
Assassin Tree at the Edinburgh International Festival and Rufus Wainwright’s Prima Donna at
Sadler’s Wells in London and at the Luminato Festival.
Mr. Ainsworth has appeared with the Montreal Symphony, Toronto Symphony Orchestra, Vancouver
Symphony, Calgary Symphony, Philharmonia Baroque Orchestra of San Francisco, Music of
the Baroque in Chicago, Mercury Baroque in Houston, Les Violons du Roy in Montreal, and the
Tafelmusik Baroque Orchestra in Toronto. He has also appeared at the Lanaudiere, Montreal
Baroque, Elora and the Aldeburgh Connection festivals, and has toured throughout Germany. This
season, Mr. Ainsworth returns to the Calgary Opera for Otello and Opera Atelier for Tamino in Die
Zauberflöte. He also appears in concert with the Alabama Symphony Orchestra, and in various
performing arts venues in Toronto.
Mr. Ainsworth’s growing discography includes Vivaldi’s La Griselda (Naxos), Castor et
Pollux (Naxos), Schubert Among Friends (Marquis Classics) and the premiere recording of Derek
Holman’s The Heart Mislaid on the Aldeburgh Connection’s Our Own Songs (Marquis Classics).
Scott Belluz, Canadian countertenor, has received great acclaim for his performances in the
world premieres of numerous Canadian operatic works, including the title role in Omar Daniel’s
The Shadow with Tapestry New Opera, L’Oiseau in Gilles Tremblay’s Opéra féerie with Chants
Libres, Damien in R. Murray Schafer’s The Children’s Crusade with Soundstreams Canada, as
well as Opera Briefs and Opera To Go with Tapestry New Opera. Recent operatic performances
have also included Orlando/Lunaire with Opera Erratica, L’humana fragilita and Pisandro in
Monteverdi’s Il ritorno d’Ulisse in patria with Chicago Opera Theatre, Athamas in Handel’s Semele
with Pacific Opera Victoria, Oberon in Britten’s A Midsummer Night’s Dream at the Banff Centre
for the Arts and Medoro in Handel’s Orlando in a French touring production and, this past January,
for Toronto’s Opera in Concert.
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On the concert stage, Scott performed in Salsa Baroque: Music of Latin America and Spain of
the 17th and 18th Century with Ensemble Caprice, a program which has also been released on
CD by the Analekta label. Other recent concert performances include: Handel’s Messiah with the
Thunder Bay Symphony, Handel’s Tamerlano with Opera in Concert, Bach’s Magnificat with the
Ottawa Choral Society and Pergolesi’s Stabat mater in Aix en Provence. Scott Belluz displayed his
versatility in The Dublin Messiah with Aradia Ensemble and in the 2012 world premiere of From
the House of Mirth (Sharman/Alex Poch-Goldin), choreographed by James Kudelka. Scott starred
in A Synonym for Love, the sexy update of a Handel cantata with Toronto’s Volcano Theatre. Mr.
Belluz began the current season as a guest artist with Aradia Ensemble in Pergolesi’s Stabat
mater, and joins Toronto Masque Theatre in Fairest Isle, a Purcell Celebration.
The Canadian Children’s Opera Company has a history of over forty years’ teaching and
inspiring young singers in choral and operatic repertoire. The CCOC was founded in 1968 by
Ruby Mercer and Lloyd Bradshaw, with subsequent conductors including Derek Holman and
John Tuttle. Executive Artistic Director Ann Cooper Gay has led the company since 2000, and has
commissioned and premiered four new operatic works with the CCOC. Six different choruses are
involved in performances: Butterfly, Ruby, Apprentice, Intermediate, Principal and Youth Choruses.
The CCOC provides a progressive, graduated education program beginning at age 3 with the
Butterfly Chorus and moving to the late teen years in the Youth Chorus. The total complement
includes 200 young singers, with the Principal Chorus alone numbering over 80 singers aged 10
to 16.
Since its inception the CCOC has commissioned 11 new operas for children. The latest
commissions include The Hobbit (2003), A Dickens of a Christmas (2005), Dragon in the
Rocks (2008), The Secret World of Og (2010) and Laura’s Cow: The Legend of Laura Secord (2012).
In October 2013, the CCOC will take part in the Canadian Opera Company’s new production of
Puccini’s La bohème.
Ann Cooper Gay is an accomplished conductor, opera singer, organist, pianist, and flutist. Prior
to becoming Executive Artistic Director of the Canadian Children’s Opera Company, she served
as conductor of the University of Toronto Women’s Chorus, Associate Conductor of the Hart House
Orchestra, University of Toronto and string/orchestra instructor for the Toronto Board of Education.
In addition to starting the Children’s Choir at the Royal Conservatory of Music, she founded the
award-winning High Park Choirs of Toronto and served as their Artistic Director for sixteen years.
She was honoured by the Toronto YWCA as a “Woman of Distinction” who “has made a profound
impact on an entire generation of young musicians in Toronto.”
In addition to her duties with the CCOC, Ms Cooper Gay provided vocal coaching for the Toronto
Symphony Orchestra’s Adopt-A-Player Program during 2003-2004, appeared as guest conductor
for the North York Concert Orchestra during the 2003-2004 season, and guest conducted the
Hannaford Street Silver Band (HSSB) in the premiere of Derek Holman’s cantata, Verbum caro
factum est, December 2004. Performing with the HSSB has since become an annual tradition for
Ann and the CCOC. She took the CCOC on a tour of Austria and Hungary in June and July of 2007
and then returned to Europe in August as Music Director/Conductor for the youth opera production
in Limerick, Ireland at the “Summer Music on the Shannon” Festival.
Virginia Hatfield is rapidly becoming known as one of Canada’s leading young sopranos. Recent
opera roles include Zerlina (Don Giovanni) and Marzelline (Fidelio), both with the Canadian
Opera Company, as well as debuts with Pacific Opera Victoria as the Italian Singer (Capriccio),
Opera Hamilton as Musetta (La bohème), and Toronto’s Opera in Concert (the title role of Elena in
Rossini’s La donna del lago). Highlights of recent seasons include premieres of Canadian and
Mexican works with Soundstreams Canada in Guanajuato, Mexico and at Koerner Hall in Toronto;
performances of Messiah with the symphonies of Thunder Bay and Windsor; Bach’s Ich habe
genug with Kevin Mallon and the Aradia Ensemble at Glenn Gould Studio, and her debut with
Saskatoon Opera as Susanna in Le nozze di Figaro. As a member of the prestigious Canadian
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Opera Company Ensemble Studio from 2005-07, Virginia performed the roles of Pamina (The
Magic Flute), Miss Wordsworth (Albert Herring), Frasquita (Carmen), Gretel (Hansel and Gretel),
the Fifth Maid (Elektra), and Laura (Luisa Miller). With the COC Ensemble, Virginia created the
role of Leah in James Rolfe’s Swoon.
Virginia debuted with Montreal’s Ensemble Caprice in 2011 (Matthias Maute, conductor),
singing arias from Handel’s Alcina. Further concert appearances have included Bach’s Mass
in B Minor with Guelph Chamber Choir, Christmas Oratorio with both Windsor and Kingston
Symphonies and Haydn’s Creation with Vancouver Bach Choir. In her hometown of Campbellford,
Virginia joins Westben Concerts this July for “Mozart in Vienna”. Other performances this season
include Angelica in Handel’s Orlando with Opera in Concert, and Leila in Bizet’s Les Pêcheurs de
perles with Opera Hamilton.
Stephen Ralls began his musical career in England with the English Opera Group who selected
him as chief répétiteur for Britten’s last opera, Death in Venice. This led to recital appearances
with Sir Peter Pears at the Aldeburgh Festival and on the BBC, and to Mr Ralls’s joining the
staff of the Britten-Pears School in Aldeburgh. In 1978, he was appointed to the Faculty of
Music, University of Toronto, where he held the position of Musical Director of the Opera Division
from 1996 to 2008. He has worked with the Canadian Opera Company, the Banff Centre and
the National Arts Centre. His recordings include L’Invitation au voyage: songs of Henri Duparc
(CBC Records), several releases with the Aldeburgh Connection, including Benjamin Britten:
the Canticles, Schubert among friends and Our own songs, and the Juno award winning Songs
of Travel with baritone, Gerald Finley. He and Bruce Ubukata founded the Aldeburgh Connection
in 1982 and the Bayfield Festival of Song in 2007. In October 2010, they were joint recipients
of an Opera Canada “Ruby” Award for their work in opera and with young Canadian singers; in
December 2012, they were both appointed Members of the Order of Canada and recipients of the
Queen’s Diamond Jubilee Medal.
Geoffrey Sirett has performed leading roles in Mozart’s Don Giovanni and Cosi fan tutte,
Humperdinck’s Hansel and Gretel, Donizetti’s Lucia di Lammermoor, Bernstein’s Candide, Haydn’s
Il mondo della luna, Leoncavallo’s Pagliacci, Lehar’s The Merry Widow, Puccini’s Gianni Schicchi
and Britten’s Albert Herring. In 2010 Geoffrey sang the role of the Count in Mozart’s Le nozze di
Figaro as a fellowship student of the Aspen Opera Theater Center. In 2011 he returned to perform
Snug in Britten’s A Midsummer Night’s Dream and Diesel in Bernstein’s West Side Story and in
2012 performed the lead role of Nick Carraway in Harbison’s The Great Gatsby, a production
which was broadcast live on public radio. A recent success was in the new opera From the House
of Mirth, based on the novel by Edith Wharton, with music by Rodney Sharman, directed and
choreographed by James Kudelka.
On the concert stage, Geoffrey has performed a variety of oratorio and concert works, including
most recently Handel’s Messiah and Bach’s Weihnachts-Oratorium with the Kingston Symphony,
Fauré’s Requiem and Vaughan Williams’s Dona Nobis Pacem with the Buffalo Philharmonic,
Bach cantatas with the Kingston and Chautauqua Symphonies, and Eötvös’s Snatches of a
Conversation with the Aspen Contemporary Orchestra. Geoffrey has given recitals across Canada
and the U.S., including performances with the Aldeburgh Connection and Bayfield Festival of
Song. As winner of the 2010 Jim and Charlotte Norcop Song Prize, Geoffrey presented a recital
with pianist Martin Katz.
His debut album, Vagabond, with pianist Stephen Ralls, was released in December 2011. The CD
includes Vaughan Williams’ Songs of Travel, Butterworth’s Six Songs from ‘A Shropshire Lad’, and
Britten’s Folksong Arrangements, as well as premiere recordings of two Canadian compositions by
Jocelyn Morlock and Ivan Barbotin.
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Bruce Ubukata has established a reputation as one of Canada’s leading accompanists, working
with singers such as Mary Lou Fallis in her successful one-woman shows. He has appeared in
recital with mezzo Catherine Robbin across Canada and in France and has toured BC with Robbin
and soprano Donna Brown. He had a long association with the Canadian Children’s Opera Chorus,
has worked with the Toronto Symphony and the Canadian Opera Company, as well as for many
years at the Britten-Pears School in Aldeburgh, England. He is also a noted organist (holding
posts for many years at Toronto’s Grace-Church-on-the-Hill and the church of St. Simon the
Apostle) and harpsichordist. His recordings include Liebeslieder and Folksongs for CBC Records,
Benjamin Britten: the Canticles on the Marquis label and the Aldeburgh Connection’s most
recent releases, Schubert among friends and Our own songs. He and Stephen Ralls founded the
Aldeburgh Connection in 1982 and the Bayfield Festival of Song in 2007. In October 2010, they
were joint recipients of an Opera Canada “Ruby” Award for their work in opera and with young
Canadian singers; in December 2012, they were both appointed Members of the Order of Canada
and recipients of the Queen’s Diamond Jubilee Medal.
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