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Leslie Ann Bradley, soprano 
Erica Iris Huang, mezzo

Graham Thomson, tenor 
Geoffrey Sirett, baritone

Stephen Ralls and Bruce Ubukata, piano

The 14th Annual Greta Kraus Schubertiad

Greta Kraus (1907-98) was born and raised in Vienna. Austria’s loss was Canada’s 
gain when she settled in Toronto and became renowned as a brilliant harpsi-
chordist. Teaching for many years at the University of Toronto, she became more 
and more devoted to the Lieder repertoire and was an inspiration to generations 
of Canadian singers. Very significant in her performing career were her recital 
partnerships with sopranos Elizabeth Benson Guy and Lois Marshall.

She was, for many years, Honorary Patron of the Aldeburgh Connection and an 
enthusiastic supporter of our activities. We are proud to continue our tradition of 
presenting an annual Schubertiad in her honour - a celebration of the music of 
the composer she loved.

*

Schubert and the Esterházys

In the spring of 1818, Schubert was in a depressed state of mind. His chronically 
bad financial situation was at a particularly low ebb and he had recently been 
forced to return to living with his family and to the irksome duties of teaching 
in his father’s school. An introduction to Count Johann Karl Esterházy von 
Galánta provided a means of escape. The Count was looking for a tutor in piano 
and singing for his two teenage daughters at their summer residence at Zselíz in 
Hungary (now Želiezovce in Slovakia). Schubert leaped at the opportunity and 
travelled there on 7 July.

These Esterházys were distant cousins of the fabulously rich Esterházys of 
Eisenstadt, who for long had employed Joseph Haydn. The Esterházys of Galánta 
had a more modest summer palace, built in the 1780s and surrounded by a fine 
park and gardens. The two daughters of the family, the Countesses Marie (16) 
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and Caroline (13), both played the piano, and sang soprano and contralto respec-
tively. As well as tutoring the young pair, Schubert was expected to provide 
musical entertainment for the family and their guests, either as a solo performer 
or as accompanist for dancing. His first letters home were enthusiastic: “I am 
very well. I live and compose like a god, as though that were as it should be.” 
Later, restlessness for his friends in Vienna and the musical life there overtook 
him: “Here in Zselíz, I am obliged to rely wholly on myself. I have to be composer, 
author, audience and goodness knows what else. Not a soul here has any feeling 
for true art, except perhaps now and then the Countess [i.e., the Count’s wife, 
Rosina]. So I am alone with my Muse and have to hide her in my room, in my 
pianoforte and in my bosom.” Schubert returned to Vienna on 19 November.

SUMMER, 1818

Marche militaire in D, D733/1 (piano-duet)

Four-handed piano music was an important part of Schubert’s life at Zselíz. Some 
large-scale works were composed there, such as a very extended Divertissement 
à l’hongroise. There were also dances and marches, probably intended for the 
two young Countesses. The three military marches published as opus 51 in 
1826 were almost certainly composed in the summer of 1818.

Four settings of poems by Aloys Wilhelm Schreiber

Not only did the Count’s daughters perform songs to Schubert’s accompaniment, 
their parents were also singers of some talent, and Schubert provided suitable 
music for them. Early in 1818, he had discovered a recently published volume of 
verse by the German poet, Schreiber (1761-1841), who followed a distinguished 
career as professor at Heidelberg and archivist to the Grand Duchy of Baden. 
The frequently pious tone of these poems must have recommended them to 
Schubert’s employers; equally, he himself admired Schreiber’s work enough to 
have taken the volume with him to Zselíz. We may imagine these songs per-
formed by members of the noble family, particularly Das Abendrot, written in the 
bass clef with the Count (proud of his low notes) in mind.

Der Blumenbrief, D622 (tenor)

The Message of Flowers: I will send you, little flowers, to that fair maiden, to beg her to 
end my misery with one kind word. Rose, you can tell her how I burn with love, how I pine 
for her and weep night and day. 
Myrtle, whisper gently to her of my hopes; say that in his life’s journey no star shines for 
him but you. You, marigold, describe to her the pain of my despair; tell her, “The grave will 
steal his heart without you.”
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An den Mond in eine Herbstnacht, D614 (soprano)

To the Moon on an Autumn Night: Your face is kind, son of heaven! Gentle are your steps 
through the wasteland of the ether, lovely companion of the night! Your glow is gentle and 
refreshing, like words of solace from the lips of a friend when some terrible fear gnaws on 
the soul.
You see many tears and many smiles; you hear the intimate whispers of lovers, and light 
their silent way; on your rays, hope streams down to the silent sufferer, wandering all alone 
on his thorny way.
You see my friends, too, scattered in distant lands: you pour your light also on those happy 
hills, where as a boy I often played and where, at your smile, an unknown longing    
often seized my young heart.
You gaze down also on the place where my loved ones rest, where the dew falls upon their 
graves and the grass above them waves in the evening breeze.
Yet your light does not penetrate the dark chamber where they rest from life’s misery,
where soon I shall rest as well!
You will go and then return; you will see many more smiles yet; but I will smile no more
and weep no more; I will no longer be remembered on this fair earth.

Das Marienbild, D623 (mezzo)

Picture of the Madonna: Hail, gracious Lady of pure, beautiful love - without blemish, 
without guilt, and with a mind full of humility! Pious innocence has raised to you this 
lowly chapel in the trunk of this oak tree, without pillars, without threshold.
Little birds on every branch sing songs to your child, and amid the boughs, in golden 
radiance, angels fly up and down. Hearts grow so light here that were oppressed with grief, 
and the pilgrim is refreshed at the fountain of grace.
I would gladly build a hut here in this silent forest, so that this star of the sea might 
illuminate my every hour; so that in this small space heaven might be mine, and that 
no troubled, evil dreams might disturb my last sleep.

Das Abendrot, D627 (baritone)

Sunset: Sacred, glowing sunset! The sky positively melts into splendour; thus do martyrs 
depart, smiling sweetly as they die for love.
The mountains, silent and grey at dawn, are bright with fire as the day dies; the swan 
glides on crimson waters, every blade glistens with silver dew!
O sun, God’s light, you are never more magnificent than when you are setting! You would 
gladly draw us with you to find the source of your radiance.
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RETURN TO THE CITY

Die Blumensprache (?Anton Platner), D519 (tenor)

After his return to Vienna in November 1818, Schubert left the memory of his 
songs with the Esterházy family, and sometimes the actual songs themselves. 
Virtually none of Schubert’s songs had been published at this point - they could 
be performed only from fair copies. One such of Die Blumensprache was made by 
the composer and left as a gift for Count Johann Karl.

The Language of Flowers: Flowers show what the heart is feeling, they speak many 
a secret word. They droop confidingly on their swaying stems, as though impelled by 
love. They hide bashfully in the concealing foliage, as though desire had betrayed them 
to the ravisher.
They embody, in a soft, bewitching image, the natural disposition of women, of 
maidens. They signify beauty, grace and gentleness, they embody life’s rewards. In the 
bud, so secretly concealed, the youth finds the pearl of hope.
Their fragrant dress is colourfully interwoven with thoughts of longing and grief; the 
hateful barriers of separation do not matter, for flowers proclaim our sorrow. What 
our guarded lips may not say aloud, kindness may dare to lament with flowers.

Sehnsucht (Johann Mayrhofer), D516 (soprano)

On his return to the city, Schubert moved into rooms with Mayrhofer, whom 
he had known for several years, and remained with him until 1820. He became 
greatly influenced by the poet’s ideas, especially those concerning a belief in an 
ideal world - “das milde Land” - which alone could make the harshness of the 
real world tolerable.

Apart from some occasional supplements to journals, the first of Schubert’s 
songs to be published began to appear in Vienna in the spring of 1821, singly 
or in very small collections. One of the earliest of such volumes appeared in 
May 1822 as the composer’s opus 8; it contained three settings of Mayrhofer - 
Sehnsucht, Erlafsee and Am Strome - and was dedicated to Count Esterházy.

Longing: The songs of the lark, up near the clouds, ring out as winter flees. The earth 
wraps its limbs in velvet and blossoms form red fruit. Only you, storm-tossed soul, only you 
do not blossom. You are turned in on yourself, and in the golden brightness of spring
you are consumed by deep longing.
What you crave will never spring from this soil, alien to ideals, which defiantly opposes its 
raw strength to your fairest dreams. You exhaust yourself battling against its harshness, ever 
more inflamed by the desire to journey with the cranes and migrate to a kinder country.
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Der Schiffer (Mayrhofer), D536 (baritone)

Count Esterházy would have enjoyed a song like this one, with its vigorous 
embracing of life’s challenges, especially since the published version (June 1823) 
has the voice part in the bass clef. It was dedicated to the poet “by his friend, 
the composer”.

The Boatman: In wind and storm I traverse the river, my clothes soaked through with the 
downpour; I lash the waves with powerful blows, hoping, hoping for a fine day.
The waves drive the creaking boat, the whirlpool threatens, as does the reef, rocks tumble 
down from the craggy heights, and fir-trees sigh like moaning ghosts.
So it must be, and so have I willed it: I hate a life that unfolds comfortably; even were the 
waves to swallow this creaking boat, I would still praise the path I have chosen.
So let the waters roar with impotent rage, from my heart springs forth a fountain of bliss,
refreshing the nerves - O heavenly joy! I brave the storm like a man!

Auf dem Wasser zu singen (Friedrich Leopold, Graf zu Stolberg-Stolberg), 
D774 (mezzo)

Quite a different water-related song first appeared in December 1823 as a 
supplement to the Viennese Journal for Art, Literature, Theatre and Fashion.

To be Sung on the Water: Amid the shimmer of the reflecting waves glides, swanlike, 
the wavering boat; ah, on joy’s soft, shimmering waves glides the soul like a boat. 
From the sky, the setting sun dances upon the waves around the boat.
Over the treetops of the western grove, the reddish gleam beckons kindly to us; 
beneath the branches of the eastern grove, murmur the reeds in the reddish light. The 
soul breathes the joy of Heaven and the peace of the grove in the reddening light.
Ah, time vanishes for me on dewy wings, on the rocking waves; tomorrow, time will 
vanish with shimmering wings again, as yesterday and today, until I, on higher, more 
radiant wings, myself vanish from the flux of time.

Am Strome (Mayrhofer), D539 (tenor)

This and the next song, both composed in 1817, were among those dedicated 
to Count Esterházy in Schubert’s opus 8, published in 1822.

By the River: It seems as if my life is somehow bound to this fair river; have I not known 
many joys by its banks, and many sorrows?
Yes, you are like my soul: sometimes green and unruffled, and sometimes dominated by 
storms, foaming, restless and furrowed.
You flow to the distant sea, you cannot be at home here; I am also urged onward to gentler 
lands, for I find no happiness here.
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Erlafsee (Mayrhofer), D586 (soprano) 

Lake Erlaf: I am so happy, and so sad, by the calm Lake Erlaf; a holy silence in the 
branches of the spruce, motionless blue depths, with only the shadows of the clouds flying 
over the glassy surface.
Fresh winds gently ruffle the water, and the sun’s golden corona shimmers more palely.

Gondelfahrer (Mayrhofer), D808 (mezzo)

Another song “to be sung on the water”, this would have been new at the time 
of Schubert’s second visit to Zselíz, in 1824. It is the last of the 47 settings the 
composer made of Mayrhofer’s poetry.

The Gondolier: Moon and stars dance like fugitive spirits; who would be held captive 
forever by earthly cares? Now, my boat, you can drift in the moonlight; free from all 
restraints, you are rocked on the bosom of the sea.
From the tower of St. Mark’s tolls forth the sentence of midnight. All sleep peacefully; 
only the boatman is awake.

Im Walde (Friedrich von Schlegel), D708 (baritone)

In the early 1820s, Schubert’s inspirational enthusiasm was at its height. He 
was a young man with great prospects - the encouragement of his friends led 
him to anticipate success as a composer of chamber music, symphonies, songs, 
opera. This song, dating from late in 1820, is one of the most remarkable he 
ever composed, for its length, its formal daring and its expression of all the 
ardent expectation of a young man on the brink of a great career.

In the Forest: The roar of the wind, like the wings of God, deep in the cool night of 
the forest! As the hero springs to horse, so do men’s thoughts leap up. As the old pine 
trees moan, so do our spirits soar. 
Glorious is the fiery light in the red dawn, or the flashes that light up the fields, often 
pregnant with death. Quickly the flame flickers and blazes, as though summoned 
upward to God.
Always the murmur of gentle springs conjures flowers from sorrow; yet sadness beats 
alluringly against our hearts in gentle waves. The Spirit to which we are attracted by 
those waves dwells far off.
The urge to escape life’s bonds, the struggle of the strong, wild life-force, these are 
stilled by the breath of the Spirit and turned to fullness of love. We feel the creative 
breath permeate our souls.
The roar of the wind, like the wings of God, deep in the cool night of the forest! Freed 
from all fetters, the power of thought soars aloft. Unafraid, we hear the song of the 
spirits borne on the wind.
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Wandrers Nachtlied (Über allen Gipfeln) (Johann Wolfgang von Goethe), 
D768 (tenor)

In Vienna, shortly after his return from Zselíz in 1818, Schubert had developed 
a close musical relationship with an accomplished amateur singer, Baron Karl 
von Schönstein. He was variously described as a high baritone or tenor, and the 
composer held him in the highest regard - Die schöne Müllerin was dedicated to 
him on its publication early in 1824. This Wandrers Nachtlied is a song which 
contemporaries report as being expertly sung by Schönstein.

Wayfarer’s Night Song: Over all the hilltops there is peace, in all the treetops you feel 
scarcely a breeze; the little birds are silent in the forest. Wait a while! Soon you, too, 
will be at rest.

SUMMER, 1824

Gebet (Friedrich de la Motte Fouqué), D815 (quartet)

In the years following his first visit to Zselíz, Schubert’s standing in Vienna had 
gradually increased, particularly in the context of private music-making, and 
publication had given his songs a wider currency. Then, some time late in 1822, 
came the onset of venereal disease, but also the intensification of creative powers 
which resulted in his first great song-cycle, Die schöne Müllerin. By the time of the 
Esterházys’ second invitation to their summer residence, in May 1824, Schubert 
was a different man, personally and artistically. His young charges, too, had grown 
up. Marie was a young woman of 22, with a fine soprano voice; Caroline, aged 19, 
had not the vocal powers of her sister but excelled at the piano.

The composer was now welcomed as a guest, rather than an employee, of the 
family, but still received more than adequate remuneration; he needed money 
desperately, partly for doctor’s bills. He hoped, vainly, that the country air 
would improve his health and he was again homesick for Vienna. His spirits 
were raised, however, by the presence of another guest in the palace, Baron 
Schönstein, the very gifted amateur singer whom Schubert had already enjoyed 
accompanying in Vienna.

INTERMISSION

during which tea will be served in the
Torel Room, with the kind assistance of students

of the Faculty of Music, University of Toronto
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Prayer: Primal source of all goodness and of all power, breathing the blossoms’ gentle breath, 
thundering mightily from battle, everywhere are prepared for you a temple and a feast, every-
where you lead those who gladly want to be led.
[Soprano:] You see into this heart of mine, you know its joy and pain, a candle from home 
beckons gently, a glorious death calls boldly.
[Mezzo:] Here within, a child’s grace is entwined with me as one, and outside flames are 
glowing, burning away shame and guilt.
[Baritone:] I am willing to die in battle worthy of my forefathers, as long as my wife and 
child at home are safe from ruin.
[Tenor:] Yours is the love within me which flows towards those two; yours, too, the courageous 
urges that swell my breast.
If it can be achieved with mercy, then let it happen, Lord, that peace may reign, and order 
and calm prevail. Where that cannot be, guide our work with light in the stormy night; you, 
who are eternal love and might, may your will be done.
Wherever you want me to go, I stand at the ready, O Lord! - whether to offer pious gifts of 
love, or to bravely enter the fight. Your messenger in battle and journey, your messenger in 
the quiet home, whatever comes to pass, I shall one day rest in heaven.

Fantasie in F minor, D940 (piano-duet)

It is from Schönstein’s reminiscences that we learn of Schubert’s infatuation 
with Caroline von Esterházy, the Count’s younger daughter, whether of an 
erotic or platonic nature we will probably never know. “This flame continued 
to burn until his death,” wrote the Baron. Another friend, Eduard von Bau-
ernfeld, tells us: “Schubert was head over heels in love with one of his pupils, 
a young Countess Esterházy, to whom he dedicated one of his most beautiful 
piano pieces, the Fantasie in F minor for pianoforte duet.” This, the greatest 
of Schubert’s piano-duets, was begun in January 1828 and was not finished in 
time for a big concert of his works which took place in March. It is designed 
on a large scale: an opening theme, with a poignantly expressive character, 
returns several times, is interrupted by a dramatic largo slow movement, then 
by a demonic scherzo and finally culminates in a massive fugue. The composer 
prepared the Fantasie for publication, but it did not appear until March 1829, 
four months after his death, with the dedication: “to the Countess Caroline 
Esterházy von Galánta”. Whatever the nature of Schubert’s feelings for her, 
they were certainly, passionately, deep.

*



THE ALDEBURGH CONNECTION CONCERT SOCIETY

FOUNDING PATRON: Sir Peter Pears

HONORARY PATRONS:
Steuart Bedford, Christopher Newton, C.M., Catherine Robbin, O.C.
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Coming events:

The last of our Sunday Series concerts takes place in Walter Hall at 2:30 pm 
on April 29. Entitled A Country House Weekend: an English idyll, it will include 
songs by John Ireland, Peter Warlock, Benjamin Britten and many others, 
with soprano LUCIA CESARONI, mezzo KRISZTINA SZABÓ and baritone 
PETER BARRETT. Call our box office, 416.735.7982, or visit our website: 
www.aldeburghconnection.org.

The sixth annual Bayfield Festival of Song runs from the 2nd to the 10th of June 
in the historic Town Hall of Bayfield, Ontario, on the shores of Lake Huron. 
Visiting singers include ADRIANNE PIECZONKA, VIRGINIA  
HATFIELD, LAURA TUCKER, MEGAN LATHAM, ALEXANDER 
DOBSON, GEOFFREY SIRETT and many others. Full details are on the 
website, www.bayfieldfestival.org, and tickets are available from our box 
office, 416.735.7982.

*

Copies of our CDs are available during the intermission or through our website:
www.aldeburghconnection.org

*
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Box office revenues cover only a portion of our operating budget; grants, corpor-
ate funding and individual donations are needed for the balance. Please consider 
joining one of our supporting categories: Benefactor ($1,000 or more), Champion 
($500 or more), Patron ($200 or more), Supporter ($100 or more) and Friend 
($50 or more). Donations may be made by cheque, VISA or MasterCard, and 
may be made in instalments. You will receive information about our activities 
and all donations will be acknowledged by a receipt for income tax purposes. 
Donors may act as sponsors for a concert, an artist or a special commission. 
Suggestions for corporate sponsorship are also very welcome. 

Your support is vital to the continuation of these concerts! Please reach us at
416.735.7982 or through our website: www.aldeburghconnection.org

*

We gratefully acknowledge the assistance of the following in the presentation 
of today’s concert:

    

 The City of Toronto through the Toronto Arts Council 

 James and Connie MacDougall 
 Hugh McLean
 Rosalind Morrow
 Jim Norcop
 Sue and Rodney White
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THE ALDEBURGH CONNECTION is also supported by a large group of indi-
viduals, including the following, whom we gratefully acknowledge (donations 
received up to February 19, 2012):
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Alice & Alan Adelkind
Ken & Carol Anderson
Patsy & Jamie Anderson
Richard J. Balfour
Suzanne & James Bradshaw
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Jean Edwards
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Frances & Peter Hogg
Derek & Margaret Holman
Michiel Horn
Sally Holton & Stephen Ireland
Lorraine Kaake
Anthony & Patricia Keith
Christopher Kelly
Hans Kluge

Champions

Peter Armour & Patty Boake
Michael & Anne Gough
Doreen Hall
William Keith
John Lawson
Rosabel Levitt
Reg & Sheila Lewis

Patrons

Daphne Beauroy
Eleanor Burton
John Caldwell
Barbara Charters
Brenda Davies
Eric & Elsie Etchen
Mary Finlay
Les & Marion Green
Dianne Henderson
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Sue White
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Douglas & Dorothy Joyce
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Joyce Lewis
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Steve Munro

John Lawson
Che Ann Loewen
James & Connie MacDougall
Joanne Mazzoleni
Dr Hugh McLean
Roger Moore
Rosalind Morrow
Sue Mortimer
James Norcop
Sasha Olsson & Tony Fyles
Peter Partridge
Catherine Robbin
Patricia & David Stone
Françoise Sutton
Virginia Tenny
Vincent Tovell
Diana Tremain
Justin Young
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Eve Nash
John & Deanne Orr
Clare & Mary Pace
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Iain & Barbara Scott

Supporters

Ursula Amos
Jean Ashworth-Bartle
Cornelia Baines
Kathleen Bruce-Robertson
Greig Dunn
Joan & John Dunn
Frank & Jennifer Flower
Priscilla Freeman
Nora Gold
Nancy Graham
Larry & Susanne Greer
Elizabeth Greville
John Guest
Rosalie Hatt
Mary Heather
Linda & Michael Hutcheon
Pauline Kingston
Diane Lawford
Muriel Lessmann

Friends

Ted & Barbara Baxter
Barry Chapman
Roberta Clough
William Crisell
Janette Doupe
Eileen Edwards
Gwen Egan
Ruth Farnworth
Tim Fourie
John Gardner
Donald Gutteridge
Mary Hainsworth
Patricia Leigh
James & Laurie Mackay
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Teresa Liem
Judith MacLachlan
Ruth Manke
Dorothea Manson
Lois McDonald 
Edith Patterson Morrow
Tina Orton
June Pinkney
William Robertson
Desmond Scott
Jennifer & John Snell
Penelope Sullivan
Anne Townsend
Elizabeth Walker
David Weiss
Margaret Whittaker
Nora Wilson
Susan Wilson

Hilary Nicholls
Jean & Ian Nichols
Isolde Pleasants-Faulkner
Jean Podolsky
Fred Schaeffer
Hilde Schulz
Joan & Leonard Speed
Beverley Tomkins
Alli Vahi
Nancy Wahlroth
Philip Webster
Dorothy Wheeler
Eleanor Wright

Donald Smith
Jane & Stephen Smith
Judith & Burton Tait
Karen Teasdale
A.A.L.Wright
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Aldeburgh is the small town on the east coast of England where Benjamin Britten, 
Peter Pears and Eric Crozier founded the Festival of Music which flourishes 
to this day. Artistic Directors Stephen Ralls and Bruce Ubukata visited and 
worked there for many summers, as have many of the singers who appear with 
the Aldeburgh Connection.

Leslie Ann Bradley is a young soprano whose remarkable vocal gifts are firmly 
supported by preparation at the highest level. Ms. Bradley holds a Master’s 
Degree and an Opera Diploma from the University of Toronto and she is 
also an alumna of the Orford Festival where she performed Donna Elvira in 
Don Giovanni. She attended Tanglewood and the Académie international 
de musique Maurice Ravel in France, studying with the renowned Françoise 
Pollet. Her success there was marked by receiving the Prix du chant Pierre 
Bernac as winner of the Academy’s voice competition. She was featured in 
Rossini’s Petite messe solennelle with both the Grand Philharmonic Choir and 
Hamilton’s Bach-Elgar Choir, sang Micaëla in Peter Brook’s Tragedy of Carmen 
with the Boston Midsummer Opera, and was heard in Orff’s Carmina burana 
with the Victoria Symphony. Hailed for her performance in Beethoven’s Missa 
solemnis with the Winnipeg Symphony, Ms. Bradley debuted last season with 
the Calgary Philharmonic in Carmina burana. Further engagements included 
recitals for Toronto Summer Music and a New Year’s Day concert in Victoria 
devoted to the music of operetta. 

Ms. Bradley recently sang Carmina burana for Brott Summer Music and appeared 
in recital at the Elora Festival. Her 2011-2012 season includes Brahms’ Requiem 
for the Mendelssohn Choir, concerts with the Aldeburgh Connection and 
Chorus Niagara, Micaëla in Carmen for Pacific Opera Victoria, Valentine in Les 
Huguenots for Opera in Concert, Messiah for Brott Music in Hamilton and  
Josephine in HMS Pinafore for Toronto Operetta Theatre. Further credits include 
the Countess in Le nozze di Figaro, Donna Anna in Don Giovanni, Fiordiligi in 
Così fan tutte, Norina in Don Pasquale and Adina in L’elisir d’amore. As Rosalinde 
in Die Fledermaus for Saskatoon Opera, she was acclaimed in the press as ‘simply 
wonderful, possessing a spectacular voice’. She was a winner in the New England 
Metropolitan Opera competition and was invited to join previous Met Regional 
Finalists in a concert marking the opening of the Concord Performing Arts Cen-
tre (Massachusetts). 

Ms. Bradley appeared on BRAVO television in “Love Story” and has also recorded 
two episodes of “Opera Easy” for Bravo, singing excerpts from Roméo et Juliette 
and Orfeo ed Euridice. She is recipient of the U of T Faculty of Music Tecumseh 
Sherman Rogers Graduating Award, was a winner in the Czech and Slovak Inter-
national Competition, Jeunes ambassadeurs lyriques competition, Journée de la 
musique française Music Competition (Montreal) and has received support from 
the Jacqueline Desmarais Foundation. 
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Erica Iris Huang, mezzo-soprano, emerged into Toronto’s music scene with credits 
to “a gorgeous big voice, seamless from top to bottom, dramatic, and highly ex-
pressive” (Howard Dyck). Erica is an alumna of the University of Toronto Opera 
Division where she graced the stage with the roles of Fidalma in Cimarosa’s Il 
matrimonio segreto, La Tasse (L’Enfant et les sortilèges), Concepcion (L’Heure 
espagnole), Lisetta in Haydn’s Il mondo della luna, Carmen, and the Old Woman 
in Leonard Bernstein’s Candide. She has also performed the roles of the Com-
poser (Ariadne auf Naxos) with Toronto Summer Music, and Mistress Quickly 
(Falstaff) with Highlands Opera Studio with much critical acclaim. 

Praised for her stage presence of warmth and character, Erica has captivated 
audiences with her sensitivity and vocal timbres, which lend their hands in the 
new music repertory. She was featured in Igor Correia’s “Three Great Songs of 
Range” which won the 2008 Karen Kieser Prize in Canadian music, “gave the 
best singing of the evening as the sympathetic Aunt Adelaïde” in Charles Wil-
son’s Kamouraska with Opera In Concert in 2009 (Ken Winters of The Globe 
and Mail), and made her New Music Concerts debut with the premiere of Paul 
Steenhuisen’s Supplice and Demand, performed with an “intense, beautiful 
opacity” (Robert Everett-Green of The Globe And Mail). 

Winner of the 2011 Eckhardt-Gramatté National Music Competition and the 
City of Brandon Prize (awarded to the best performance of the Canadian com-
missioned work by Michael Oesterle), Erica and pianist Emily Hamper fulfilled 
their 2011 E-Gré Tour with thirteen concerts across Canada, graciously funded 
by the Canada Council for the Arts. Erica has made numerous performances 
with the Aldeburgh Connection, from their Discovery Series and two consecu-
tive years with the Bayfield Festival of Song. Come September, she takes on the 
mezzo roles in Naomi’s Road, written by Ramona Luengen with the Vancouver 
Opera School Touring Ensemble. 

Graham Thomson, native of Prince Edward Island, is quickly making a name 
for himself on the operatic stage as a sensitive and intelligent performer with a 
pure tenor voice noted for its beauty, warmth and flexibility: “half-velour, half-
brass, gifted with a beautiful roundness”. His singing has been called “engaging, 
expressive, effortless and perfectly pitched.” In addition to this Schubertiad 
with the Aldeburgh Connection, Mr. Thomson is looking forward to a busy 
spring season, singing Trenor in From the House of Mirth with the Coleman/
Lemieux Company under the direction of James Kudelka; Weill’s Seven Deadly 
Sins with Against The Grain Theatre; and Pedrillo in Die Entführung aus dem 
Serail with Opera Nova Scotia. Other highlights from Mr. Thomson’s 2010/11 
season included Messiah with the Confederation Singers, Elmer Iseler Singers, 
Haliburton Festival Singers and the Pax Christi Chorale; Carmina burana with 
the Indian River Festival; Fenton in Verdi’s Falstaff with Highland Opera; 
soloist in the Bayfield Festival of Song; Normanno in Lucia di Lammermoor for 
Opera Lyra Ottawa, which was broadcast on CBC’s Saturday Afternoon at the 
Opera; Nemorino in Jeunesses musicales’ L’elisir d’amore on a 20-city tour of 
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Eastern Canada; and Fileno in Opera In Concert’s production of Haydn’s La 
fedeltà premiata.

Fresh from his prize-winning performances at the Elora Festival and Brian Law 
Opera Scholarship competitions, Mr. Thomson joined Opera Lyra Ottawa 
in their 2009/10 season for their production of Mozart’s Die Zauberflöte and 
premiered their newly commissioned opera, The Bremen Town Musicians, from 
composer Dean Burry. He was invited back to Ottawa this past fall to perform 
in an OLO concert series held at the National Arts Centre 4th Stage and the 
French Embassy in the Fall of 2010.

Other recent highlights include performances with Orchestra London and the 
Thunder Bay Symphony Orchestra under the baton of maestros Brian Jackson 
and Timothy Vernon, as well as the Canadian premiere of The Ballad of Baby 
Doe with Calgary Opera in the role of Bushy, which was broadcast on CBC 
Radio’s Saturday Afternoon at the Opera. He appears frequently in concert 
and has recently been heard as the Evangelist in Bach’s St Matthew Passion, the 
tenor soloist in Handel’s Messiah, and Uriel in Haydn’s Creation.

Geoffrey Sirett is a recent graduate of the University of Toronto where he 
completed a Master of Music degree in Opera under the tutelage of Lorna 
MacDonald. He holds a Bachelor of Music and Artist Diploma from the 
University of Western Ontario, where he received the UWO Alumni Gold 
Medal. On stage he has performed leading roles in Mozart’s Don Giovanni and 
Così fan tutte, Humperdinck’s Hansel and Gretel, Donizetti’s Lucia di Lammermoor, 
Bernstein’s Candide, Haydn’s Il mondo della luna, Leoncavallo’s Pagliacci, Lehar’s 
The Merry Widow, Ullmann’s Der Kaiser von Atlantis, Puccini’s Gianni Schicchi, 
and Britten’s Albert Herring. From 2007-2009 Geoffrey was a student at the 
Chautuaqua Institute Music School, studying under Marlena and Spiro Malas 
and working with such coaches as Mikael Eliasen, Brian Zeger, and Craig 
Rutenberg. In 2010 Geoffrey sang the role of the Count in Mozart’s Le nozze 
di Figaro as a fellowship student of the Aspen Opera Theater Center, studying 
under Dr. Stephen King. He returned in 2011 to perform Snug in Britten’s A 
Midsummer Night’s Dream and Diesel in Bernstein’s West Side Story.

Geoffrey was a winner in the Canadian Conservatory Vocal Competition, the 
Czech and Slovak International Voice Competition, and Four-City District 
winner and regional finalist of the Metropolitan Opera National Council 
Auditions in both 2010 and 2011. Geoffrey was the recipient of the ARIAS 
2011 Stephen Ralls Operatic Scholarship, ARIAS 2010 Summer Study Abroad 
Award, a three-time grant recipient of the Jacqueline Desmarais Foundation 
for young Canadian opera singers, and recipient of the 2010 Vancouver Opera 
Guild Career Development Grant. As winner of the 2010 Jim and Charlotte 
Norcop Prize in Song, Geoffrey presented a song recital with world-renowned 
accompanist Martin Katz in January 2011. Geoffrey’s debut album, Vagabond, 
with pianist Stephen Ralls, was released in December 2011. The CD includes 
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Vaughan Williams’s Songs of Travel, Butterworth’s Six Songs from ‘A Shropshire 
Lad’, and folksong arrangements by Britten. The CD also features two Canadian 
works: Jocelyn Morlock’s Involuntary Love Songs and Ivan Barbotin’s She Rested, 
commissioned especially for this disc.
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