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Anita Krause, mezzo

Christopher Enns, tenor

James Levesque, baritone

Stephen Ralls and Bruce Ubukata, piano

Raymond O’Neill, narrator

The Lady of the Lake,
and other tales

Songs and piano music by Franz Schubert (1797-1828)

Today’s concert is another in our series of annual Schubertiads in honour of 
Greta Kraus, our friend and mentor over many years. Arriving in Toronto from 
Vienna in the 1930s, she became, first of all, a renowned harpsichordist and 
pianist and subsequently a worthy partner to such fine singers as Elizabeth Benson-
Guy and Lois Marshall. Generations of Canadian singers benefited from her 
unparallelled coaching in the Lieder repertoire. She was an Honorary Patron of the 
Aldeburgh Connection - and Schubert was her favourite composer.

*

There are few among today’s most voracious readers who can claim to have spent 
much time with the novels or poetry of Sir Walter Scott (1771-1832). Thus, it is 
difficult for us to imagine the enormous fame (rivalled among his fellow-Scotsmen 
only, perhaps, by Robert Burns and Robert Louis Stevenson) which this writer 
achieved in his lifetime, a reputation which extended not just throughout Britain 
but the length and breadth of Europe and North America. Once they were 
translated, European composers were quick to take advantage of the popularity of 
Scott’s works, with one of the first operatic recreations being Rossini’s La donna 
del lago (Naples, 1819). The long narrative poem on which that opera was based, 
The Lady of the Lake, had been one of Scott’s earliest successes and was published 
a hundred years ago, in 1810. His first novel, Waverley (1814), began the long series 
of Waverley novels whose most famous operatic treatment was, of course, Lucia di 
Lammermoor. Other sources of musical inspiration were Marmion, Rob Roy, Ivanhoe 
and Kenilworth.

In August 1823, Schubert wrote to his friend, Franz von Schober, that he was 
convalescing from his recent illness by living simply, going for walks and reading 
Sir Walter Scott. It is very probable that the composer attended one of the many 
performances of La donna del lago given in the Kärntnertor-Theater in Vienna 
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between 1821 and 1824 - Rossini’s operas were extraordinarily popular in the city 
at that time. Wherever the immediate impulse came from, it was in April 1825 
that Schubert began to compose his seven settings from Scott’s poem. In early 
May, he set off on a tour of Upper Austria with the singer, Michael Vogl, during 
which they performed Schubert’s newest songs to great acclaim. As he wrote to his 
parents in late July: “My new songs from Walter Scott’s Lady of the Lake especially 
had much success . . . a hymn to the Holy Virgin, it appears, touches every soul.” 
Interestingly, there seems to have been no particular problem in Vogl performing 
all of the songs, not just those given to male characters. There was another friend 
of Schubert’s, however, who was particular keen on the works of Walter Scott, 
the singer and actress, Sophie Müller. It is likely that the whole set of songs was 
conceived as a duo cycle to be performed by Vogl and Müller, interspersed with 
the two choral numbers, forming a sort of “Liederspiel”.

Schubert shared with all European composers of the 18th and 19th centuries (from 
Mozart, Haydn and Beethoven through to Mendelssohn, Wagner and Berlioz) a 
desire to break into the English market - one of the most lucrative at the time. He 
composed his songs to the German translation by Adam Storck, Das Fräulein vom 
See. His fond wish, however, was that they be published with both German text 
and the original English words. Michael Vogl prided himself on his command 
of English, so he very likely oversaw the project and the songs appeared in 1826. 
Trying to sing the first verse of the Ave Maria to Scott’s poem, however, quickly 
shows the impossibility of the enterprise. Needless to say, none of the expected 
success or profit was achieved in England. Worldwide fame had to wait until 
the old Latin hymn, Ave Maria, gratia plena, was spatchcocked on to Schubert’s 
tune and sung at innumerable weddings. . .

*

The action of The Lady of the Lake is set in the southern part of the Scottish high-
lands, in the area known as the Trossachs, and also in the town of Stirling. (The 
Scottish tourist industry was, probably, the greatest beneficiary of the poem’s 
enormous success.) 

A knight, James Fitz-James, receives hospitality in the home of Roderick Dhu, a 
fierce highland chief, on an island in Loch Katrine. There, he falls in love with 
Ellen, daughter of the outlawed Lord James of Douglas. Roderick himself and a 
young knight, Malcolm Graeme, are also her suitors - Ellen loves the latter. Under 
threat of attack by royal forces, Roderick summons his clans. Douglas, regarding 
himself as the cause of strife, sets off to surrender himself to the king at Stirling. 
Meanwhile, Fitz-James, on hearing of Ellen’s love for another, withdraws, having 
given her a signet-ring which will enable her to obtain any boon from the king.

On his way back to Stirling, he encounters Roderick. After a fierce quarrel, they 
fight; Roderick is mortally wounded.and carried prisoner to Stirling. When Ellen 
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appears there with the ring and asks pardon for her father, she discovers that 
Fitz-James is the king himself, James V. He and Douglas are reconciled, Roderick 
dies and Malcolm Graeme (who had been imprisoned in Stirling castle) is able to 
marry Ellen.

*  *  *

We are dedicating this performance to the loving 
memory of Margaret Mail, who passed away on 

November 25, 2009. From the beginning, she was 
a great supporter of the Aldeburgh Connection - 
some of our earliest performances were given in 

her drawing-room on Rosedale Heights and our first 
mailing-list was basically Mr and Mrs Ian Mail’s 

Christmas card list. She spent the last years of her life 
back in her native Scotland, so that this programme 
is an appropriate one by which to remember her.

*  *  *

THE LADY OF THE LAKE

Dramatis personae:   Narrator (Sir Walter Scott), Mr O’Neill
 Ellen Douglas, Ms Krause
 Norman of Armandave, Mr Enns
 Malcolm Graeme, Mr Levesque
 Roderick’s clansmen, ensemble
 Women of Lord Duncan’s household, ensemble
   

Please reserve your applause until the end of the first half, 
after the narrator’s conclusion.

Narrator: Invocation to the harp

Grande Marche and Trio in G minor, D819/2 [first section] (piano-duet)

Narrator: James Fitz-James, lost in the Scottish highlands, meets Ellen Douglas, 
the Lady of the Lake.  She grants hospitality and sings him to sleep.
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Ellens Gesang I: Raste, Krieger! Krieg ist aus (Scott, trans. Adam Storck), D837 (mezzo)

 Ellen’s First Song [Scott’s original poem]

 Soldier, rest! thy warfare o’er, / Sleep the sleep that knows not breaking;
 Dream of battled fields no more, / Days of danger, nights of waking.
 In our isle’s enchanted hall, / Hands unseen thy couch are strewing,
 Fairy strains of music fall, / Every sense in slumber dewing.
 Soldier rest! thy warfare o’er, / Dream of fighting fields no more;
 Sleep the sleep that knows not breaking, / Morn of toil, nor night of waking.

 No rude sound shall reach thine ear, / Armour’s clang, or war-steed champing,
 Trump nor pibroch summon here / Mustering clan, or squadron tramping.
 Yet the lark’s shrill fife may come / At the day-break from the fallow,
 And the bittern sound his drum, / Booming from the sedgy shallow.
 Ruder sounds shall none be near, / Guards nor warders challenge here,
 Here’s no war-steed’s neigh and champing, / Shouting clans, or squadrons  
    stamping.

Narrator: Ellen pauses between her songs.

Ellens Gesang II: Jäger, ruhe von der Jagd!  D838 (mezzo)

 Ellen’s Second Song

 Huntsman, rest! thy chase is done, / While our slumbrous spells assail ye,
 Dream not, with the rising sun, / Bugles here shall sound reveillé.
 Sleep! the deer is in his den; / Sleep! thy hounds are by thee lying;
 Sleep! nor dream in yonder glen, / How thy gallant steed lay dying.
 Huntsman, rest! thy chase is done, / Think not of the rising sun,
 For at dawning to assail ye, / Here no bugles sound reveillé.

Narrator: The clansmen of Roderick Dhu, chief of Clan Alpine, approach down 
the lake.
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Bootgesang, D835 (ensemble)

 Boat Song [Scott’s 1st and 4th verses]
 (The famous presidential march is a setting of a version of these words   
 published in Washington in 1812, predating Schubert’s.)

 Hail to the Chief who in triumph advances! / Honour’d and blest be the  
    ever-green Pine!
 Long may the tree, in his banner that glances, / Flourish, the shelter and  
    grace of our line!
 Heaven send it happy dew, / Earth lend it sap anew,
 Gayly to bourgeon, and broadly to grow,
 While every Highland glen / Sends our shout back agen,
 “Roderigh Vich Alpine dhu, ho! ieroe!”

 Row, vassals, row, for the pride of the Highlands! / Stretch to your oars, for  
    the ever-green Pine!
 O! that the rose-bud that graces yon islands / Were wreathed in a garland  
    around him to twine!
 O that some seedling gem, / Worthy such noble stem,
 Honour’d and bless’d in their shadow might grow!
 Loud should Clan-Alpine then / Ring from the deepest glen,
 “Roderigh Vich Alpine dhu, ho! Ieroe!”

Narrator: Roderick’s henchman, Malise, carries the Fiery Cross to summon the 
clansmen.

Coronach (Totengesang der Frauen und Mädchen), D836 (ensemble)

 Coronach (Threnody of Women and Maidens)

 He is gone on the mountain. / He is lost to the forest,
 Like a summer-dried fountain, / When our need was the sorest.
 The font, reappearing, / From the rain-drops shall borrow,
 But to us comes no cheering, / To Duncan no morrow!

 The hand of the reaper / Takes the ears that are hoary,
 But the voice of the weeper / Wails manhood in glory.
 The autumn winds rushing /Waft the leaves that are serest,
 But our flower was in flushing, / When blighting was nearest.

 Fleet foot on the correi, / Sage counsel in cumber,
 Red hand in the foray, / How sound is thy slumber!
 Like the dew on the mountain, / Like the foam on the river,
 Like the bubble on the fountain, / Thou art gone, and for ever!
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Narrator: Angus carries the Fiery Cross on; he passes it to Norman at the moment 
of his wedding.

Normans Gesang, D846 (tenor)

 Norman’s Song

 The heath this night must be my bed, / The bracken curtain for my bed,
 My lullaby the warder’s tread, / Far, far from love and thee, Mary.
 Tomorrow eve, more stilly laid, / My couch may be my bloody plaid,
 My vesper song, thy wail, sweet maid! / It will not waken me, Mary!

 I may not, dare not, fancy now / The grief that clouds thy lovely brow,
 I dare not think upon thy vow, / And all it promised me, Mary.
 No fond regret must Norman know; / When bursts Clan-Alpine on the foe,
 His heart must be like bended bow, / His foot like arrow free, Mary.

 A time will come with feeling fraught, / For, if I fall in battle fought,
 Thy hapless lover’s dying thought / Shall be a thought on thee, Mary.
 And if return’d from conquer’d foes, / How blithely will the evening close,
 How sweet the linnet sing repose / To my young bride and me, Mary!

Narrator: In a remote, mountain hiding place, Ellen prays for her father and herself.

Ellens Gesang III (Ave Maria), D839 (mezzo)

 Ellen’s Third Song (Ave Maria)

 Ave Maria! maiden mild! / Listen to a maiden’s prayer!
 Thou canst hear though from the wild, / Thou canst save amid despair,
 Safe may we sleep beneath thy care, / Though banish’d, outcast, and reviled -
 Maiden! hear a maiden’s prayer; / Mother, hear a suppliant child!
 Ave Maria!

 Ave Maria! undefiled! / The flinty couch we now must share
 Shall seem with down of eider piled, / If thy protection hover there.
 The murky cavern’s heavy air / Shall breathe of balm if thou hast smiled;
 Then, Maiden! hear a maiden’s prayer; / Mother, list a suppliant child!
 Ave Maria!

 Ave Maria! stainless styled! / Foul demons of the earth and air,
 From this their wonted haunt exiled, / Shall flee before thy presence fair.
 We bow us to our lot of care, / Beneath thy guidance reconciled;
 Hear for a maid a maiden’s prayer, / And for a father hear a child!
 Ave Maria!
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Narrator: Ellen, waiting to petition the king at Stirling castle, hears her lover, 
Malcolm, singing in his cell.

Lied des gefangenen Jägers, D843 (baritone)

 Song of the Imprisoned Huntsman

 My hawk is tired of perch and hood, / My idle greyhound loathes his food,
 My horse is weary of his stall, / And I am sick of captive thrall.
 I wish I were, as I have been, / Hunting the hart in forest green,
 With bended bow and bloodhound free, / For that’s the life is meet for me.

 I hate to learn the ebb of time / From yon dull steeple’s drowsy chime,
 Or mark it as the sunbeams crawl, / Inch after inch, along the wall.
 The lark was wont my matins ring, / The sable rook my vespers sing;
 These towers, although a king’s they be, / Have not a hall of joy for me.

 No more at dawning morn I rise, / And sun myself in Ellen’s eyes,
 Drive the fleet deer the forest through, / And homeward wend with evening dew;
 A blithesome welcome blithely meet, / And lay my trophies at her feet,
 While fled the eve on wings of glee, - / That life is lost to love and me!

Narrator: James Fitz-James is revealed to be king James V; he pardons Douglas 
and Malcolm, and enables the latter to wed Ellen.

Grande Marche and Trio in G minor, D819/2 [conclusion] (piano-duet)

Narrator: Farewell to the harp 

INTERMISSION

during which tea will be served in the 
Torel Room, with the kind assistance of students 

of the Opera Division, Faculty of Music
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.  .  .  AND OTHER TALES

Overture in C “im italienischen Stile”, D597 (piano-duet)

This is Schubert’s own transcription for piano-duet of his orchestral overture, one 
of two written in the style of Rossini.

Der Zwerg (Matthäus Collin), D771 (baritone)

The Dwarf: In the dim light, the ship drifts on the sea with the queen and her dwarf on 
board. She gazes at the vault of the sky. “Stars, never have you lied to me!” she cries. “Soon 
I shall be no more, you tell me; yet I die gladly.”
Then the dwarf ties a red silken cord about her neck and weeps, as if blind with grief. He 
speaks: “You are yourself to blame, because you forsook me for the king; now only your 
death can revive joy within me. Though I shall forever hate myself, yet now you must grow 
pale for an early grave.”
She lays her hand on her heart, so full of young life, and heavy tears flow from her eyes. 
“May you reap no sorrow from my death!” The dwarf kisses her pale cheeks and her senses 
fade. He lowers her into the deep sea. His heart burns with longing; he will never again 
land on any shore.

Die Forelle (Christian Schubart), D550 (tenor)

The Trout: In a clear stream, the merry trout darted to and fro. I stood happily on the bank 
watching the lively fish. A fisherman stood alongside, cold-bloodedly watching the fish’s 
movements; I thought, “As long as the water is clear, he won’t catch the trout.” But he grew 
impatient and muddied the stream, and in an instant his rod quivered and the fish was 
caught. My blood boiling, I gazed at the betrayed creature.

Erlkönig (Johann Wolfgang von Goethe), D328 (mezzo/tenor/baritone)

Der Winterabend (Karl Gottfried von Leitner), D938 (mezzo)

The Winter Evening: It is so still; the evening grows grey - it suits me well, for the day is too 
loud. Now no blacksmith hammers; the people have dispersed, tired, and snow muffles the 
sound of the carts in the street.
I sit in the dark, quite contented; only the moonlight comes softly into my room and takes 
up its work, the spindle, the gold, it weaves a shimmering veil and hangs it all around over 
the furniture, over the walls. It is a silent, beloved visitor that causes no disturbance.
Then I like to sit silently at the window, gazing at the clouds and stars, thinking back to long 
ago, to a beautiful, vanished past. I think of her, of love’s happiness, and sigh softly and muse.
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Ständchen (Ludwig Rellstab), D957/4 (baritone)

Serenade: Softly my songs plead with you through the night: beloved, come to me! The 
treetops rustle in the moonlight; do not fear any betrayer. Do you not hear the nightingales? 
They are imploring on my behalf; they understand the heart’s yearning, their silvery notes 
touch every tender heart. Let your heart, too, be moved! Trembling, I await you! Come, 
make me happy!

Ständchen (Franz Grillparzer), D920 (mezzo/ensemble)

This occasional piece was commissioned by friends of a wealthy Viennese 
amateur singer for domestic performance, as a birthday surprise. 

Serenade: Softly we have come through the night, and with fingers gently curved, we knock 
on the beloved’s bedroom door. But then, with rising emotion, we call out loud: “Do not 
sleep, when the voice of affection speaks!” Once, a wise man with his lantern sought 
people far and near. How much rarer than gold are those fondly disposed to us! So, when 
friendship and love speak, do not sleep. But what in all the world is dearer than sleep? 
So, instead of words and gifts, you shall have rest. One more greeting, and our happy song 
ceases; we steal softly away.

*

ENSEMBLE MEMBERS:
Soprano: ALLISON ARENDS, ANDREA CERSWELL,  

CATHERINE MARCHANT, SARAH PARKIN
Mezzo: MARTA HERMAN, ERICA IRIS HUANG

Tenor: ANDREW HAJI, JAY LAMBIE, MARK RAINEY
Baritone: JAMES BALDWIN, BRYAN MARTIN, DAVID ROTH

*
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THE ALDEBURGH CONNECTION CONCERT SOCIETY

FOUNDING PATRON: Sir Peter Pears

HONORARY PATRONS:
Steuart Bedford, Christopher Newton, C.M., Catherine Robbin

BOARD OF DIRECTORS:
Patsy Anderson (Chair), Alice Adelkind, Suzanne Bradshaw, C.M.,
Sally Holton, Christopher Kelly, Che Anne Loewen, Justin Young

The Aldeburgh Connection’s next presentation, at 7:30 pm on Wednesday, 
February 10, will be the second concert in our Discovery Series. Four talented 
young singers: JOHANE ANSELL, ERICA IRIS HUANG, CHRISTOPHER 
ENNS and JAMES BALDWIN will perform Schumann’s Spanische Liebeslieder 
(an early celebration of his bicentenary), together with songs by German, 
French, Russian and English composers, in a programme entitled A Night in 
Spain. Tickets are available at the Faculty of Music’s box office, 416.978.3744.

Our next Sunday concert, at 2:30 pm on March 14, will be Hugo Wolf, the Mighty 
Miniaturist, celebrating the 150th birthday of the great Lieder composer.  Soprano 
MONICA WHICHER, tenor MICHAEL COLVIN and baritone BRETT 
POLEGATO will join us in a programme of some of his finest songs.  For tickets, 
call our box office, 416.735.7982.

If you are already a subscriber, remember that you can bring a friend to a future 
Sunday concert at the reduced price of $40. We encourage you to take advantage 
of this special offer!

Copies of our CDs are available during the intermission or through our website:
www.aldeburghconnection.org

Box office revenues cover only a portion of our operating budget; grants, corporate 
funding and individual donations are needed for the balance. Please consider 
joining one of our supporting categories: Benefactor ($1,000 or more), Champion 
($500 or more), Patron ($200 or more), Supporter ($100 or more) and Friend 
($50 or more). Donations may be made by cheque, VISA or MasterCard, and may 
be made in instalments. You will receive information about our activities and all 
donations will be acknowledged by a receipt for income tax purposes. Donors may 
act as sponsors for a concert, an artist or a special commission. Suggestions for 
corporate sponsorship are also very welcome.

Your support is vital to the continuation of these concerts! Please reach us at 
416.735.7982 or through our website: www.aldeburghconnection.org
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We gratefully acknowledge the assistance of the following in the presentation of 
today’s concert:

The Ontario Arts Council

The City of Toronto through the Toronto Arts Council

Françoise Sutton
Hugh McLean
James and Connie MacDougall

We are very grateful for the generous sponsorship of our Discovery Series by:
RBC Emerging Artists
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THE ALDEBURGH CONNECTION continues to be supported by a large 
group of individuals, including the following, whom we gratefully acknowledge:
(Donations received January 1 – December 31, 2009)

Alice Adelkind 
Ken & Carol Anderson
Patsy & Jamie Anderson
Suzanne & Jim Bradshaw 
David G. Broadhurst
Michael & Anne Gough
Frances & Peter Hogg
Michiel Horn
Sally Holton and Stephen Ireland
Pat and Tony Keith
Christopher Kelly
J. Hans Kluge

Che Anne Loewen 
Hugh A. McLean 
James & Connie MacDougall
Mr. Roger Moore
Mrs. Sue Mortimer
James Norcop
Sasha Olsson & Tony Fyles
Peter M. Partridge
Patricia & David Stone
Francoise Sutton
Virginia Tenny

Benefactors

Richard J. Balfour  
Christena Gay    
Lorraine Kaake 
John Lawson
Catherine Robbin & Eugene McEleney 
Brett Polegato
Patti and Richard Schabas

Iain & Barbara Scott 
Dr. & Mrs. R.W. Shaw   
Diana Tremain      
Bruce Ubukata    
Susan White
Justin Young

Champions

Mary Pat Armstrong
Jean Ashworth Bartle   
Robert & Kimberly Berner  
Bruce Blandford    
Walter & Lisa Balfour Bowen    
Lise Browne      
Anne & Peter Brymer
Theresa & John Caldwell        
Clive & Mary Chamberlain   
Stephen & Elizabeth Clarke   
Jim & Roberta Clough  
Roy G.Coburn    
Heather Conway   
Mrs. Kristen Dingle   
Vreni & Marc Ducommon  
Mary Finlay    
Yana Gagne    
Raymond Girard    
Nora Gold & David Weiss     
Virginia Grant

Jean Green 
Les & Marion Green     
Jim & Joyce Gutmann
Mrs Mary Heather 
Vern & Elfrieda Heinrichs 
Mark Henderson 
Peter & Verity Hobbs   
Don & Susan Johnston   
Professor & Mrs Douglas Joyce     
Lorraine Kaake 
William Keith        
Winston Koo      
Patricia Laks 
Frances E. Lang      
Reg & Sheila Lewis     
Gay & Gerry Lokash   
Lorna MacDonald     
H.L. MacLeod      
Ruth Manke 
Joanne Mazzoleni       

Patrons
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Steve Munro    
Eve Nash      
John Newall John & Deanne Orr     
Nina Reynolds      
James Robertson   
Ezra Schabas    
Paul Schabas and Alison Girling                 
Bonnie Shettler
Donald A. Smith  
Stephen & Jane Smith   
Lynne Smyth    
Myra Sourkes    

Drs. Helmut Reichenbächer &  
   John Stanley 
Judith & Burton Tait     
Karen H. Teasdale   
Carol Thornley-Hall 
Michel Viau    
Karen Walsh    
Robin Walsh    
Lucy Waverman   
Susan Q. Wilson     
Mr. & Mrs. A.A.L. Wright   
Christopher Wright     
Janet Young

Patrons cont.

Lillias Allward 
Ursula Amos   
R.L.T. Baillie    
Renette Berman         
Thomas Bjarnason   
Marcia Lewis Brown   
Eleanor J. Burton       
Peter Caldwell 
Lili Campbell    
Janet Charlton   
Barbara Charters   
Earlaine Collins     
Ninalee Craig   
William Crisell 
Joan & John Dunn    
Elizabeth Ecker    
Stan and Jean Edwards    
Jennifer & Frank Flower     
John Guest    
Miss Doreen Hall     
Emily Hamper    
Mrs. Rosalie V. Hatt       
Rita Hopkins      
Mai Kirch   
Mrs Patricia Kraemer
Muriel Lessmann
Rosabel Levitt   
Mrs Joyce C. Lewis   
Mary Lieberman
Teresa Liem     
John Lownsbrough
Carsten F. Lueth 

Judith MacLachlan 
Stephen Mader 
Ingrid Milic    
Jane Millgate    
Sarah Milroy    
Mrs Joy Moore      
Edith Patterson Morrow 
Wm Murphy & John Hessels  
Rosemary Mutton
Eileen Patricia Newell    
Tina Orton (in memory of Jim Potter     
   and Clive Mortimer)  
Helen Perren      
June C. Pinkney     
George & Jean Podolsky  
Margaret Raymond   
William Reynolds & John Ryckman 
Nancy Riley        
Ann-Louise Seago     
Colleen Sexsmith     
Jennifer & John Snell       
Mrs. Penelope K. Sullivan   
Cindy Townsend   
Mr. & Mrs. E. Vahi   
Margaret van Dijk
Carol Verity   
Elizabeth Walker     
Heather L.Walker     
Joseph Wearing & Michael Johnson  
Margaret Whittaker   
Conrad Willemse     
Nora Wilson

Supporters
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*

Aldeburgh is the small town on the east coast of England where Benjamin Britten, 
Peter Pears and Eric Crozier founded the Festival of Music which flourishes to this 
day. Artistic Directors Stephen Ralls and Bruce Ubukata visited and worked there 
for many summers, as have many of the singers who appear with the Aldeburgh 
Connection.

Anita Krause, celebrated for her gorgeous voice and impeccable musicianship, is 
equally esteemed in the concert hall and on the opera stage. She has performed 
with many of North America’s leading orchestras, including the Chicago 
Symphony, l’Orchestre symphonique de Montreal, the Baltimore Symphony and 
the Toronto Symphony.  Ms. Krause has also appeared with the National Arts 
Centre Orchestra, the Rochester Philharmonic, the Grant Park Symphony, and 
Les Violons du Roy, as well as with the orchestras of Vancouver, Calgary, Quebec, 
Edmonton, Kitchener-Waterloo and the Canadian Opera Company.  She has 
collaborated with such leading conductors as Christoph Eschenbach, Charles 
Dutoit, Hans Graf, Eliahu Inbal, Kent Nagano, Paavo Jarvi, Gerard Schwarz, 
Stefan Lano, Carlos Kalmar, Bernard Labadie, Bramwell Tovey and Yoav Talmi. 
In the summer of 2009, Ms. Krause appeared in Mendelssohn’s St. Paul with 
the Berkshire Choral Festival in Montreal and her 2009-2010 season continues 
with Suzuki in Madama Butterfly for the Canadian Opera Company, Beethoven’s 
Missa Solemins (Zukerman) and Mahler’s Symphony No. VIII (Yannick Nezet-
Seguin) with the National Arts Centre Orchestra and the Toronto Aldeburgh 
Connection’s ‘Schubertiad”. 

Her 2008-2009 engagements included Beethoven’s Symphony No. 9 and Elijah 
with the Calgary Philharmonic, Duruflé’s Requiem with the Vancouver Chamber 
Choir and with the Rochester Philharmonic. On the opera stage she sang Gertrude 

Sheila A. Amys     
Ann Barrett
Nancy Byers    
Barry Chapman   
Mrs. Barbara Cooper       
Janette Doupe    
Gwen Egan    
Eric & Elsie Etchen      
Miss Kathleen Flynn     
Donald Gutteridge & Anne Millar  
George Hrubecky and Mary Jessup            
Mrs. Anne Litherland   
James and Laurie Mackay
Minnie E. McCurdy       

J.M.McNab 
Ruth Miller    
Ian & Jean Nichols   
Murray and Barbara Oliver  
Fred Schaeffer
Hilde Schulz    
Shelley Tidy    
Bev & Graham Tomkins
Giles Tomkins   
Mr. & Mrs. E. Vahi   
Carol Visser    
Urve Vist    
Philip G. Webster   
Ms Stephanie Wellis 

Friends
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in a concert version of Hamlet with Opera Lyra Ottawa, and the double roles of  
Juno / Ino in Semele with Pacific Opera Victoria Ms. Krause’s 2008 summer festival 
season included Beethoven’s Missa Solemins at the Grant Park Festival at the Gehry 
designed Pritzker Pavilion in Chicago and a concert of Vaughan Williams and 
Willan with the Berkshire Choral Festival in Vancouver. Earlier in the 2007-
2008 season, Mahler’s Rückert-Lieder took her to the Vancouver Symphony and 
other performances on the West Coast included Messiah with the Vancouver Bach 
Choir and Il tramonto with the CBC Vancouver Orchestra.  She also performed in 
Mahler’s Symphony No. 8 with Talmi and l’Orchestre symphonique de Quebec, 
and Messiah with the Elmer Iseler Singers.

Ms. Krause has been hailed as a “recitalist of rare intelligence and integrity” 
(National Post, Toronto).  She has appeared at the St. Lawrence Centre on the 
prestigious Music Toronto Series, the Aldeburgh Connection series Toronto, the 
Ottawa Chamber Music Festival, the Virtuosi Series in Winnipeg, the Aeolian 
chamber music series in London, Ontario, the Guelph Spring Festival, and 
Rendez-Vous Musical de Laterriere in Quebec.  Her performances are frequently 
broadcast across Canada on CBC radio.

A prizewinner at the Salzburg International Mozart Competition, Anita Krause 
has also garnered awards from the George London Foundation, the Jean Chalmers 
Fund, and the Canada Council.  She was awarded 1st Prize at the Canadian Young 
Mozart Singers Competition and the Silver Medal at the CBC Young Artists 
Competition.  Ms. Krause has been a fellow at the Steans Institute at the Ravinia 
Festival. Her discography includes Vivaldi Sacred Music with the Aradia Ensemble 
on the Naxos label, and “Verdi and Rossini Rarities” with the COC Orchestra for 
CBC discs.

Christopher Enns is in his final year of the Opera Diploma Program at the 
University of Toronto, in the studio of Dr. Darryl Edwards. A native of Manitoba, 
Christopher is a graduate of the University of Manitoba (Vocal Performance). In 
the 2009/10 season, Christopher sang the role of Alfred in the Highland Opera 
Studio’s production of Die Fledermaus. The season continued with Ecclitico in 
the University of Toronto’s fall production of Haydn’s comic opera Il mondo della 
luna. Other operatic roles at the University of Toronto’s Opera Division include 
Paulino in Cimarosa’s Il matrimonio segreto, Gonsalve and Teapot in the Ravel 
double bill of L’Heure espagnole and L’Enfant et les sortilèges. This coming March, he 
will take the title role in Bernstein’s Candide.

In 2008, Christopher sang Scaramuccio in Strauss’ Ariadne auf Naxos with Toronto 
Summer Music Academy, Eisenstein in Die Fledermaus with Edmonton’s Opera 
NUOVA, and Count Almaviva in a school tour version of The Barber of Seville with 
the University of Manitoba’s Opera Apprentices. In 2009 with Saskatoon Opera, 
Christopher performed the role of Al in their touring production of The Barber of 
Boomtown. In Winnipeg, his operatic roles include Wilhelm in the 2005 school tour 
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of The Brothers Grimm (Burry) and Bastien in Mozart’s Bastien and Bastienne in his 
debut with Winnipeg Symphony Orchestra under Alexander Mickelthwaite. 

Later this year, he looks forward to taking up a contract with the Canadian Opera 
Company’s Young Artists Ensemble.

James Levesque, a Calgary native, is at home on both the concert and operatic 
stage and has been noted for his “expressive singing and acting abilities” (Opera 
Canada). He has performed on both sides of the Atlantic with such conductors 
as Harry Bicket, Richard Egarr, Jean-Marie Zeitouni, Raffi Armenian and Robert 
Dean. James’ 2010 season includes Achilla in Handel’s Giulio Cesare with Opera in 
Concert; Mozart’s Vesperae solennes de confessore with the Thunder Bay Symphony; 
Mozart’s Requiem with the Pax Christi Chorale; and Handel’s Messiah with the 
Mississauga Choral Society. 

Highlights of past seasons include: Schubert’s Winterreise and Die schöne Müllerin 
with the Mountain View Connection; Haydn’s Creation with the Ottawa Valley 
Music Festival; Bach’s Cantata BWV 201 with the Bach Society of Calgary; 
Haydn’s The Seasons with the Alyth Choral Society (London, UK); Purcell’s Fairy 
Queen under conductor Harry Bicket in the Aldeburgh Festival; Handel’s L’Allegro, 
il penseroso ed il moderato with the BPBO under conductor Richard Egarr, as part 
of the Britten-Pears Young Artist Programme; a guest artist solo recital at Brock 
University; Hugo Wolf & His Poets, with the Aldeburgh Connection; Simon in 
Handel’s Judas Maccabaeus with Ensemble TrypTych; John Beckwith’s Great Lakes 
Suite with the Mississauga Choral Society; Saint-Saëns’ Christmas Oratorio , Mozart’s 
Requiem and Haydn’s Seven Last Words of Christ On the Cross with the Festival Chorus 
of Calgary; and a Young Artist Recital with the Aldeburgh Connection.  

Recent roles include: Mark in the world premiere of John Estacio’s Frobisher with 
Calgary Opera (broadcast live on CBC Radio), and the title role on tour through 
the Canadian Arctic; Tsar Alexander I in the Canadian Opera Company’s 
production of Prokofiev’s War and Peace; Jacob in Dean Burry’s Brothers Grimm, 
First Priest in Mozart’s Magic Flute and Old Andy in Allan Bell’s Turtle Wakes 
with Calgary Opera; Marco in Puccini’s Gianni Schicchi with Opera York; the title 
role in Mozart’s Don Giovanni, Count Almaviva in Mozart’s Marriage of Figaro 
and Manuel in de Falla’s La vida breve with Summer Opera Lyric Theatre; Ben 
in Menotti’s The Telephone for a Brock University performance; Sam in Leonard 
Bernstein’s Trouble in Tahiti with the Glenn Gould Professional School.  James 
also created the role of William Draper in the world premiere of Gary Kulesha’s 
The Last Duel with the University of Toronto’s Opera Division. 

Raymond O’Neill, after apprenticing with the Stratford Shakespeare Festival at age 
20, acted extensively in theatre, television and film across Canada and in New York, 
Los Angeles, Buenos Aires and South Africa. Stratford roles include the Prince in 
Romeo and Juliet, Buckingham in Henry VIII and Max Detweiler in The Sound of Music. 



Also at Stratford, he compiled and directed Ruth Draper on Tour, starring Lally Cadeau, 
and at the end of the 2002 season he was awarded the Artistic Director’s Tyrone 
Guthrie Award for his success - on one hour’s notice! - in taking over the role of 
Henry Higgins in the late Richard Monette’s acclaimed production of My Fair Lady. 

For the Atlantic Theatre Festival in Nova Scotia - where he was appointed in 2007 
an Associate Director - Raymond played Andrew Aguecheek in Michael Langham’s 
production of Twelfth Night, as well as Ross in Macbeth and Angus in The Drawer 
Boy. He is the author of the one-man play Jung at Heart, which was produced 
at the Fringe of Toronto Festival. For his debut episode as Prince Nicki on the 
American soap opera Days of our Lives, he and the cast won an Emmy Award for 
Best Ensemble, Daytime Television.

He is delighted to return to work with the Aldeburgh Connection - where he has 
often joined audience members and fellow-enthusiasts Barbara and Murray Oliver, 
Jim and Connie MacDougall and his dear friend, Rosabel Levitt - after appearing 
as James Joyce in March 2009.
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