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Clair de lune

Welcome to the opening of the Aldeburgh Connection’s 30th Anniversary 
Season! Its centrepiece will be our Gala in Koerner Hall on Sunday, February 
19, in which sixteen of our starriest singers will present a variety of songs and 
ensembles, covering as many aspects of our repertoire as we can fit into a couple 
of hours. In our remaining concerts, we will visit the ateliers of some of our 
favourite songwriters - and welcome for the first time one whose life story is 
riveting, but whose songs are almost the least known part of his output: Franz 
Liszt. This afternoon, we approach the composer of the French 19th century 
whose œuvre holds, for us, the greatest store of riches. 

Sixty years of song-writing took Gabriel Fauré from his early, Gounod-esque, even 
Mendelssohnian, creations to a late style, spare yet adventurous, which could 
parallel that of Satie or Poulenc. He absorbed an amazing number of influences 
from different sources, beginning with Saint-Saëns, his teacher at the Ecole Nieder-
meyer where he studied for eleven years. But once he was of age, Fauré’s voice was 
unmistakably his own. Listen to the contrast between the pleasant, but derivative, 
Le Papillon et la fleur and the unique voice which suddenly sounds in Lydia.

Sixty years of song-writing! We have had to be selective in choosing less than a 
third of more than one hundred songs. We have included only a few well-known 
ones and have extracted just three or four from his last, great song-cycles (which 
are, perhaps, best left intact). La Bonne chanson is his finest achievement, but the 
nine songs can make their full impact only when the cycle is heard as a whole. 
Our complete performance of the Mélodies de Venise will show something of the 
capabilities of a composer, widely regarded as a miniaturist, who can, nevertheless, 
marvellous sustain a large-scale structure.

Walter Hall, Sunday, October 16, 2011, 2:30 pm

The music of Gabriel Fauré (1845-1924)
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The received image of Fauré as a quiet, withdrawn Conservatoire professor and 
church musician is rather far from the truth. The writer, James Harding, states: 
“Although portrayed as a loving family man, he chose to take long holidays on his 
own, far away from wife and children.” On those holidays, in fact, he composed 
- and his companions at those times, his Muses, if you like, were some of those 
women around whom we have planned our programme, not in order to be sensa-
tional, but merely to redress the biographical balance.

*

GABRIEL

Berceuse (Dolly, six pieces for piano-duet, Op.56)

Originally entitled La Chanson dans le jardin, this lullaby was written in 1864 for 
the young daughter of a family friend. Thirty years later, it took its familiar form  
as the first piece of a suite for Hélène (aka Dolly), daughter of Emma Bardac (see 
the second half of today’s concert).

Le Papillon et la fleur (Victor Hugo), Op.1/1 (soprano)

Fauré’s first published work is very much in the style of Gounod. In fact, it was 
dedicated to Marie Caroline Miolan-Carvalho, who created the role of Marguerite 
in Faust.

The Butterfly and the Flower: The poor flower said to the celestial butterfly: “Do not fly 
away! How different our destinies; I stay here, you go away! Yet we love each other, we live 
far from mankind; we look alike, and they say we are both flowers.
“But, alas, cruel fate, the air carries you away and the earth enchains me. I remain alone 
to watch my shadow turn at my feet!
“Ah, so that our love may flow on through faithful days, O my king, take root like me - or 
give me wings like yours!”

Cantique de Jean Racine (Racine, translated from the Roman breviary), 
Op.11 (quartet)

Hymn of Jean Racine: Word of God, one with the Most High, in whom alone we have 
hope, everlasting light of earth and heaven, we break the silence of the peaceful night; 
divine Saviour, cast Thine eyes upon us! Pour on us the fire of Thy mighty grace, that all 
hell may flee at the sound of Thy voice. O Christ, look with favour on Thy people gathered 
to praise Thee.
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Lydia (Leconte de Lisle), Op.4/2 (baritone)

The musicologically inclined will observe that the opening vocal phrase is in the 
Lydian mode: F major with a sharpened fourth (B natural).

Lydia, on your rosy cheeks and on your neck so cool and milk-white sparkles the liquid gold 
of your loosened hair. Let your kisses, fluttering like doves, sing on your blossoming lips.
A hidden lily sheds everlastingly a heavenly fragrance on your breast; delights without number 
stream from you, young goddess! I love you and die, O my love! My soul is ravished by kisses. 
O Lydia, give me back my life, that I may ever die!

Mi – a – ou (Dolly)

The publisher misprinted the manuscript’s original title, “M. Aoul!” - Dolly’s version 
of “Monsieur Raoul”, her elder brother.

MARIANNE

Chanson du pêcheur (Lamento) (Théophile Gautier), Op.4/1 (mezzo)

Fauré dedicated this song to the great singer, Pauline Viardot, who herself per-
formed it in 1876. She took a great interest in the composer’s career; furthermore, 
he became engaged for a few months to her daughter, Marianne.

Fisherman’s Lament: My beautiful love is dead, I shall weep forever! To her grave she 
carries my soul and my love. She returned to heaven without waiting for me; the angel who 
took her did not wish to take me. How bitter my fate! Oh! to sail loveless across the sea!
The pure white soul sleeps in her coffin; how everything in nature seems to mourn! The vast 
night spreads over me like a shroud; I sing my song which heaven alone can hear. Oh! how 
beautiful she was and how much I loved her! Never will I love a woman as much as her!

Puisqu’ici-bas (Hugo), Op.10/1 (soprano/mezzo)

An early song was rewritten as a duet for Marianne and her sister, Claudie.

Since here below every living creature offers to somebody its music, its ardour, its scent, 
since everything always gives its thorn or its rose to its loved one, since April lends the oak-
trees a wonderful sound, and night gives to our troubles forgetful oblivion, and since, as 
they arrive there, the bitter waves give the shore a kiss - 
I give you now, inclining over you, the best that I have of myself. So accept my thoughts, 
once so sad, which come to you like dew, in tears! Accept my numberless vows, O my love, 
accept the light and shade of my life, my passions full of wildness, free of suspicions; and 
all the caresses of my songs, and my soul which drifts at random without a sail and for a 
guiding star has only your gaze; accept my gift from heaven, O my love! my heart, of which 
nothing remains once love is taken away!
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he sang the role of Guglielmo in Così fan tutte, a performance which was also 
recorded. Upcoming opera productions will include Jake Heggie’s Moby Dick in 
Calgary and Madama Butterfly in Seattle.

One of today’s most sought-after lyric baritones on the operatic stage, Brett has 
made a name for himself in a number of dramatic roles, most notably the title 
roles in Eugene Onegin, which he has sung at the Canadian Opera Company, the 
New Israeli Opera and Vancouver Opera and Don Giovanni. He has appeared 
frequently in the title role of Pelléas et Mélisande, including new productions at the 
Strasbourg’s Opéra national du Rhin, at the Leipzig Opera conducted by Marc 
Minkowski, and in Munich with Marcello Viotti. Pelléas was also the role which 
marked his Paris Opera debut in September of 2004. Another of his signature 
roles is Count Almaviva in Mozart’s Le nozze di Figaro, which he has sung to great 
acclaim for companies that include New York City Opera, L’Opéra de Montréal 
and Norwegian Opera in Oslo. 

Equally at ease on the concert and recital stages, Mr. Polegato made his Carnegie 
Hall recital debut at Weill Recital Hall in May 2003 with pianist, Warren Jones, and 
returned the following year with the Atlanta Symphony to reprise their Grammy 
Award winning performance of A Sea Symphony. He is a frequent guest artist 
with the Bayerischer Rundfunkorchester in Munich and the Atlanta Symphony 
Orchestra, and has appeared with most every major U.S. and Canadian orchestra. 
In 2005, he made his highly-acclaimed debut with the Cleveland Orchestra, in a 
programme which included Vaughan Williams’ Five Mystical Songs and Fauré’s 
Requiem. He has appeared as soloist with Leonard Slatkin and the National 
Symphony Orchestra in Walton’s Belshazzar’s Feast at Wolf Trap, the Chicago 
Symphony in the U.S. premiere of Saariaho’s Cinq Reflets, the Boston Symphony 
Orchestra in Mahler orchestral lieder, the Toronto Symphony in Beethoven’s Ninth 
Symphony and Mahler’s Des Knaben Wunderhorn, and Zemlinsky’s Lyric Symphony with 
the Baltimore Symphony Orchestra. 

Polegato’s discography shifts as seamlessly through genres as his live appearances. 
His recordings include the Vaughan Williams’ A Sea Symphony, his critically 
praised solo disc, To a Poet, with pianist Iain Burnside, on CBC Records, an 
Analekta-Fleur de Lys disc of Bach’s popular Coffee and Peasant Cantatas with 
the Tafelmusik Baroque Orchestra, and a live period-instrument performance of 
Messiah with the Handel & Haydn Society on Arabesque Recordings. In March 
2000, CBC Records released a disc entitled Opera Encores that joined him with 
the Canadian Opera Company Orchestra led by Richard Bradshaw. His opera 
recordings include Emmerich Kálmán’s Die Herzogin von Chicago (Decca) with the 
Berlin Radio Symphony Orchestra, and Gluck’s Armide with Les Musiciens du 
Louvre, on Deutsche Grammophon’s Archiv label.
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Fleur jetée (Armand Silvestre), Op.39/2 (tenor)

When Marianne broke off their engagement, Fauré expressed his emotions in the 
over-familiar Après un rêve. We prefer, at this point in the story, Fleur jetée (dating 
from 1884) and Adieu, which was inspired by those events of 1877.

Discarded Flower: Carry away my madness at the will of the wind, flower plucked while 
we sang and thrown away while we dreamed. Like the cut flower, love perishes; the hand 
which touched you flees from my hand and does not return. O poor flower, now so fresh 
and tomorrow colourless, may the wind that withers you wither my heart!

Adieu (Poème d’un jour) (Charles Grandmougin), Op.21/3 (tenor)

Farewell (Poem of a Day): How quickly everything dies, the rose that has bloomed, the fresh 
variegated mantle of the meadows, long sighs, the women we love, all vanished like smoke!
In this fickle world, we see our dreams change faster than waves on the shore, than the 
frosted flowers of hoar-frost.
I thought I would be faithful to you, cruel one, but alas! the longest loves are short! And I 
say, taking leave of your charms without tears, almost at the moment of my avowal, farewell!

MARIE

In 1883, Fauré married Marie, daughter of the sculptor, Emmanuel Fremiet.

Automne (Silvestre), Op.18/3 (baritone)

Autumn with foggy skies and grieving horizons, with rapid sunsets and pallid dawns; like 
the water of a torrent, I watch your melancholy days rush by.
On the wing of regret my spirit, carried away - as if our earlier years could be reborn! - 
wanders dreaming over the enchanted hills where, long ago, my youth smiled.
I see, in the bright sunshine of conquering memory, scattered roses bloom again, and tears 
rise to my eyes which in my heart my twenty years had forgotten!

Clair de lune (Menuet) (Paul Verlaine), Op.46/2 (mezzo)

Moonlight (Minuet): Your soul is a chosen landscape, bewitched by maskers and bergo-
maskers, playing the lute and dancing, yet somehow sad beneath their fantastic disguises.
Singing in the minor key of love triumphant and of life’s favours, they seem not to believe in 
their happiness, and their song mingles with the moonlight - 
With the calm, sad, beautiful moonlight which makes birds dream in the trees and the 
fountains sob in ecstasy, the tall, slender fountains amid marble statues.
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Vanderdendur and Ragotski in Bernstein’s Candide. Last season, he took the role 
of Don Ottavio in the school’s production of Don Giovanni. In March 2012 he 
will perform as Ferrando in Così fan tutte. He also recently performed Handel’s 
Messiah with the Buffalo Philharmonic Chorus in Buffalo, New York.

In May of 2009, Andrew attended the Canadian Operatic Arts Academy in London, 
Ontario, where he performed scenes from Albert Herring by Britten, Ariadne auf 
Naxos by Richard Strauss, Il viaggio a Reims by Rossini and Falstaff by Verdi. In the 
summer of 2010, he attended the Centre for Opera Studies in Sulmona, Italy, where 
he performed the role of Nemorino in Donizetti’s L’elisir d’amore. This past summer, 
he returned to Sulmona for the role of Don Ottavio in Don Giovanni. His oratorio 
performances have included a total of six performances of Messiah in 2010, with 
Chorus Niagara, the Buffalo Philharmonic Chorus, the Durham Community 
Choir and the Uxbridge Messiah Singers. He has appeared in masterclasses with 
Salvatore Licitra and Mary Lou Fallis, and recently took the role of Frederic in 
The Pirates of Penzance in London, Ontario.

Mr Haji’s appearance with the Aldeburgh Connection in Clair de lune has been 
supported by RBC Foundation through its Emerging Artists programme.

Brett Polegato’s artistic sensibility has earned him the highest praise from audiences 
and critics: “His is a serious and seductive voice” says The Globe and Mail, and The 
New York Times has praised him for his “burnished, well-focused voice” which 
he uses with “considerable intelligence and nuance.” He appears regularly on 
the world’s most distinguished stages including those of Lincoln Center, La Scala, 
the Concertgebouw, the Opéra National de Paris, Glyndebourne Festival Opera, the 
Lyric Opera of Chicago, Houston Grand Opera, the Teatro Real, Roy Thomson Hall, 
the Kennedy Center and Carnegie Hall, and can be heard as soloist in the Grammy 
Awards’ Best Classical Recording of 2003 - Vaughan Williams’s A Sea Symphony 
(Telarc) with the Atlanta Symphony Orchestra under the baton of Robert Spano.

Brett Polegato began the 2010/2011 season with performances of one of his 
signature roles, Count Almaviva, in a production of Le nozze di Figaro for Opera 
Hamilton and then travelled to Calgary to appear as guest soloist in an all 
Mozart concert with the Calgary Philharmonic Orchestra. In November, he 
journeyed to Moscow to sing the title role in Berg’s Wozzeck at the prestigious 
Bolshoi Theatre in a production directed by Dmitri Tcherniakov and conducted 
by Teodor Currentzis. December found him in Toronto for performances of 
Handel’s Messiah with the Tafelmusik Baroque Orchestra. In the New Year, he 
appeared with the Aldeburgh Connection in a recital entitled, A Shropshire Lad 
in Ontario, and in February, he can be heard again with the Tafelmusik Baroque 
Orchestra - this time in Bach’s Mass in B minor. In April and May, Brett returned 
to the Canadian Opera Company to sing Dandini in Rossini’s La Cenerentola and 
concluded his season as Papageno in a new production of Mozart’s Die Zauberflöte 
for Cincinnati Opera. He has very recently returned from Perm in Russia, where 
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La Rose (Ode anacréontique) (Leconte de Lisle), Op.51/4 (soprano)

The Rose (Ode in the style of Anacreon): I shall tell of the rose with its graceful petals. The 
rose is the fragrant breath of the gods, the most cherished care of the divine Muses. I shall 
speak of your glory, O delight of the eyes!
Happy the maiden with shapely arms who picks you in moist thickets! Happy the young 
brow on which you glow! Happy the goblet in which your leaf floats!
When Aphrodite emerged from the blue sea, still streaming from the paternal waters, glittering 
naked in the brilliant sky, jealous Earth gave birth to the rose; and all Olympus, transported 
by love, greeted the flower with Beauty!

WINNARETTA

Souvenirs de Bayreuth (excerpt) (piano-duet)

Fauré collaborated with André Messager in a series of quadrilles based “on favourite 
themes from Wagner’s Ring of the Nibelungs”. This Wagnerian enthusiasm was 
shared by Winnaretta Singer, the sewing-machine heiress, who became Princesse 
Edmond de Polignac.

Cinq Mélodies de Venise (Verlaine), Op.58

The Princess invited Fauré to her Venetian palazzo in the spring of 1891; he wrote 
these songs under the spell of the city. They form a true cycle, with many musical 
links between the songs, both subtle and overt.

1. Mandoline (soprano)

Serenaders and their beautiful listeners exchange flirtations beneath the singing branches. 
There they are: Tyrcis, Amyntas, the eternal Clytander and Damis, who composed tender 
verses for many a cruel mistress. Their short silken doublets, their long, trailing gowns, 
their elegance, their joy and their soft, blue shadows whirl in the ecstasy of a pink and grey 
moon, and the mandolin jangles on in the shivering breeze.

2. En sourdine (mezzo)

Muted: Calm in the half-light cast by lofty boughs, let our love be suffused with this deep 
silence. Let our souls, our hearts and our senses blend with the vague languor of the pines 
and arbutus trees.
Half close your eyes, fold your arms across your breast and banish forever all intent from 
your heart. Let us both succumb to the gentle, lulling breeze that comes to ruffle the waves 
of russet grass at your feet.
And when evening solemnly falls from the black oaks, the nightingale, voice of our despair, 
will sing.

16

Ms. Krause began her 2010-2011 season during the summer with performances of 
Tippett’s A Child of our Time for the Grant Park Music Festival in Chicago. A favorite 
with Orchestre symphonique de Québec patrons, she returned for Mahler’s Symphony 
No. 2 conducted by Yoav Talmi and later Beethoven’s Symphony No.9 conducted by 
Bruno Weil for Tafelmusik, Mozart’s Requiem with the Colorado Symphony, and his 
Mass in C minor with the Toronto Mendelssohn Choir. Also on her schedule 
were performances with the Aldeburgh Connection, Fagan Singers (Messiah) and 
Orchestra London (Weihnachtsoratorium). 

Anita Krause has demonstrated impressive versatility as a concert artist, singing 
Mozart arias with the Chicago Symphony Orchestra, Bluebeard’s Castle, Wozzeck 
and Stravinsky’s Mavra with l’Orchestre symphonique de Montreal, Bluebeard’s 
Castle with the Baltimore Symphony, Messiah and Elgar’s Sea Pictures with the 
Toronto Symphony Orchestra, Elijah and Mahler’s Symphony No. 3 with l’Orchestre 
symphonique de Québec. Further credits include Mozart’s Requiem and Mass 
in C minor and Haydn’s Lord Nelson Mass with Les Violons du Roy, Stravinsky’s 
Pulcinella with the Canadian Opera Company Orchestra, Beethoven’s symphony No. 
9 with the Calgary Philharmonic Orchestra, the Kitchener-Waterloo Symphony 
Orchestra, and Orchestra London Canada, and Verdi’s Requiem with Orchestra 
London Canada, the Elora Festival Orchestra and the Kingston Symphony 
Orchestra. On the operatic stage, Ms. Krause has appeared to enthusiastic acclaim 
with the Canadian Opera Company in such roles as Suzuki in Madama Butterfly, 
Emilia in Otello, Ursule in Béatrice et Bénédict, the Madrigal Singer in Manon 
Lescaut, and the title role in Gary Kulesha’s Red Emma. She has also enjoyed 
success in Salome with Seattle Opera and Opera Lyra Ottawa, Madama Butterfly 
with Glimmerglass Opera, Semele with Chicago Opera Theater, Adalgisa in Norma 
and Cornelia in Giulio Cesare with Pacific Opera Victoria, Mallika in Lakmé with 
Opera Ontario and Offenbach’s Barbe-bleu with l’Opéra français de New York. 
In addition, she has performed with the opera companies of Vancouver, Calgary, 
Quebec, Manitoba and Saskatchewan.

Ms. Krause has been hailed as a “recitalist of rare intelligence and integrity” (National 
Post, Toronto) and has appeared at the St. Lawrence Centre’s Music Toronto Series, 
the Ottawa Chamber Music Festival, the Virtuosi Series in Winnipeg, the Aeolian 
Chamber Music series in London, Ontario, the Guelph Spring Festival, and Rendez-
Vous Musical de Laterrière in Quebec. Her performances are frequently broadcast 
across Canada on CBC radio. Her discography includes Vivaldi Sacred Music with 
the Aradia Ensemble on the Naxos label, and “Verdi and Rossini Rarities” with the 
COC Orchestra for CBC discs. 

Andrew Haji, tenor, is a recent graduate of the Voice Performance programme 
at the University of Toronto’s Faculty of Music. He is currently pursuing a 
Master’s degree with the opera school, studying with Darryl Edwards. During his 
undergraduate career, he performed in three operas with the Opera Division. 
In 2009, he appeared as Cecco in Haydn’s Il mondo della luna and in 2010 as 
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Tendresse (Dolly) (piano-duet)

Cinq Mélodies de Venise (continued):

3. Green (baritone)

Here are fruits, flowers, leaves and branches, and here is my heart which beats only for you. 
Do not tear it with your two white hands; may this humble gift be sweet to your lovely eyes. 
I arrive, still covered with the dew which the morning wind has frozen on my brow. In my 
weariness, let me rest at your feet and dream of dear memories which refresh me.
Let my head, still reeling from your recent kisses, lie on your young breast; let it be calmed 
after the sweet tumult, and let me sleep a little while you rest.

4. A Clymène (tenor)

To Clymène: Mystic barcarolles, songs without words - dear one, since your eyes, the colour 
of the sky, since your voice, strange vision that disturbs and troubles the horizon of my 
reason, since the rare scent of your swan-like pallor, and since the clarity of your fragrance, 
ah! since your whole being - music that penetrates, haloes of departed angels, sounds and 
scents - has with sweet cadences and correspondences enticed my receptive heart - So be it!

5. C’est l’extase (mezzo)

It is languorous ecstasy, it is amorous fatigue, it is the trembling of the woods in the embrace 
of the breezes, it is a chorus of little voices among the grey branches.
Oh, the delicate, fresh murmuring! That warbling and whispering, it is like the sweet sound 
of the ruffled grass . . . you might take it for the muffled sound of pebbles in swirling water.
This soul which grieves in this sweet lament, it is ours, is it not? Mine, say, and yours, 
breathing out our humble hymn on this warm evening, soft and low?
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Choral Society and a concert with her JUNO Award partners, Ensemble Caprice. 
Shannon made a return to the Canadian Opera Company as Despina in Mozart’s 
Così fan tutte, performed Handel’s Messiah in Vancouver, Calgary and Montreal, 
and debuted in France with the Opéra national de Montpellier, in the title role of 
Marin Marais’s French Baroque opera Sémélé. She has also appeared in Handel’s 
Israel in Egypt with Les Violons du Roy in Montréal and Québec City, debuted 
at Alice Tully Hall, Lincoln Center in an all-Mozart recital featuring renowned 
American soprano Barbara Bonney, performed at the Ottawa International 
Chamber Music Festival, in solo recital with Music Toronto for The Discovery 
Series and in several recitals with the Aldeburgh Connection at Walter Hall and 
the Glenn Gould Studio in Toronto.

Shannon’s award-winning discography includes the Prix Opus nominated O Viva 
Rosa, one of the first recordings entirely devoted to Francesca Caccini which critics 
across the world have praised for “a gorgeous performance” (Globe and Mail), “a wide 
range of colour, expression and subtly thrilling trills” (Gramophone), “impeccable 
craft, brilliant voice, affecting emotion and tasteful ornamentation” (Toronto 
Star), “one of the finest discs I have heard in a long while” (Musical Criticism). 
Shannon’s other recordings include Wales ~ The Land of Song, the 2009 JUNO 
Award-winning Gloria!: Vivaldi’s Angels, JUNO-nominated Bach and the Liturgical 
Year, Mondonville, English Fancy (Analekta) and Marin Marais’s Sémélé (Glossa). 
She also starred in the comic opera Burnt Toast, now on DVD. A hit in movie theatres 
across Europe, the film version of Monty Python funny-man Eric Idle’s Not the 
Messiah was released worldwide on DVD in June 2010. Her newest recording, Salsa 
Baroque, was released in Fall 2010 on the Analekta label.

Anita Krause is equally esteemed in the concert hall and on the opera stage. 
Celebrated for her gorgeous voice and impeccable musicianship, she has performed 
with many of North America’s leading orchestras, including the Chicago 
Symphony, l’Orchestre symphonique de Montréal, the Baltimore Symphony and the 
Toronto Symphony. Ms. Krause has also appeared with the National Arts Centre 
Orchestra, the Rochester Philharmonic, the Grant Park Symphony, and Les Violons 
du Roy, as well as with the orchestras of Vancouver, Calgary, Quebec, Edmonton, 
Kitchener-Waterloo and the Canadian Opera Company. She has collaborated 
with such leading conductors as Christoph Eschenbach, Charles Dutoit, Carlos 
Kalmar, Yannick Nézet-Séguin,Hans Graf, Eliahu Inbal, Kent Nagano, Paavo Jarvi, 
Gerard Schwarz, Pinchas Zukerman, Stefan Lano, Bernard Labadie, Bramwell 
Tovey and Yoav Talmi. Mozart, Mahler and Beethoven dominate Ms. Krause’s 
2011-2012 schedule and she appears for the Lanaudiere Festival (Les Violons du 
Roy), Orchestra Symphonique de Montreal, and the Utah Symphony in Mozart’s 
Requiem, Mahler’s Symphony No. 8 for the Toronto Symphony, his Symphony No. 
2 for the Winnipeg Symphony and Beethoven’s Symphony No. 9 for the Calgary 
Philharmonic, Missa Solemnis for Edmonton’s Richard Eaton Singers and the Mass 
in C for the Colorado Symphony. 

INTERMISSION

during which tea will be served in the 
Boyd Neel Room, with the kind assistance of students 

of the Opera Division, Faculty of Music
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EMMA AND ADELA

Kitty Valse (Dolly) (piano-duet)

The title is another publisher’s misprint. In fact, this is a portrait of the Bardac 
family dog, called “Ketty”.

La lune blanche (La Bonne chanson) (Verlaine), Op.61/3 (soprano)

Fauré’s affair with Emma, wife of a Parisian banker, Sigismond Bardac, dates from 
the summer of 1892, when he began his greatest song-cycle, La Bonne chanson 
(The Good Song). This third song contains a quotation of Lydia (Op.4/2), one of 
Emma’s favourite songs. 

The white moon shines in the woods; from every branch comes a voice beneath the foliage - 
O beloved!
The deep mirror of the pool reflects the silhouette of the black willow where the wind weeps 
- Let us dream, it is the hour.
A vast and tender consolation seems to fall from the sky which the moon illumines - It is 
the exquisite hour.

Prison (Verlaine), Op.83/1 (mezzo)

Prison: The sky above the roof, so blue, so calm! A tree above the roof waves its branches. 
The bell rings sweetly in the sky, on a tree a bird sings its lament.
My God, life is there, simple and calm! That peaceful murmur comes from the town. You 
there, weeping without end, what have you done with your youth?

Pleurs d’or (Albert Samain), Op.72 (mezzo/baritone)

This duet was published in London by Metzler and Co. Fauré became infatuated 
with the wife of his contact there, Adela Maddison, a gifted amateur pianist and 
composer. She left her husband and children in 1899 and came to live in Paris; 
but the affair was shortlived.

Golden Tears: Tears clinging to flowers, tears lost in streams, in the moss of hidden rocks; 
tears shed by autumn, tears of horns sounding in great, doleful forests; tears of church bells, 
of Carmelite and Feuillant convents, devout voices of the belfry; tears on starry nights, tears 
of muffled flutes in the blue of the sleeping park; pearly tears on long lashes, tears of lovers 
flowing towards the soul of the beloved; tears of ecstasy, delicious weeping: Fall at night! 
Fall from flowers! Fall from these eyes!

Jardin de Dolly (Dolly) (piano-duet)

Pas espagnol (Dolly) (piano-duet)

14

Aldeburgh is the small town on the east coast of England where Benjamin Britten, 
Peter Pears and Eric Crozier founded the Festival of Music which flourishes 
to this day. Artistic Directors Stephen Ralls and Bruce Ubukata visited and 
worked there for many summers, as have many of the singers who appear with the 
Aldeburgh Connection.

Shannon Mercer, while particularly praised for her performances of baroque 
and contemporary music, maintains a challenging balance of opera, concert 
and recital appearances. Her recent season was no exception. A highlight of 
the season was a tour in Canada of Ana Sokolovic’s Love Songs, a one-woman 
virtuosic tour-de-force opera produced by The Queen of Puddings Music Theatre 
which was met with enthusiastic response at the June 2010 world-renowned 
Holland Festival. Symphonic engagements included a series of concerts of Baroque 
masterpieces with Tafelmusik Baroque Orchestra, Bach’s St. John Passion with the 
Arion Baroque Orchestra (to be recorded by ATMA Classique for future release), as 
well as the same work with the Portland Baroque Orchestra on their tour to Seattle. 
She performed throughout the season with Les Voix Baroques, including a concert 
in Québec City for the Festival des Musiques Sacrées and on a tour of Colombia. 
Other engagements included Mozart’s Requiem with the Colorado Symphony 
Orchestra, Vivaldi’s Montezuma with Mercury Baroque in Houston, and a special 
Young People’s concert entitled The Bear with the Toronto Symphony Orchestra. 
Shannon and Skye Consort took their highly-popular Wales ~ Land of Song 
programme to various cities and Shannon joined Luc Beausejour for a programme 
devoted to Francesca Caccini in Calgary. Other dates included Salsa Baroque with 
her JUNO partners, Ensemble Caprice, and Bach cantatas with Violons du Roy.

Performances in Die Zauberflöte have figured prominently on Shannon’s recent 
calendar. She opened the Opera Lyra Ottawa 2009-2010 season as Pamina and 
her debut in this role with Opera Hamilton in 2008 was greeted with praise: 
“beautiful tone, pure and steady, she was a delight” (Hamilton Spectator). Her 
reprisals of the role with the Pacific Opera production in Victoria and London 
were no different: “Shannon Mercer’s Pamina is tender, guileless and, in her 
moments of anguish, deeply moving” (Victoria Times Colonist). She also sang 
First Lady in the Toronto Symphony concert presentation of the same opera, 
conducted by Bernard Labadie. October 2009 saw Shannon at London’s famed 
Royal Albert Hall as Judith in Eric Idle’s highly popular Not the Messiah, a role 
she debuted in the world premiere at Toronto’s 2007 Luminato Festival and 
at the Caramoor Festival and subsequently reprised in a US tour to Houston, 
Washington, and Los Angeles’ Hollywood Bowl in the summer of 2008.

Recent engagements include performances at Carnegie Hall in New York of 
Bach’s Christmas Oratorio with Les Violons du Roy, Roy Thomson Hall with the 
Toronto Symphony Orchestra for Handel’s Messiah and concerts at the TSO’s 
Mozart@254 Festival, Luc Beausejour’s Clavecin en Concert, Generation Purcell in 
Houston with Mercury Baroque and Les Voix Baroques, in Montreal for Handel’s 
German Arias with Les Idées Heureuses, St Matthew Passion with the Ottawa 
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MARGUERITE

In 1900, Fauré met a young pianist, Marguerite Hasselmans. They soon became 
devoted to one another and this ‘second marriage’ for the composer lasted until 
his death.

Dans le forêt de septembre (Catulle Mendès), Op.85/1 (baritone)

In the September forest: Foliage of deadened sound, resonant trunks hollowed by age, the 
ancient, sorrowful forest is attuned to our melancholy. O pines, gripping the abyss, deserted 
nests with broken branches, burnt thickets, flowers without dew, you know well our suffering!
And when man, that pallid passer-by, weeps in the solitary wood, laments of shadow and 
mystery greet him with weeping, just the same. Kind forest! Open promise of the exile that 
life implores, I come with a step, still alert, into your depths, still green.
But from a slender birch along the path, a reddish leaf brushes my head and quivers on my 
shoulder; for the ageing forest - knowing that winter, when all withers, is already near, for 
me as for it - gives me the fraternal alms of its first dead leaf!

Scene from Pénélope, Act I (René Fauchois) (soprano/mezzo/tenor)

Fauré’s only true opera was premiered in 1913. In this scene, Penelope has just 
been forced to agree to choose, the next day, between her various suitors. She does 
not recognize a newly-arrived stranger as her long-lost husband, Ulysses, at the end 
of his long voyage from Troy. She asks the old nurse, Euryclea, to accompany her 
on her nightly vigil on the cliff top. While the women leave to prepare themselves, 
Ulysses explodes with joy at finding his wife still faithful. When they return, he 
resumes his disguise and follows his wife out (as the orchestra plays their love theme 
in canon).

Danseuse (Mirages) (Renée de Brimont), Op.113/4 (tenor)

Dancer: Sister of violet-weaving Sisters, your cheeks are pale from wakefulness . . . Dance! 
Let the sharp rhythms loosen your sashes.
Svelte vase, moving and supple fresco, dance, palms stretched out to us, slender feet flying 
like naked wings uncoupled by Eros . . .
Be the blossom poised for a moment, be the sash offered to fickle desire, be the chaste lamp, 
the strange flame, be thought!
Dance to the song of my hollow flute, sister of divine Sisters. Moisture glides, vain kiss, 
along your smooth thigh . . . Vain dancer!

L’Horizon chimérique (Jean de la Ville de Mirmont), Op.118 (baritone)

This cycle (“The Illusory Horizon”) comprises Fauré’s last songs, to poems by a 
young poet killed in the Great War. We perform the last two of the cycle of four.
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Diane, Séléné . . .

Diana, Selene, moon of precious metal, reflecting upon us from your deserted face, in the 
immortal indifference of your sidereal calm, the regret of a sun whose loss we mourn:
O moon, I envy your clarity, mocking the troubles of us poor souls. And my heart, forever 
weary and uneasy, aspires to the peace of your nocturnal flame.

Vaisseau, nous vous aurons aimés . . .

Ships, we shall have loved you to no avail. The very last of you has gone to sea. The setting 
sun has carried away so many full sails, that the harbour and my heart are deserted forever.
The sea has returned you to your destiny, beyond the shores where our steps must halt. We 
could not keep your souls captive; you require distances that are unknown to us. 
I am one of those whose desires are tied to the land. The wind that quickens you fills my 
heart with fear; but your summons at nightfall makes me despair, for within me are vast, 
unappeased departures.

Madrigal (Silvestre), Op.35 (quartet)

Young men: Fair, cruel ones, who without mercy laugh at our distress, love when you are 
loved!
Young maidens: Ungrateful ones who have no inkling of the dreams blossoming around your 
footsteps, love when you are loved!
Young men: Beware, O cruel beauties, the days for loving are numbered. Love when you are 
loved!
Young maidens: Beware, fickle lovers, love has but a single season. Love when you are 
loved!
Together: The same destiny pursues us, and our folly is one and the same: it is to love the 
one who flees us, it is to flee the one who loves us!

*

THE ALDEBURGH CONNECTION is also supported by a large group of 
individuals, including the following, whom we gratefully acknowledge (donations 
received January 1 to October 1, 2011):
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THE ALDEBURGH CONNECTION CONCERT SOCIETY

FOUNDING PATRON: Sir Peter Pears

HONORARY PATRONS:
Steuart Bedford, Christopher Newton, C.M., Catherine Robbin

EMERITUS DIRECTORS:
Carol Anderson, R.L.T.Baillie (President), Christopher Bunting,

Rosemary Dover, Michael Gough (President), John Lawson, Maja Lutkins,
James MacDougall, James Norcop, Iain Scott, Janet Stubbs, Françoise Sutton

BOARD OF DIRECTORS:
Patsy Anderson (Chair), Alice Adelkind, Suzanne Bradshaw, C.M.,
Sally Holton, Christopher Kelly, Che Anne Loewen, Justin Young

*

Coming events:

Excitement is building as we make our preparations for the centrepiece of this 
anniversary season: The 30th Anniversary Gala, to take place in Koerner Hall 
on Sunday, February 19 at 2:30 pm. An unrepeatable gathering of sixteen of our 
starriest singers will present a panorama of songs in many languages and styles, 
culminating in Ralph Vaughan Williams’s ecstatic Serenade to Music. Two of our 
Honorary Patrons, Catherine Robbin and Christopher Newton, C.M., will be the 
distinguished hosts. Be sure to book early! Tickets, which are already selling well, 
can be obtained from the Koerner Hall box office: visit www.rcmusic.ca or call 
416.408.0208.

The next concert in our Sunday Series will take place at 2:30 pm on November 27. 
Entitled The Great Comet, it will feature three outstanding artists, soprano JONI 
HENSON, tenor COLIN AINSWORTH and baritone JAMES WESTMAN, in 
songs by Franz Liszt, the 200th anniversary of whose birth falls this year. His career, 
in which art clashed and mingled with tortuous personal relationships on a grand 
scale, was the very epitome of Romanticism.

Tickets for The Great Comet are available from our box office: 416.735.7982. 
Existing subscribers may bring friends at the reduced subscriber rate of $40. If you 
are not yet a subscriber but have enjoyed today’s concert and would like to return 
for the remainder of the series, you may still purchase a subscription by contacting 
our box office at 416.735.7982. The price of this afternoon’s ticket will be deducted 
from the subscription rate of $235 for five concerts (seniors/students $220). Pick 
up a brochure in the lobby this afternoon!

*

Copies of our CDs are available during the intermission or through our website:
www.aldeburghconnection.org

*

Box office revenues cover only a portion of our operating budget; grants, corporate 
funding and individual donations are needed for the balance. Please consider 
joining one of our supporting categories: Benefactor ($1,000 or more), Champion 
($500 or more), Patron ($200 or more), Supporter ($100 or more) and Friend 
($50 or more). Donations may be made by cheque, VISA or MasterCard, and may 
be made in instalments. You will receive information about our activities and all 
donations will be acknowledged by a receipt for income tax purposes. Donors may 
act as sponsors for a concert, an artist or a special commission. Suggestions for 
corporate sponsorship are also very welcome. 

Your support is vital to the continuation of these concerts! Please reach us at
416.735.7982 or through our website: www.aldeburghconnection.org

*

We gratefully acknowledge the assistance of the following in the presentation of 
today’s concert:

Richard Balfour
Michiel Horn
James and Connie MacDougall
Sue Mortimer
Peter Partridge
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Diane, Séléné . . .

Diana, Selene, moon of precious metal, reflecting upon us from your deserted face, in the 
immortal indifference of your sidereal calm, the regret of a sun whose loss we mourn:
O moon, I envy your clarity, mocking the troubles of us poor souls. And my heart, forever 
weary and uneasy, aspires to the peace of your nocturnal flame.

Vaisseau, nous vous aurons aimés . . .

Ships, we shall have loved you to no avail. The very last of you has gone to sea. The setting 
sun has carried away so many full sails, that the harbour and my heart are deserted forever.
The sea has returned you to your destiny, beyond the shores where our steps must halt. We 
could not keep your souls captive; you require distances that are unknown to us. 
I am one of those whose desires are tied to the land. The wind that quickens you fills my 
heart with fear; but your summons at nightfall makes me despair, for within me are vast, 
unappeased departures.

Madrigal (Silvestre), Op.35 (quartet)

Young men: Fair, cruel ones, who without mercy laugh at our distress, love when you are 
loved!
Young maidens: Ungrateful ones who have no inkling of the dreams blossoming around your 
footsteps, love when you are loved!
Young men: Beware, O cruel beauties, the days for loving are numbered. Love when you are 
loved!
Young maidens: Beware, fickle lovers, love has but a single season. Love when you are 
loved!
Together: The same destiny pursues us, and our folly is one and the same: it is to love the 
one who flees us, it is to flee the one who loves us!
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MARGUERITE

In 1900, Fauré met a young pianist, Marguerite Hasselmans. They soon became 
devoted to one another and this ‘second marriage’ for the composer lasted until 
his death.

Dans le forêt de septembre (Catulle Mendès), Op.85/1 (baritone)

In the September forest: Foliage of deadened sound, resonant trunks hollowed by age, the 
ancient, sorrowful forest is attuned to our melancholy. O pines, gripping the abyss, deserted 
nests with broken branches, burnt thickets, flowers without dew, you know well our suffering!
And when man, that pallid passer-by, weeps in the solitary wood, laments of shadow and 
mystery greet him with weeping, just the same. Kind forest! Open promise of the exile that 
life implores, I come with a step, still alert, into your depths, still green.
But from a slender birch along the path, a reddish leaf brushes my head and quivers on my 
shoulder; for the ageing forest - knowing that winter, when all withers, is already near, for 
me as for it - gives me the fraternal alms of its first dead leaf!

Scene from Pénélope, Act I (René Fauchois) (soprano/mezzo/tenor)

Fauré’s only true opera was premiered in 1913. In this scene, Penelope has just 
been forced to agree to choose, the next day, between her various suitors. She does 
not recognize a newly-arrived stranger as her long-lost husband, Ulysses, at the end 
of his long voyage from Troy. She asks the old nurse, Euryclea, to accompany her 
on her nightly vigil on the cliff top. While the women leave to prepare themselves, 
Ulysses explodes with joy at finding his wife still faithful. When they return, he 
resumes his disguise and follows his wife out (as the orchestra plays their love theme 
in canon).

Danseuse (Mirages) (Renée de Brimont), Op.113/4 (tenor)

Dancer: Sister of violet-weaving Sisters, your cheeks are pale from wakefulness . . . Dance! 
Let the sharp rhythms loosen your sashes.
Svelte vase, moving and supple fresco, dance, palms stretched out to us, slender feet flying 
like naked wings uncoupled by Eros . . .
Be the blossom poised for a moment, be the sash offered to fickle desire, be the chaste lamp, 
the strange flame, be thought!
Dance to the song of my hollow flute, sister of divine Sisters. Moisture glides, vain kiss, 
along your smooth thigh . . . Vain dancer!

L’Horizon chimérique (Jean de la Ville de Mirmont), Op.118 (baritone)

This cycle (“The Illusory Horizon”) comprises Fauré’s last songs, to poems by a 
young poet killed in the Great War. We perform the last two of the cycle of four.
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EMMA AND ADELA

Kitty Valse (Dolly) (piano-duet)

The title is another publisher’s misprint. In fact, this is a portrait of the Bardac 
family dog, called “Ketty”.

La lune blanche (La Bonne chanson) (Verlaine), Op.61/3 (soprano)

Fauré’s affair with Emma, wife of a Parisian banker, Sigismond Bardac, dates from 
the summer of 1892, when he began his greatest song-cycle, La Bonne chanson 
(The Good Song). This third song contains a quotation of Lydia (Op.4/2), one of 
Emma’s favourite songs. 

The white moon shines in the woods; from every branch comes a voice beneath the foliage - 
O beloved!
The deep mirror of the pool reflects the silhouette of the black willow where the wind weeps 
- Let us dream, it is the hour.
A vast and tender consolation seems to fall from the sky which the moon illumines - It is 
the exquisite hour.

Prison (Verlaine), Op.83/1 (mezzo)

Prison: The sky above the roof, so blue, so calm! A tree above the roof waves its branches. 
The bell rings sweetly in the sky, on a tree a bird sings its lament.
My God, life is there, simple and calm! That peaceful murmur comes from the town. You 
there, weeping without end, what have you done with your youth?

Pleurs d’or (Albert Samain), Op.72 (mezzo/baritone)

This duet was published in London by Metzler and Co. Fauré became infatuated 
with the wife of his contact there, Adela Maddison, a gifted amateur pianist and 
composer. She left her husband and children in 1899 and came to live in Paris; 
but the affair was shortlived.

Golden Tears: Tears clinging to flowers, tears lost in streams, in the moss of hidden rocks; 
tears shed by autumn, tears of horns sounding in great, doleful forests; tears of church bells, 
of Carmelite and Feuillant convents, devout voices of the belfry; tears on starry nights, tears 
of muffled flutes in the blue of the sleeping park; pearly tears on long lashes, tears of lovers 
flowing towards the soul of the beloved; tears of ecstasy, delicious weeping: Fall at night! 
Fall from flowers! Fall from these eyes!

Jardin de Dolly (Dolly) (piano-duet)

Pas espagnol (Dolly) (piano-duet)
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Aldeburgh is the small town on the east coast of England where Benjamin Britten, 
Peter Pears and Eric Crozier founded the Festival of Music which flourishes 
to this day. Artistic Directors Stephen Ralls and Bruce Ubukata visited and 
worked there for many summers, as have many of the singers who appear with the 
Aldeburgh Connection.

Shannon Mercer, while particularly praised for her performances of baroque 
and contemporary music, maintains a challenging balance of opera, concert 
and recital appearances. Her recent season was no exception. A highlight of 
the season was a tour in Canada of Ana Sokolovic’s Love Songs, a one-woman 
virtuosic tour-de-force opera produced by The Queen of Puddings Music Theatre 
which was met with enthusiastic response at the June 2010 world-renowned 
Holland Festival. Symphonic engagements included a series of concerts of Baroque 
masterpieces with Tafelmusik Baroque Orchestra, Bach’s St. John Passion with the 
Arion Baroque Orchestra (to be recorded by ATMA Classique for future release), as 
well as the same work with the Portland Baroque Orchestra on their tour to Seattle. 
She performed throughout the season with Les Voix Baroques, including a concert 
in Québec City for the Festival des Musiques Sacrées and on a tour of Colombia. 
Other engagements included Mozart’s Requiem with the Colorado Symphony 
Orchestra, Vivaldi’s Montezuma with Mercury Baroque in Houston, and a special 
Young People’s concert entitled The Bear with the Toronto Symphony Orchestra. 
Shannon and Skye Consort took their highly-popular Wales ~ Land of Song 
programme to various cities and Shannon joined Luc Beausejour for a programme 
devoted to Francesca Caccini in Calgary. Other dates included Salsa Baroque with 
her JUNO partners, Ensemble Caprice, and Bach cantatas with Violons du Roy.

Performances in Die Zauberflöte have figured prominently on Shannon’s recent 
calendar. She opened the Opera Lyra Ottawa 2009-2010 season as Pamina and 
her debut in this role with Opera Hamilton in 2008 was greeted with praise: 
“beautiful tone, pure and steady, she was a delight” (Hamilton Spectator). Her 
reprisals of the role with the Pacific Opera production in Victoria and London 
were no different: “Shannon Mercer’s Pamina is tender, guileless and, in her 
moments of anguish, deeply moving” (Victoria Times Colonist). She also sang 
First Lady in the Toronto Symphony concert presentation of the same opera, 
conducted by Bernard Labadie. October 2009 saw Shannon at London’s famed 
Royal Albert Hall as Judith in Eric Idle’s highly popular Not the Messiah, a role 
she debuted in the world premiere at Toronto’s 2007 Luminato Festival and 
at the Caramoor Festival and subsequently reprised in a US tour to Houston, 
Washington, and Los Angeles’ Hollywood Bowl in the summer of 2008.

Recent engagements include performances at Carnegie Hall in New York of 
Bach’s Christmas Oratorio with Les Violons du Roy, Roy Thomson Hall with the 
Toronto Symphony Orchestra for Handel’s Messiah and concerts at the TSO’s 
Mozart@254 Festival, Luc Beausejour’s Clavecin en Concert, Generation Purcell in 
Houston with Mercury Baroque and Les Voix Baroques, in Montreal for Handel’s 
German Arias with Les Idées Heureuses, St Matthew Passion with the Ottawa 
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Tendresse (Dolly) (piano-duet)

Cinq Mélodies de Venise (continued):

3. Green (baritone)

Here are fruits, flowers, leaves and branches, and here is my heart which beats only for you. 
Do not tear it with your two white hands; may this humble gift be sweet to your lovely eyes. 
I arrive, still covered with the dew which the morning wind has frozen on my brow. In my 
weariness, let me rest at your feet and dream of dear memories which refresh me.
Let my head, still reeling from your recent kisses, lie on your young breast; let it be calmed 
after the sweet tumult, and let me sleep a little while you rest.

4. A Clymène (tenor)

To Clymène: Mystic barcarolles, songs without words - dear one, since your eyes, the colour 
of the sky, since your voice, strange vision that disturbs and troubles the horizon of my 
reason, since the rare scent of your swan-like pallor, and since the clarity of your fragrance, 
ah! since your whole being - music that penetrates, haloes of departed angels, sounds and 
scents - has with sweet cadences and correspondences enticed my receptive heart - So be it!

5. C’est l’extase (mezzo)

It is languorous ecstasy, it is amorous fatigue, it is the trembling of the woods in the embrace 
of the breezes, it is a chorus of little voices among the grey branches.
Oh, the delicate, fresh murmuring! That warbling and whispering, it is like the sweet sound 
of the ruffled grass . . . you might take it for the muffled sound of pebbles in swirling water.
This soul which grieves in this sweet lament, it is ours, is it not? Mine, say, and yours, 
breathing out our humble hymn on this warm evening, soft and low?
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Choral Society and a concert with her JUNO Award partners, Ensemble Caprice. 
Shannon made a return to the Canadian Opera Company as Despina in Mozart’s 
Così fan tutte, performed Handel’s Messiah in Vancouver, Calgary and Montreal, 
and debuted in France with the Opéra national de Montpellier, in the title role of 
Marin Marais’s French Baroque opera Sémélé. She has also appeared in Handel’s 
Israel in Egypt with Les Violons du Roy in Montréal and Québec City, debuted 
at Alice Tully Hall, Lincoln Center in an all-Mozart recital featuring renowned 
American soprano Barbara Bonney, performed at the Ottawa International 
Chamber Music Festival, in solo recital with Music Toronto for The Discovery 
Series and in several recitals with the Aldeburgh Connection at Walter Hall and 
the Glenn Gould Studio in Toronto.

Shannon’s award-winning discography includes the Prix Opus nominated O Viva 
Rosa, one of the first recordings entirely devoted to Francesca Caccini which critics 
across the world have praised for “a gorgeous performance” (Globe and Mail), “a wide 
range of colour, expression and subtly thrilling trills” (Gramophone), “impeccable 
craft, brilliant voice, affecting emotion and tasteful ornamentation” (Toronto 
Star), “one of the finest discs I have heard in a long while” (Musical Criticism). 
Shannon’s other recordings include Wales ~ The Land of Song, the 2009 JUNO 
Award-winning Gloria!: Vivaldi’s Angels, JUNO-nominated Bach and the Liturgical 
Year, Mondonville, English Fancy (Analekta) and Marin Marais’s Sémélé (Glossa). 
She also starred in the comic opera Burnt Toast, now on DVD. A hit in movie theatres 
across Europe, the film version of Monty Python funny-man Eric Idle’s Not the 
Messiah was released worldwide on DVD in June 2010. Her newest recording, Salsa 
Baroque, was released in Fall 2010 on the Analekta label.

Anita Krause is equally esteemed in the concert hall and on the opera stage. 
Celebrated for her gorgeous voice and impeccable musicianship, she has performed 
with many of North America’s leading orchestras, including the Chicago 
Symphony, l’Orchestre symphonique de Montréal, the Baltimore Symphony and the 
Toronto Symphony. Ms. Krause has also appeared with the National Arts Centre 
Orchestra, the Rochester Philharmonic, the Grant Park Symphony, and Les Violons 
du Roy, as well as with the orchestras of Vancouver, Calgary, Quebec, Edmonton, 
Kitchener-Waterloo and the Canadian Opera Company. She has collaborated 
with such leading conductors as Christoph Eschenbach, Charles Dutoit, Carlos 
Kalmar, Yannick Nézet-Séguin,Hans Graf, Eliahu Inbal, Kent Nagano, Paavo Jarvi, 
Gerard Schwarz, Pinchas Zukerman, Stefan Lano, Bernard Labadie, Bramwell 
Tovey and Yoav Talmi. Mozart, Mahler and Beethoven dominate Ms. Krause’s 
2011-2012 schedule and she appears for the Lanaudiere Festival (Les Violons du 
Roy), Orchestra Symphonique de Montreal, and the Utah Symphony in Mozart’s 
Requiem, Mahler’s Symphony No. 8 for the Toronto Symphony, his Symphony No. 
2 for the Winnipeg Symphony and Beethoven’s Symphony No. 9 for the Calgary 
Philharmonic, Missa Solemnis for Edmonton’s Richard Eaton Singers and the Mass 
in C for the Colorado Symphony. 

INTERMISSION

during which tea will be served in the 
Boyd Neel Room, with the kind assistance of students 

of the Opera Division, Faculty of Music
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La Rose (Ode anacréontique) (Leconte de Lisle), Op.51/4 (soprano)

The Rose (Ode in the style of Anacreon): I shall tell of the rose with its graceful petals. The 
rose is the fragrant breath of the gods, the most cherished care of the divine Muses. I shall 
speak of your glory, O delight of the eyes!
Happy the maiden with shapely arms who picks you in moist thickets! Happy the young 
brow on which you glow! Happy the goblet in which your leaf floats!
When Aphrodite emerged from the blue sea, still streaming from the paternal waters, glittering 
naked in the brilliant sky, jealous Earth gave birth to the rose; and all Olympus, transported 
by love, greeted the flower with Beauty!

WINNARETTA

Souvenirs de Bayreuth (excerpt) (piano-duet)

Fauré collaborated with André Messager in a series of quadrilles based “on favourite 
themes from Wagner’s Ring of the Nibelungs”. This Wagnerian enthusiasm was 
shared by Winnaretta Singer, the sewing-machine heiress, who became Princesse 
Edmond de Polignac.

Cinq Mélodies de Venise (Verlaine), Op.58

The Princess invited Fauré to her Venetian palazzo in the spring of 1891; he wrote 
these songs under the spell of the city. They form a true cycle, with many musical 
links between the songs, both subtle and overt.

1. Mandoline (soprano)

Serenaders and their beautiful listeners exchange flirtations beneath the singing branches. 
There they are: Tyrcis, Amyntas, the eternal Clytander and Damis, who composed tender 
verses for many a cruel mistress. Their short silken doublets, their long, trailing gowns, 
their elegance, their joy and their soft, blue shadows whirl in the ecstasy of a pink and grey 
moon, and the mandolin jangles on in the shivering breeze.

2. En sourdine (mezzo)

Muted: Calm in the half-light cast by lofty boughs, let our love be suffused with this deep 
silence. Let our souls, our hearts and our senses blend with the vague languor of the pines 
and arbutus trees.
Half close your eyes, fold your arms across your breast and banish forever all intent from 
your heart. Let us both succumb to the gentle, lulling breeze that comes to ruffle the waves 
of russet grass at your feet.
And when evening solemnly falls from the black oaks, the nightingale, voice of our despair, 
will sing.
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Ms. Krause began her 2010-2011 season during the summer with performances of 
Tippett’s A Child of our Time for the Grant Park Music Festival in Chicago. A favorite 
with Orchestre symphonique de Québec patrons, she returned for Mahler’s Symphony 
No. 2 conducted by Yoav Talmi and later Beethoven’s Symphony No.9 conducted by 
Bruno Weil for Tafelmusik, Mozart’s Requiem with the Colorado Symphony, and his 
Mass in C minor with the Toronto Mendelssohn Choir. Also on her schedule 
were performances with the Aldeburgh Connection, Fagan Singers (Messiah) and 
Orchestra London (Weihnachtsoratorium). 

Anita Krause has demonstrated impressive versatility as a concert artist, singing 
Mozart arias with the Chicago Symphony Orchestra, Bluebeard’s Castle, Wozzeck 
and Stravinsky’s Mavra with l’Orchestre symphonique de Montreal, Bluebeard’s 
Castle with the Baltimore Symphony, Messiah and Elgar’s Sea Pictures with the 
Toronto Symphony Orchestra, Elijah and Mahler’s Symphony No. 3 with l’Orchestre 
symphonique de Québec. Further credits include Mozart’s Requiem and Mass 
in C minor and Haydn’s Lord Nelson Mass with Les Violons du Roy, Stravinsky’s 
Pulcinella with the Canadian Opera Company Orchestra, Beethoven’s symphony No. 
9 with the Calgary Philharmonic Orchestra, the Kitchener-Waterloo Symphony 
Orchestra, and Orchestra London Canada, and Verdi’s Requiem with Orchestra 
London Canada, the Elora Festival Orchestra and the Kingston Symphony 
Orchestra. On the operatic stage, Ms. Krause has appeared to enthusiastic acclaim 
with the Canadian Opera Company in such roles as Suzuki in Madama Butterfly, 
Emilia in Otello, Ursule in Béatrice et Bénédict, the Madrigal Singer in Manon 
Lescaut, and the title role in Gary Kulesha’s Red Emma. She has also enjoyed 
success in Salome with Seattle Opera and Opera Lyra Ottawa, Madama Butterfly 
with Glimmerglass Opera, Semele with Chicago Opera Theater, Adalgisa in Norma 
and Cornelia in Giulio Cesare with Pacific Opera Victoria, Mallika in Lakmé with 
Opera Ontario and Offenbach’s Barbe-bleu with l’Opéra français de New York. 
In addition, she has performed with the opera companies of Vancouver, Calgary, 
Quebec, Manitoba and Saskatchewan.

Ms. Krause has been hailed as a “recitalist of rare intelligence and integrity” (National 
Post, Toronto) and has appeared at the St. Lawrence Centre’s Music Toronto Series, 
the Ottawa Chamber Music Festival, the Virtuosi Series in Winnipeg, the Aeolian 
Chamber Music series in London, Ontario, the Guelph Spring Festival, and Rendez-
Vous Musical de Laterrière in Quebec. Her performances are frequently broadcast 
across Canada on CBC radio. Her discography includes Vivaldi Sacred Music with 
the Aradia Ensemble on the Naxos label, and “Verdi and Rossini Rarities” with the 
COC Orchestra for CBC discs. 

Andrew Haji, tenor, is a recent graduate of the Voice Performance programme 
at the University of Toronto’s Faculty of Music. He is currently pursuing a 
Master’s degree with the opera school, studying with Darryl Edwards. During his 
undergraduate career, he performed in three operas with the Opera Division. 
In 2009, he appeared as Cecco in Haydn’s Il mondo della luna and in 2010 as 
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Fleur jetée (Armand Silvestre), Op.39/2 (tenor)

When Marianne broke off their engagement, Fauré expressed his emotions in the 
over-familiar Après un rêve. We prefer, at this point in the story, Fleur jetée (dating 
from 1884) and Adieu, which was inspired by those events of 1877.

Discarded Flower: Carry away my madness at the will of the wind, flower plucked while 
we sang and thrown away while we dreamed. Like the cut flower, love perishes; the hand 
which touched you flees from my hand and does not return. O poor flower, now so fresh 
and tomorrow colourless, may the wind that withers you wither my heart!

Adieu (Poème d’un jour) (Charles Grandmougin), Op.21/3 (tenor)

Farewell (Poem of a Day): How quickly everything dies, the rose that has bloomed, the fresh 
variegated mantle of the meadows, long sighs, the women we love, all vanished like smoke!
In this fickle world, we see our dreams change faster than waves on the shore, than the 
frosted flowers of hoar-frost.
I thought I would be faithful to you, cruel one, but alas! the longest loves are short! And I 
say, taking leave of your charms without tears, almost at the moment of my avowal, farewell!

MARIE

In 1883, Fauré married Marie, daughter of the sculptor, Emmanuel Fremiet.

Automne (Silvestre), Op.18/3 (baritone)

Autumn with foggy skies and grieving horizons, with rapid sunsets and pallid dawns; like 
the water of a torrent, I watch your melancholy days rush by.
On the wing of regret my spirit, carried away - as if our earlier years could be reborn! - 
wanders dreaming over the enchanted hills where, long ago, my youth smiled.
I see, in the bright sunshine of conquering memory, scattered roses bloom again, and tears 
rise to my eyes which in my heart my twenty years had forgotten!

Clair de lune (Menuet) (Paul Verlaine), Op.46/2 (mezzo)

Moonlight (Minuet): Your soul is a chosen landscape, bewitched by maskers and bergo-
maskers, playing the lute and dancing, yet somehow sad beneath their fantastic disguises.
Singing in the minor key of love triumphant and of life’s favours, they seem not to believe in 
their happiness, and their song mingles with the moonlight - 
With the calm, sad, beautiful moonlight which makes birds dream in the trees and the 
fountains sob in ecstasy, the tall, slender fountains amid marble statues.
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Vanderdendur and Ragotski in Bernstein’s Candide. Last season, he took the role 
of Don Ottavio in the school’s production of Don Giovanni. In March 2012 he 
will perform as Ferrando in Così fan tutte. He also recently performed Handel’s 
Messiah with the Buffalo Philharmonic Chorus in Buffalo, New York.

In May of 2009, Andrew attended the Canadian Operatic Arts Academy in London, 
Ontario, where he performed scenes from Albert Herring by Britten, Ariadne auf 
Naxos by Richard Strauss, Il viaggio a Reims by Rossini and Falstaff by Verdi. In the 
summer of 2010, he attended the Centre for Opera Studies in Sulmona, Italy, where 
he performed the role of Nemorino in Donizetti’s L’elisir d’amore. This past summer, 
he returned to Sulmona for the role of Don Ottavio in Don Giovanni. His oratorio 
performances have included a total of six performances of Messiah in 2010, with 
Chorus Niagara, the Buffalo Philharmonic Chorus, the Durham Community 
Choir and the Uxbridge Messiah Singers. He has appeared in masterclasses with 
Salvatore Licitra and Mary Lou Fallis, and recently took the role of Frederic in 
The Pirates of Penzance in London, Ontario.

Mr Haji’s appearance with the Aldeburgh Connection in Clair de lune has been 
supported by RBC Foundation through its Emerging Artists programme.

Brett Polegato’s artistic sensibility has earned him the highest praise from audiences 
and critics: “His is a serious and seductive voice” says The Globe and Mail, and The 
New York Times has praised him for his “burnished, well-focused voice” which 
he uses with “considerable intelligence and nuance.” He appears regularly on 
the world’s most distinguished stages including those of Lincoln Center, La Scala, 
the Concertgebouw, the Opéra National de Paris, Glyndebourne Festival Opera, the 
Lyric Opera of Chicago, Houston Grand Opera, the Teatro Real, Roy Thomson Hall, 
the Kennedy Center and Carnegie Hall, and can be heard as soloist in the Grammy 
Awards’ Best Classical Recording of 2003 - Vaughan Williams’s A Sea Symphony 
(Telarc) with the Atlanta Symphony Orchestra under the baton of Robert Spano.

Brett Polegato began the 2010/2011 season with performances of one of his 
signature roles, Count Almaviva, in a production of Le nozze di Figaro for Opera 
Hamilton and then travelled to Calgary to appear as guest soloist in an all 
Mozart concert with the Calgary Philharmonic Orchestra. In November, he 
journeyed to Moscow to sing the title role in Berg’s Wozzeck at the prestigious 
Bolshoi Theatre in a production directed by Dmitri Tcherniakov and conducted 
by Teodor Currentzis. December found him in Toronto for performances of 
Handel’s Messiah with the Tafelmusik Baroque Orchestra. In the New Year, he 
appeared with the Aldeburgh Connection in a recital entitled, A Shropshire Lad 
in Ontario, and in February, he can be heard again with the Tafelmusik Baroque 
Orchestra - this time in Bach’s Mass in B minor. In April and May, Brett returned 
to the Canadian Opera Company to sing Dandini in Rossini’s La Cenerentola and 
concluded his season as Papageno in a new production of Mozart’s Die Zauberflöte 
for Cincinnati Opera. He has very recently returned from Perm in Russia, where 
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Lydia (Leconte de Lisle), Op.4/2 (baritone)

The musicologically inclined will observe that the opening vocal phrase is in the 
Lydian mode: F major with a sharpened fourth (B natural).

Lydia, on your rosy cheeks and on your neck so cool and milk-white sparkles the liquid gold 
of your loosened hair. Let your kisses, fluttering like doves, sing on your blossoming lips.
A hidden lily sheds everlastingly a heavenly fragrance on your breast; delights without number 
stream from you, young goddess! I love you and die, O my love! My soul is ravished by kisses. 
O Lydia, give me back my life, that I may ever die!

Mi – a – ou (Dolly)

The publisher misprinted the manuscript’s original title, “M. Aoul!” - Dolly’s version 
of “Monsieur Raoul”, her elder brother.

MARIANNE

Chanson du pêcheur (Lamento) (Théophile Gautier), Op.4/1 (mezzo)

Fauré dedicated this song to the great singer, Pauline Viardot, who herself per-
formed it in 1876. She took a great interest in the composer’s career; furthermore, 
he became engaged for a few months to her daughter, Marianne.

Fisherman’s Lament: My beautiful love is dead, I shall weep forever! To her grave she 
carries my soul and my love. She returned to heaven without waiting for me; the angel who 
took her did not wish to take me. How bitter my fate! Oh! to sail loveless across the sea!
The pure white soul sleeps in her coffin; how everything in nature seems to mourn! The vast 
night spreads over me like a shroud; I sing my song which heaven alone can hear. Oh! how 
beautiful she was and how much I loved her! Never will I love a woman as much as her!

Puisqu’ici-bas (Hugo), Op.10/1 (soprano/mezzo)

An early song was rewritten as a duet for Marianne and her sister, Claudie.

Since here below every living creature offers to somebody its music, its ardour, its scent, 
since everything always gives its thorn or its rose to its loved one, since April lends the oak-
trees a wonderful sound, and night gives to our troubles forgetful oblivion, and since, as 
they arrive there, the bitter waves give the shore a kiss - 
I give you now, inclining over you, the best that I have of myself. So accept my thoughts, 
once so sad, which come to you like dew, in tears! Accept my numberless vows, O my love, 
accept the light and shade of my life, my passions full of wildness, free of suspicions; and 
all the caresses of my songs, and my soul which drifts at random without a sail and for a 
guiding star has only your gaze; accept my gift from heaven, O my love! my heart, of which 
nothing remains once love is taken away!
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he sang the role of Guglielmo in Così fan tutte, a performance which was also 
recorded. Upcoming opera productions will include Jake Heggie’s Moby Dick in 
Calgary and Madama Butterfly in Seattle.

One of today’s most sought-after lyric baritones on the operatic stage, Brett has 
made a name for himself in a number of dramatic roles, most notably the title 
roles in Eugene Onegin, which he has sung at the Canadian Opera Company, the 
New Israeli Opera and Vancouver Opera and Don Giovanni. He has appeared 
frequently in the title role of Pelléas et Mélisande, including new productions at the 
Strasbourg’s Opéra national du Rhin, at the Leipzig Opera conducted by Marc 
Minkowski, and in Munich with Marcello Viotti. Pelléas was also the role which 
marked his Paris Opera debut in September of 2004. Another of his signature 
roles is Count Almaviva in Mozart’s Le nozze di Figaro, which he has sung to great 
acclaim for companies that include New York City Opera, L’Opéra de Montréal 
and Norwegian Opera in Oslo. 

Equally at ease on the concert and recital stages, Mr. Polegato made his Carnegie 
Hall recital debut at Weill Recital Hall in May 2003 with pianist, Warren Jones, and 
returned the following year with the Atlanta Symphony to reprise their Grammy 
Award winning performance of A Sea Symphony. He is a frequent guest artist 
with the Bayerischer Rundfunkorchester in Munich and the Atlanta Symphony 
Orchestra, and has appeared with most every major U.S. and Canadian orchestra. 
In 2005, he made his highly-acclaimed debut with the Cleveland Orchestra, in a 
programme which included Vaughan Williams’ Five Mystical Songs and Fauré’s 
Requiem. He has appeared as soloist with Leonard Slatkin and the National 
Symphony Orchestra in Walton’s Belshazzar’s Feast at Wolf Trap, the Chicago 
Symphony in the U.S. premiere of Saariaho’s Cinq Reflets, the Boston Symphony 
Orchestra in Mahler orchestral lieder, the Toronto Symphony in Beethoven’s Ninth 
Symphony and Mahler’s Des Knaben Wunderhorn, and Zemlinsky’s Lyric Symphony with 
the Baltimore Symphony Orchestra. 

Polegato’s discography shifts as seamlessly through genres as his live appearances. 
His recordings include the Vaughan Williams’ A Sea Symphony, his critically 
praised solo disc, To a Poet, with pianist Iain Burnside, on CBC Records, an 
Analekta-Fleur de Lys disc of Bach’s popular Coffee and Peasant Cantatas with 
the Tafelmusik Baroque Orchestra, and a live period-instrument performance of 
Messiah with the Handel & Haydn Society on Arabesque Recordings. In March 
2000, CBC Records released a disc entitled Opera Encores that joined him with 
the Canadian Opera Company Orchestra led by Richard Bradshaw. His opera 
recordings include Emmerich Kálmán’s Die Herzogin von Chicago (Decca) with the 
Berlin Radio Symphony Orchestra, and Gluck’s Armide with Les Musiciens du 
Louvre, on Deutsche Grammophon’s Archiv label.
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