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Gillian Keith, soprano
Lawrence Wiliford, tenor
Tyler Duncan, baritone
Bruce Ubukata, piano

with Joaquin Valdepeñas, clarinet
and Stephen Ralls, narrator

A Spring Schubertiad

Today’s concert is the latest in our annual series of Greta Kraus Schubertiads, inaug-
urated in June 1999. We are very happy to remember in this way Mme Kraus, our 
great friend and mentor, who gave inspiration and instruction to generations of 
Canadian singers and pianists, particularly in the music of her favourite composer 
and the world’s greatest songwriter, Franz Schubert (1797-1828).

Among the historical occasions at which one would most like to have been present 
must figure those evenings, in and around Vienna in the 1820s, when the com-
poser’s friends would gather in more or less spontaneous parties (or Schubertiads) 
to hear his latest creations. Less fashionable, less formal than the Parisian salons of 
the later nineteenth century, these evenings were at the same time more truly artis-
tic: the excitement aroused by the newest poetry and music was their prime raison 
d’être. Poets like Bruchmann, Schober, Collin and Reil were important in the circle 
of friends and provided texts for many of the songs.

We know from contemporary descriptions that Schubertiads were frequently light-
hearted and sometimes riotous occasions. But our first resource in attempting to 
recapture their spirit must be the music itself - permeated by Schubert’s lyrical and 
often melancholy genius. The composer was, in fact, described as “shy and taciturn” 
and, while accompanying, “his face wore the most serious expression”. This after-
noon we include one piece of deliberate horse-play, Der Hochzeitsbraten; but the 
relation of Schubert’s music to the party atmosphere is typified in a water-colour of 
1821 by Leopold Kupelwieser entitled Party Game of the Schubertians. The company is 
engaged in a lively game of charades - but the composer sits alone and pensive in a 
corner, one hand resting on the piano keys as though loth to be separated from the 
act of creation.

Walter Hall, Sunday, May 1, 2011, 2:30 pm

(The annual Greta Kraus Schubertiad)
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In spring, the Schubertians would take to the countryside; the Wiener Theater-
zeitung of 13 October 1827 printed the poem of Das Lied im Grünen (included in 
this afternoon’s second half) with a note that it “was often sung in the meadows 
here and there this summer by a merry party to an agreeable, cheerful melody by 
Schubert”.

*

We dedicate this afternoon’s Schubertiad to the ever-youthful spirit of the pianist, 
Minnie McCurdy. The Aldeburgh Connection’s oldest subscriber, and a beloved 
friend, passed away on April 11, 2011, after a short illness, at the age of 104.

*

THE LANGUAGE OF LOVE

Licht und Liebe (Matthäus von Collin), D352 (soprano/tenor)                         1816

Light and Love: Love is a sweet light; as the Earth yearns for the sun and for each bright 
star in the distant blue expanses, so yearns the heart for love’s bliss, for love is a sweet light.
 
See how high, in silent solemnity, the bright stars sparkle! The dark veils of melancholy flee 
from the earth. Alas, how troubled I feel, deep in my soul; once I brimmed with joy, now I 
am abandoned, unloved.

Love is a sweet light . . .

An die Leier (Franz von Bruckmann), D737 (baritone)                     Winter 1822-23

To the Lyre: Fain would I sing of Atreus’s sons, and Cadmus too, but the sound of my 
strings tells of nought but love! I changed the strings; would I could change the lyre! Then 
might the victorious march of Alcides thunder from its mighty heart. 

But these strings, too, will sing of nought but love. Farewell then, heroes! for my strings, 
though they might be able to ring with fierce heroic songs, will sing of nought but love.

Frühlingssehnsucht (Ludwig Rellstab), D957/4 (tenor)  1827-28

This is the third song of the collection grouped together by the publisher, 
Haslinger, after Schubert’s death as a cycle called Schwanengesang (Swan Song).

Longing for Spring: Rustling winds blow so gently, their breath overflowing with the 
flowers’ perfume. How lovely is the greeting you breathe to me! What have you done to my 
pounding heart? It wants to follow your airy flight. Whither?
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The cheerful, silver streamlets splash down into the valley. Meadows and sky are mirrored 
deeply within. Why does my longing, languishing mind draw me down with them?

Playful gold of the beckoning sun, you tenderly bring hopeful joy! How the sight of your 
sacred greeting refreshes me! It laughs lightly within the deep blue sky, yet fills my eyes with 
tears. Why?

The forests and hills are crowned with green, the glint of snowy white blossoms shimmers. 
All strain toward the bridal light; seeds swell, buds open, they have found what they desire. 
And you?

Restless desire, longing heart, is it always to be only tears, complaint and pain? I also know 
burgeoning desire. Who can finally still this burning longing? Only you can set free the 
springtime in my breast, only you!
 

THE WANDERER

An den Mond (Johann Wolfgang von Goethe), D259 (soprano)         19 August, 1815

To the Moon: Again you fill bush and valley quietly with your misty light and finally set free 
my soul. You spread gently over my domain your gaze, as mildly as a friend’s eye over my fate.

My heart feels every echo of happy and troubled times; I alternate between joy and pain in 
my solitude. Flow, flow on, dear river! Never shall I be cheerful; for so too love and laughter 
have faded away, and faithfulness as well.

Happy is he who locks himself away from the world without hate, clasping to his heart 
one friend and enjoying with him those things which, unknown or unconsidered by men, 
wander through the heart’s labyrinth in the night hours!

Der Wanderer an den Mond (Johann Gabriel Seidl), D870 (baritone)     March 1826

The Wanderer addresses the Moon: I on the earth, you in the sky -  we both wander sturdily 
on: I stern and troubled, you mild and pure; what might be the difference between us? A 
stranger, I wander from land to land, so rootless and unknown; up mountains and down, 
into forests and out, but nowhere am I - alas! - at home.
 
But you wander up and down, from the western cradle to the eastern grave, on your pilgrimage 
from land to land; and wherever you are, you are at home. The sky, endlessly outstretched, is 
your beloved homeland; happy is he who, wherever he goes, stands ever on his native ground!
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Der Wanderer (Georg Philipp Schmidt von Lübeck), D493 (baritone)       October 1816

The Wanderer: Down from the mountains have I come. The valley steams, the ocean roars. 
I wander on, silent and unhappy and, sighing, ask myself constantly: Where?

The sun seems so cold to me here, the flower is faded and life is old; and what men say has 
an empty ring. I am a stranger everywhere. 

Where are you, my beloved land, sought after, dreamed of, yet never known? The land so 
green with promise, the land where all my roses bloom, where all my friends together roam 
and where my dead friends rise again - the land which speaks in my own tongue, O land, 
where are you?

I wander on, silent and unhappy and, sighing, ask myself constantly: Where? In a ghostly 
whisper comes the answer: “There, where you are not, there lies happiness!”

THE LOVER

Heimliches Lieben (Karoline Louise von Klenke), D922 (soprano)      September 1827

Secret Love: When I feel the touch of your lips, desire threatens to ravish my soul; a nameless 
trembling stirs deep within my breast. 

My eyes flame, blushes suffuse my cheeks, my heart beats with an unfamiliar yearning. 
My thoughts, confused, come stammering from my lips, scarce to be controlled. At such a 
moment, the thread of life hangs from your soft lips, tender as the rose; enfolded in your 
beloved arms, I wish almost to die.

Oh! that I cannot escape from life, my soul absorbed in yours; that our lips, aflame with 
longing, must part! Oh! that my being may not dissolve in kisses, my lips pressed so close to 
yours and to your heart, which may never dare to beat aloud for me!

Nähe des Geliebten (Goethe), D162 (tenor)                                  27 February 1815

Nearness of the Beloved: When the shimmer of the moon gleams from the sea, I think of 
you; when the glimmer of the moon is reflected in the streams, I think of you. When the 
dust rises along the distant road, I see you - in the dead of night, when the traveller trembles 
on the narrow bridge. When the waves surge with a dull roar, I hear you; often I go into the 
silent grove and listen, when all is still. However far away you may be, I am beside you and 
you are near me. The sun sets; soon the stars will shine for me. If only you were here!



5

Der Hochzeitsbraten (Franz von Schober),               November 1827
D930 (soprano/tenor/baritone)

The Wedding Roast. This scena for three voices - incredibly, written at the same time 
as the deeply serious Winterreise - was clearly designed for a Schubertiad finale. 
It is a silly story of a poaching couple caught by the game-keeper, but allowed to 
keep the roast for their wedding-feast all the same. In the telling, double-entendres 
abound: perhaps the girl bestows her favours on the lecherous game-keeper in 
order to save her fiancé’s bacon? With ladies present at the Schubertiads, such 
salacious dealings could only be hinted at.

Therese (soprano) and Theobald (tenor) set off to catch a hare for the feast. He 
instructs her in beating the undergrowth and driving the hare out with imitative 
noises. The commotion attracts Caspar, the game-keeper (baritone), who apprehends 
them after the hare is shot. To escape prison, they offer wine, a new haversack, even 
money - but it is the girl’s charms that soften Caspar’s heart. They join in a final 
quasi-Tyrolean allegretto: the lovers sing of the joys of the wedding-feast, while Caspar 
mocks their lala-ing and remarks that Therese herself is no bad wedding dish.

Copies of our CDs, including Schubert among friends 
(which features much of today’s music, performed by GILLIAN KEITH,

 with COLIN AINSWORTH, GERALD FINLEY, MICHAEL SCHADE, 
STEPHEN RALLS and BRUCE UBUKATA) 

are available during the intermission - or through our website:
www.aldeburghconnection.org

INTERMISSION

during which tea will be served in the 
Torel Room, with the kind assistance of students 

of the Opera Division, Faculty of Music
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YOUTH AND OLD AGE IN SPRING

Mignon und der Harfner (Goethe), D877/1 (soprano/tenor)            January 1826

A famous poem from Wilhelm Meister: the waif Mignon and the enigmatic old 
harper (her father, unknown to her) “sing with touching expression, in the form 
of an irregular duet”.

Mignon and the Harper: Only if you’ve ached with longing will you know what I suffer! 
Alone and cut off from all joy, I gaze into the distance towards the horizon. Alas! he who 
loves and knows me is far away. I feel giddy, a fire burns deep within me. Only if you’ve 
ached with longing will you know what I suffer!

Die Taubenpost (Seidl), D957/14 (baritone)            October 1828

Schubert’s last song.

Pigeon Post: I have a carrier-pigeon in my pay who is devoted and true. She never stops short 
of her goal, and never flies too far. I send her a thousand times every day to gather informa-
tion, past many a beloved spot to my beloved’s house. There she peeps in at the window, 
observing every look and step, gives my greetings playfully and brings hers back to me.

I needn’t write a note any longer, my very tears I give her: she will not misdeliver them, so 
earnestly does she serve me. By day, by night, in waking, in dreaming, it is all the same to 
her - so long as she can roam, she is more than satisfied!

She never becomes tired, she never grows exhausted, the route always feels new; she needs 
no enticement, needs no reward, this pigeon is so true to me. That’s why I cherish her so 
truly in my heart, certain of the fairest prize. Her name is - Longing! Do you know her? The 
messenger of constancy.

Greisengesang (Friedrich Rückert), D778 (baritone)           Autumn 1822

A Song of Old Age: The roof of my house is rimed with frost, but I keep warm in the parlour. 
Winter has whitened the top of my head, but the blood flows red in my heart. The flush of 
youth in my cheeks is gone, the roses are all vanished, one after another.

Where are they now? Deep in my heart, where they bloom as before, on demand. Have the 
sources of joy in life run dry? A quiet stream of pleasure still flows in my breast. 

Are all the nightingales silent? Here, in the silence, one still sings for me. She sings: “Master 
of the house, lock your door, lest the world’s chill wind should invade the parlour. Shut out 
the harsh breath of reality and give house-room only to the fragrance of dreams!”
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Das Lied im Grünen (Friedrich Reil), D917 (soprano)                 June 1827

The Song of the Greenwood: To the greenwood! That darling youth, Spring, invites us, 
leading us on with his flower-decked staff to where the larks and thrushes sing - to the woods, 
the fields, the hills, the brook - to the greenwood! In the greenwood life is bliss and we love to 
roam; even from a distance, our eyes are riveted upon it. As we wander there with merry 
hearts, a childlike pleasure laps us round, in the greenwood!

In the greenwood, where our rest is so sweet and our feelings so fine, where we gently muse 
on this and that, our cares are charmed away and the heart rejoices, in the greenwood! In 
the greenwood, how brightly shine the stars, those guiding lights of the wise men of old; the 
little clouds drift gently by, our hearts are light and our senses clear, in the greenwood!

In the greenwood our little schemes take wing and the future looks bright. Our eyes are 
refreshed and our gaze is serene; we dally with our fancies, in the greenwood! In the greenwood, 
in the intimate stillness of morning and evening, how many songs and poems of fun and of 
longing have been written; for light is the spirit and open the heart, in the greenwood!

Let us joyfully follow that friendly youth to the greenwood! - and if one day life no longer 
smiles on us, we shall not have missed the green springtime; we shall at least, while it 
lasted, have enjoyed our dreams, in the greenwood!

Ganymed (Goethe), D544 (tenor)                 March 1817

The youth, Ganymed, was carried up to heaven by Zeus (in the guise of an eagle) 
and became the gods’ cup-bearer.

Ganymed: When, beloved spring, you shed your light upon me in the morning’s radiance, 
the sacred sense of your eternal warmth and infinite beauty fills my heart with myriad 
thoughts of love. Oh! could I but hold you in my arms! I lie languishing on your breast; the 
flowers, the meadow pierce to my heart.

You slake my burning thirst, O lovely breeze of morning. The nightingale’s sweet song is 
borne up from the misty valley. 

I come, I come! - but whither? Upward is our striving; the clouds sail down, yielding before the 
desires of love. I come, I come, up to your bosom, embracing and embraced, all-loving Father!
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Der Hirt auf dem Felsen (Wilhelm Müller, Helmina von Chézy),            October 1828
D965 (soprano/clarinet)

The opening and closing sections of text are taken from poems by Wilhelm Müller 
(poet of Die schöne Müllerin and Winterreise). The middle section is believed to have 
been written at the composer’s request by Helmina von Chézy, writer of the play 
Rosamunde which used Schubert’s incidental music. This extended vocal showpiece 
was written at the request of the famous Viennese opera singer, Anna Milder-
Hauptmann.

The Shepherd on the Rock: When I stand on the highest rock and gaze down into the depths 
of the valley and sing, the echo from the ravines floats up from far away. The further my 
voice reaches, the clearer comes the answer from below. My darling dwells so far from me and 
I long so fervently for her over there.

Deep grief consumes me, my joy is gone. Now earthly hope has forsaken me; I am so lonely 
here. Thus the song rang out ardently through the forest, through the night, drawing hearts 
heavenward with wondrous power.

The spring will come, the spring, my joy; now I shall make ready to go a-wandering.

*
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THE ALDEBURGH CONNECTION CONCERT SOCIETY

FOUNDING PATRON: Sir Peter Pears

HONORARY PATRONS:
Steuart Bedford, Christopher Newton, C.M., Catherine Robbin

EMERITUS DIRECTORS:
Carol Anderson, R.L.T.Baillie (President), Christopher Bunting,

Rosemary Dover, Michael Gough (President), John Lawson, Maja Lutkins,
James MacDougall, James Norcop, Iain Scott, Janet Stubbs, Françoise Sutton

BOARD OF DIRECTORS:
Patsy Anderson (Chair), Alice Adelkind, Suzanne Bradshaw, C.M.,
Sally Holton, Christopher Kelly, Che Anne Loewen, Justin Young

*

COMING EVENTS:

This is the final concert in the 2010/11 Sunday Series. Next season’s concerts 
in Walter Hall will take place on October 16, November 27, March 18 and April 
29. We will also be celebrating an important anniversary with a special Thirtieth 
Anniversary Gala on Sunday afternoon, February 19, in Koerner Hall. An irresist-
ible line-up of sixteen of our favourite artists will be taking part - details of this 
exciting event, and of the whole season, will be published in our season’s brochure, 
available at the end of June. If you would like to be added to our mailing list, 
please call our box office: 416.735.7982 - or reach our website:

www.aldeburghconnection.org

The Bayfield Festival of Song takes place this year between Friday, June 3 and  
Sunday, June 12. Artists will include (in alphabetical order) COLIN AINSWORTH, 
JULIA BARBER, LINDSAY BARRETT, PETER BARRETT, LUCIA CESARONI, 
REBECCA COLLETT, ALLYSON McHARDY, GEOFFREY SIRETT and GRAHAM 
THOMSON. The Aldeburgh Connection’s Honorary Patron, CATHERINE ROBBIN, 
will be giving a masterclass for young singers. Brochures are available in the lobby this 
afternoon - full details are also available on our website. Tickets are already going quickly!

*

Box office revenues cover only a portion of our operating budget; grants, corporate 
funding and individual donations are needed for the balance. Please consider 
joining one of our supporting categories: Benefactor ($1,000 or more), Champion 
($500 or more), Patron ($200 or more), Supporter ($100 or more) and Friend ($50 
or more). Donations may be made by cheque, VISA or MasterCard, and may be 



made in instalments. You will receive information about our activities and all 
donations will be acknowledged by a receipt for income tax purposes. Donors 
may act as sponsors for a concert, an artist or a special commission. Suggestions 
for corporate sponsorship are also very welcome. 

Your support is vital to the continuation of these concerts! Please reach us at
416.735.7982 or through our website: www.aldeburghconnection.org

*

We gratefully acknowledge the assistance of the following in the presentation of 
today’s concert:

The Ontario Arts Council

The City of Toronto through the Toronto Arts Council

The Bel Canto Foundation
The Gerard and Earlaine Collins Foundation
The C. P. Loewen Family Foundation
Suzanne & Jim Bradshaw
James & Connie MacDougall
Peter Partridge
Françoise Sutton
Sue & Rodney White

We are very grateful for the generous sponsorship of our Discovery Series by:
RBC Emerging Artists
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THE ALDEBURGH CONNECTION is also supported by a large group of 
individuals, including the following, whom we gratefully acknowledge (donations 
received January 1, 2010 to April 15, 2011):

Benefactors

Alice & Alan Adelkind
Ken & Carol Anderson
Patsy & Jamie Anderson
Suzanne Bradshaw
David Broadhurst
Christena Gay
Frances & Peter Hogg
Michiel Horn
Sally Holton & Stephen Ireland
Anthony & Patricia Keith
Christopher Kelly
J. Hans Kluge
Che Ann Loewen
James & Connie MacDougall

Champions

Richard Balfour
Roger Carruthers
Michael & Anne Gough
Lorraine Kaake
John Lawson

Patrons

Eleanor Burton
John Caldwell
Barbara Charters
Jean Edwards
Eric & Elsie Etchen
Mary Finlay
Les & Marion Green
Doreen Hall
Dianne Henderson
Peter & Verity Hobbs
Geoffrey Huck
Donald Johnston
Douglas & Dorothy Joyce
William Keith
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Dr Hugh McLean
Roger Moore
Rosalind Morrow
Sue Mortimer
James Norcop
Sasha Olsson & Tony Fyles
Peter Partridge
Catherine Robbin
Patricia & David Stone
Françoise Sutton
Virginia Tenny
Vincent Tovell
Margaret Ubukata

Patti & Richard Schabas
Judith & Burton Tait
M. L. & Nancy E. Tyrwhitt Drake
Sue White
Justin Young

Edward Laufer
Patricia Laks
Reg & Sheila Lewis
H.L.MacLeod
Ruth Manke
Joanne Mazzoleni
Minnie McCurdy
Jane Millgate
Steve Munro
Eve Nash
John & Deanne Orr
Clare & Mary Pace
Helmut Reichenbächer & John Stanley
Ezra & Ann Schabas



Patrons (cont.)

Paul Schabas & Alison Girling
Iain & Barbara Scott
Dr Ralph & June Shaw
Donald Smith

Supporters

Ursula Amos
Sheila Amys
Jean Ashworth Bartle
Jane Blackstone
Kathleen Bruce-Robertson
Greig Dunn
Joan & John Dunn
Jennifer & Frank Flower
John Guest
Rosalie Hatt
Mary Heather
Linda & Michael Hutcheon
Patricia Kraemer
Muriel Lessmann
Rosabel Levitt
Joyce Lewis
Mary Lieberman
Teresa Liem
Carsten Lueth

Friends

Ann Barrett
Nancy Byers
Rosemary Clewes
William Crisell
Gwen Egan
Tim Fourie
Priscilla Freeman
Donald Gutteridge
Mary Hainsworth
Marguerite Hunt
Mary Jessup
Pauline Kingston
Pat Leigh
James & Laurie Mackay
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Judith MacLachlan
Dorothea Manson
Edith P. Morrow
Anne Murdock
Murray & Barbara Oliver
Tina & Tony Orton
June Pinkney
Cornelia Schuh & Michiel Horn
Rosemary Sewell
Jennifer & John Snell
Joan & Len Speed
Penelope Sullivan
Richard & Carol Verity
Charlotte Visser
Elizabeth Walker
Margaret Whittaker
Nora Wilson
Susan Wilson

Jane & Stephen Smith
Karen Teasdale
Diana Tremain
A.A.L.Wright

Jean McNab
Hilary Nicholls
Ian & Jean Nichols
Jean Podolsky
Fred Schaeffer
Hilde Schulz
Lynn Slotkin
Helen Smith
Bev & Graham Tomkins
Mr & Mrs E.Vahi
Urve Vist
Philip Webster
Dorothy Wheeler
Eleanor Wright
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Aldeburgh is the small town on the east coast of England where Benjamin Britten, 
Peter Pears and Eric Crozier founded the Festival of Music which flourishes to this 
day. Artistic Directors Stephen Ralls and Bruce Ubukata visited and worked there 
for many summers, as have many of the singers who appear with the Aldeburgh 
Connection.

Gillian Keith has emerged as one of Canada’s leading lyric sopranos. Her superb 
voice and musicianship are at home both on the opera stage and on the concert 
platform, making her one of the most stylish and versatile artists of her generation.

A past winner of the prestigious Kathleen Ferrier Award, she made her Royal Opera, 
Covent Garden debut as Zerbinetta in Strauss’s Ariadne auf Naxos and has gone 
on to repeat the role with great success at Opera de Oviedo and at Welsh National 
Opera. Other operatic appearances include Tytania in Britten’s A Midsummer Night’s 
Dream, also at the Royal Opera House, Nannetta in Falstaff and Pretty Polly in 
Birtwistle’s Punch and Judy, both for English National Opera. She has sung Lucinda 
in Conti’s Don Chisciotte for Netherlands Opera under Rene Jacobs, Tiny in Britten’s 
Paul Bunyan for the Bregenz Festival, Elmira in Opera North’s Croesus, Ginevra in 
Handel’s Ariodante in Halle, the Woodbird in Scottish Opera’s Siegfried and Poppea 
in Basel and in Boston.

Her concert performances include Handel’s La resurrezione with the Wiener Akad-
emie, Mozart’s C Minor Mass in Boston’s Symphony Hall, Mahler 8 with the Royal 
Philharmonic Orchestra, Haydn’s Creation with the City of Birmingham Symphony 
Orchestra, Bach’s B Minor Mass at London’s Barbican Hall and Handel’s Messiah 
with the Toronto Symphony and in Washington, as well as regular appearances at 
the Edinburgh Festival under such conductors as Sir John Eliot Gardiner, Daniele 
Gatti, Sir Richard Armstrong, Peter Schreier, Sir Richard Hickox, Gianandrea 
Noseda, Harry Christophers and Sir Mark Elder.

Recordings include Handel’s Gloria with Gardiner for Phillips and several Bach 
cantatas as part of his Bach pilgrimage on Soli Deo Gloria. She has recorded 
orchestral songs by Dallapiccola with Gianandrea Noseda and the BBC Philhar-
monic, and most recently the role of Zerbinetta in Ariadne auf Naxos with the 
Scottish Chamber Orchestra under Sir Richard Armstrong, both for Chandos. 
Her recital discs include Debussy: Early Songs for Deux-Elles and Schubert with 
fellow Canadian Gerald Finley on Marquis, as well as an all-Strauss programme 
with pianist Simon Lepper.

Appearances this season and beyond include Messiah in Washington Cathedral, 
Purcell’s The Indian Queen at the Edinburgh Festival, Viennese concerts with the 
Scottish Chamber Orchestra, a return to Pretty Polly in Geneva and Tytania in A 
Midsummer Night’s Dream at English National Opera.

Lawrence Wiliford is described as possessing a voice that is “lyrical and firm ... with 
brilliant coloratura” (Vancouver Sun) and having “exceptional power throughout his 
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range” (Boston Globe). The American-born Canadian singer is in high demand as an 
artist in recital, concert and opera repertoire ranging from works by Monteverdi to 
contemporary composers.

Mr. Wiliford has collaborated with conductors such as Richard Bradshaw, Bernard 
Labadie, Yannick Nézet-Séguin, Trevor Pinnock, Helmuth Rilling, and Pinchas 
Zukerman. He has been recognized in particular for his interpretation of Bach 
and other composers of the Baroque period. A dedicated recitalist, Mr. Wiliford 
also champions English and North American art song, a passion that has led to 
engagements across North America and at the Aldeburgh Festival in England. He 
has recorded on the ATMA Classique & NAXOS labels and released his debut 
solo recording Divine Musick: the late works for tenor and harp by Benjamin Britten in 
September 2010.

Highlights from Mr. Wiliford’s 2010-2011 season include Bach’s Johannes Passion with 
Les Voix Baroques at the Montreal Bach Festival, with the Toronto Mendelssohn 
Choir, and with the Winnipeg Symphony under the direction of Jane Glover, 
Bach’s Matthäus Passion with the Richard Eaton Singers, and a concert of Bach 
cantatas with Vancouver Early Music. He returns to Tafelmusik for performances of 
Rameau’s grand motet In convertendo and Handel’s Dixit Dominus and debuts 
with Houston’s Mercury Baroque in Handel’s Messiah. The works of Benjamin 
Britten also feature prominently this season with a recital in June 2010 at the 
Aldeburgh Festival celebrating the 100th anniversary of Peter Pears’s birth, the can-
tata St. Nicholas at the Elora Festival, and the Serenade for Tenor & Horn with I Musici 
de Montréal conducted by Jean-Marie Zeitouni. His opera appearances include 
the role of Damon in Opera Atelier’s production of Handel’s Acis & Galatea and 
Pedrillo in Edmonton Opera’s production of Mozart’s Die Entführung aus dem Serail.

Opera highlights from recent seasons include his Canadian Opera Company leading 
role debut in Mozart’s Cosi fan tutte as Ferrando on five hours’ notice. Also with 
the Canadian Opera Company he has appeared as Francis Flute in Britten’s A 
Midsummer Night’s Dream and Roy in James Rolfe’sSwoon; with Toronto’s Opera 
Atelier as Pedrillo in Mozart’s The Abduction from the Seraglio, and as Eumete in 
Monteverdi’s Il ritorno d’Ulisse in patria.

Born in Muskegon, Michigan, Mr. Wiliford grew up in many towns throughout 
Michigan, Wisconsin and New York. At the age of 10 he became a member of the 
American Boychoir School in Princeton, New Jersey. While a student at St. Olaf 
College he sang with the St. Olaf Choir, became a published choral arranger and 
was one of the founding members of the internationally acclaimed male vocal 
chamber ensemble Cantus, based in Minneapolis, Minnesota.

Tyler Duncan, British-Columbia-born and New York-based baritone, brings con-
summate musicianship, tonal beauty and interpretive insight to recital, concert 
and – increasingly – operatic literature. In spring 2010 he debuted at the American 
Spoleto Festival in the role of Friendly in the 18th-century ballad opera Flora, sang 
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his first Dandini in Rossini’s La Cenerentola for his Pacific Opera Victoria debut, 
and reprised Papageno in Mozart’s Die Zauberflöte (sung previously in Rotterdam 
and Utrecht) for his Greensboro Opera debut. Other opera credits include De-
metrius in Britten’s A Midsummer Night’s Dream at the Princeton Festival, roles in 
Lully’s Armide with Houston’s Mercury Baroque, Purcell’s The Fairy Queen with 
Early Music Vancouver, the title role of Mozart’s Le nozze di Figaro on a Swiss tour 
with the Munich Chamber Orchestra under Christoph Poppen and the High 
Priest in the Richard Strauss adaptation of Mozart’s Idomeneo conducted by Ion 
Marin at the Strauss Festival in Garmisch-Partenkirchen. Forthcoming on the 
CPO label is his Boston Early Music Festival recording of the title role of John 
Blow’s Venus and Adonis. 
 
Mr. Duncan first achieved international renown as a concert/oratorio soloist with 
a remarkable range of repertoire, including Janácek’s Glagolitic Mass (Toronto 
Symphony/Peter Oundjian), Haydn’s Die Schöpfung (Québec, Montreal and Win-
nipeg Symphonies) and Die Jahreszeiten (Calgary Philharmonic), Beethoven’s 
Ninth Symphony (Munich, Berlin, Stuttgart and Frankfurt), Handel’s Messiah  
(Toronto Symphony, San Francisco’s Philharmonia Baroque and Portland Baroque), 
Handel’s La resurrezione (Germany’s Halle Händel Festival and the Vancouver Early 
Music Festival), the Mozart Requiem and Bach’s St. Matthew and John Passions (Mont-
real Symphony/Kent Nagano),  and especially Vaughan Williams’s Five Mystical 
Songs (Berkshire Choral Festival and Carnegie Hall with Kent Tritle and the Oratorio 
Society of New York).   He has sung the title role of Mendelssohn’s Elijah in Mun-
ich, Elgar’s The Dream of Gerontius at Canada’s Elora Festival and made an extensive 
North American tour of Monteverdi’s 1610 Vespers with Tragicomedia and Concerto 
Palatino.  Awaiting release on the ATMA label are recordings of works by Purcell, 
and Carissimi’s oratorio Jepthe with Les Voix Baroque. 
 
Mr. Duncan’s considerable gifts as a recitalist have earned him prizes from the 
Naumburg, Wigmore Hall (London) and ARD (Munich) Competitions. Frequently 
accompanied by pianist Erika Switzer, he has given acclaimed recitals in New 
York, Boston and Paris, as well as throughout Canada, Germany, Sweden and 
South Africa.  

Joaquin Valdepeñas, principal of the Toronto Symphony Orchestra, makes inter-
national appearances as soloist, chamber musician and conductor and is considered 
one of the most distinguished clarinettists in the world. Mr. Valdepeñas has perform-
ed at festivals throughout the world, including those of Aspen, Banff, Curitiba Brazil, 
Casals, Edinburgh, Marlboro, Mostly Mozart, Nagano Japan and Vancouver.

He has performed with musicians such as Barbara Bonney, Kathleen Battle, Joshua 
Bell, Cho Liang Lin, Vladimir Feltsman, Glenn Gould, Steven Isserlis, Yo-Yo Ma, 
Nadja Salerno-Sonnenberg and Pinchas Zukerman; as well, he has collaborated 
with the American, Emerson, Muir, St. Lawrence, Orford, Ying string quartets, the 
Kalichstein-Laredo-Robinson Trio, the Chamber Music Society of Lincoln Center 
and the International Sejong Soloists. Commissioning many works by Canadian 
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composers, he gave the American premiere of Arias for clarinet and orchestra by 
Michael Colgrass with the Buffalo Philharmonic.

As conductor, soloist and clarinet coach and teacher, Mr. Valdepeñas has taken 
part in the Aspen Music Festival and School for over 10 years. The Aspen Music 
Festival and School is an internationally renowned classical music festival that 
presents world-class music in an intimate, small-town setting. This performance is 
part of the nine-week summer Festival that comprises more than 200 events, includ-
ing orchestral concerts, chamber music, opera, contemporary music, masterclasses, 
lectures, and kids’ programs.

Mr Valdepeñas made his European debut with the BBC Welsh Symphony on BBC 
television, Sir Andrew Davis conducting, and has recorded the Mozart Clarinet 
Concerto with the English Orchestra (Summit DCD131). He has also recorded 
extensively for CBC, Centrediscs, Naxos, Sony and Summit and was featured in a 
PBS documentary about the Aspen Music Festival both as clarinettist and conductor. 
Mr Valdepeñas is currently on the faculty of the Glenn Gould School at the Royal 
Conservatory of Music and today many of his past students hold positions in 
orchestras around the world. As an exclusive Yamaha artist, he was instrumental 
in the design of the new CSG Yamaha clarinet combining the French and German 
traditions into a unique voice.

Mr. Valdepeñas’ chamber group “Amici” has released their ninth and tenth CD 
entitled Majestic Flair - all music by composer Chan Ka Nin on the CBC label 
- and a disc of D’Indy and Bruch on the Naxos label. The entire set of Luciano 
Berio’s Sequenzas is be released on the Naxos label. Mr. Valdepeñas has recently 
been appointed conductor of the Young Artist Performance Academy Orchestra 
of the Royal Conservatory of Music in Toronto.
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