
The Great Comet

Walter Hall, Sunday, November 27, 2011, 2:30 pm

Aldeburgh
C O N N E C T I O N

T H E

A N N I V E R S A R Y



We wish to thank, most sincerely,
David Broadhurst

for sponsoring Joni Henson

Françoise Sutton
for sponsoring Colin Ainsworth

and Hugh McLean
for sponsoring James Westman

*

We are also grateful to James and Connie MacDougall
for providing the flowers on stage

*

We are performing on 
the Edith McConica Steinway



1

Joni Henson, soprano
Colin Ainsworth, tenor

James Westman, baritone
Stephen Ralls and Bruce Ubukata, piano

The Great Comet

Long ago, when I was a callow but supercilious music-student, I regarded most of 
the Romantic nineteenth century with contempt. In my book, only Schoenberg 
and Stravinsky held the promise of bringing back the glories of the Baroque and 
the Classical - everything between 1830 and 1900 was damned to extinction. My 
wise Oxford tutor found a way to draw me out of this slough of error by setting me 
the project of researching the music of - Franz Liszt. It was through examination of 
this composer’s unexpected harmonic palette that my appreciation began to move 
sideways to embrace Schumann and Chopin, and onwards (through the lens of 
Liszt’s piano transcriptions) to the glories of Verdi and (most important of all) the 
heady riches of Wagner. Isoldes Liebestod, in Liszt’s paraphrase for piano solo, finally 
unlocked for me the whole of the musical nineteenth century.

In many ways, Liszt is the nineteenth century. His cello-playing father loved to tell 
stories of card parties with Haydn when he was a member of the Esterházys’ summer 
orchestra; the young Franz himself was a pupil of Salieri, associated in all minds with 
Mozart. From these Viennese Classical connections, Liszt’s career stretches through 
to a meeting with Debussy in 1886, when the young Frenchman introduced him to 
the music of Chabrier. Liszt’s piano transcriptions and paraphrases, a significant 
part of his œuvre, go back to the music of Allegri and Bach, as well as including 
the latest operas of Verdi, Wagner and Tchaikovsky. 

The sheer number of notes on the pages of his compositions is daunting - his 
works number well into the 700s, though with so many revisions and alternative 
versions that it’s difficult to arrive at a precise number. Bearing in mind this 
astonishing labour, not to mention the hours of rehearsal with orchestras and 
the days, weeks and months spent in travel as a piano virtuoso and a conductor, 
Liszt’s devotion to affairs of the heart is all the more extraordinary. How his 
character emerges from these depends on one’s point of view - but, on the whole, 
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he seems to have been generous to a fault, resulting in frequent entanglements 
with fortune-hunters or emotional obsessives. The two longest relationships in his 
life were with Marie d’Agoult (the mother of his children) from 1833 to 1845, and 
subsequently with the Princess Carolyne von Sayn-Wittgenstein from 1847 until the 
end of his life, although they lived separately for the last twenty-five years.

It was with enthusiasm that we seized the opportunity provided by his bicentenary 
of bringing Liszt into our art-song canon. The piano music and the orchestral tone-
poems have always kept the composer’s name alive; the vocal music, both songs and 
choral works, are much less well-known. On a recent visit to England, Bruce and I 
heard on the BBC a fine performance from Budapest of Liszt’s massive oratorio, 
Christus, a work well worth reviving. We are sure that you will find the songs we 
perform this afternoon equally rewarding.

Stephen Ralls

*

Any researcher into the life and music of today’s composer is enormously indebted 
to his biographer, Alan Walker, our near neighbour as Professor Emeritus at 
McMaster University in Hamilton. His three stupendous tomes: volume 1, The 
Virtuoso Years, 1811-1847; volume 2, The Weimar years, 1848-1861 and volume 3, 
The Final Years, 1861-1886, the fruits of 25 years’ labour, were published between 
1983 and 1996. They are, at the same time, eminently readable and models of 
musicological scholarship.

*

Unless otherwise stated below, all of this afternoon’s music is by Franz Liszt (1811-86).

*
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YEARS OF PILGRIMAGE

In Liebeslust (Hoffmann von Fallersleben) (tenor)  

In love’s rapture, in yearning pain, oh hear me! I sing but one thing many thousands of 
times and only for you. I sing it loud through wood and field, I sing it through the whole 
world, I love you!
Even in the silent night, I must sing it; I sing it when I awake. When my heart breaks in 
death, you would see that my eyes still say, I love you!
     
Die Zelle in Nonnenwerth (Felix von Lichnowsky) (soprano) 

In 1841 Liszt, travelling with a friend, Felix von Lichnowsky, came upon a near-
deserted island, Nonnenwerth, in the Rhine near Bonn. It was steeped in legend, 
one story maintaining that the Frankish hero, Roland of Roncevaux, died there. 
In an inn built into a half-ruined convent, the composer spent several summers 
with Marie d’Agoult in the last years of their relationship - she described it as “the 
tomb of my dreams, of my ideals, the remains of my hopes”.                  

The Cloister Cell of Nonnenwerth: Ah, now rises the lonely cloister cell from the water’s 
waves, and in my sorrow I see that the cell has become a stranger to my heart. Neither the 
castles nor the vineyards have bestowed their attractions upon it, not the wondrous location, 
nor Roland and his legend, nor the cradle of German counties that I can gaze upon from 
here; for the chilly winds of autumn and winter’s cold hand of ice have knocked on the door. 
She had to flee, she who laid a magic spell upon this cell, which is held embraced by the 
Rhine with loving concern. If I am to bear this pain alone, to lament alone with the cell, 
then I must have some hope; otherwise, my songs will cease. This, the last of my songs, calls 
to you: Come back, come back!

Wer nie sein Brot mit tränen ass (Johann Wolfgang von Goethe) (baritone) 

Schubert, Schumann and Wolf also set these lines, which come from Goethe’s 
novel Wilhelm Meister; they are sung by the mysterious Harper, who travels the world 
accompanied by a young girl, Mignon. (See her song later in this programme.) 
Neither the girl nor the Harper knows that she is his child by his own sister - but 
this is the guilty sin which has sent him wandering, crazed, far from his native Italy.
  
He who never ate his bread with tears, he who never, through miserable nights,
sat weeping on his bed - he does not know you, Heavenly Powers.
You lead us into life, you let the poor wretch fall into guilt, and then you leave him to his 
agony - for all guilt is avenged on earth.
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Was Liebe sei? (Charlotte von Hagn) (soprano)

Between 1838 and 1847, Liszt’s tours as a piano virtuoso took him the length 
and breadth of Europe, from Constantinople and Moscow in the east to Cork, 
Ireland, in the west. During a wildly successful visit to Berlin in early 1842, he 
formed a brief but close attachment to Charlotte von Hagn, the finest German 
actress of her time and a great beauty. She scribbled this love poem on the corner 
of her fan and Liszt set it to music.

What is love? Poet! what love is, do not conceal from me!
- Love is the breathing of the soul.
- Poet! what a kiss is, proclaim it to me!
- The shorter it is, the greater the sin!
                     
Oh! quand je dors (Victor Hugo) (tenor) 

During calmer episodes of Liszt’s relationship with Marie d’Agoult, particularly 
during their travels through Italy, the lovers would read the works of Dante and 
Petrarch to each other. This setting of a highly appropriate poem by Victor Hugo 
was made in 1842. We should remember that, at this point in his life, Liszt regarded 
himself as more French than Hungarian or German.                                 

Oh, when I sleep, approach my bed, as Laura appeared to Petrarch; and as you pass, touch 
me with your breath . . . at once my lips will part!
On my sombre brow, where perhaps a dismal dream has rested for too long a time, let your 
countenance rise like a star . . . at once my dream will be radiant!
Then on my lips, where there flits a brilliance, a flash of love that God himself has 
purified, place a kiss, and be transformed from angel into woman . . . at once my soul will 
awaken!

Mignons Lied (Kennst du das Land?) (Goethe) (soprano) 

In another song from Goethe’s Wilhelm Meister, Mignon remembers the beauty 
and drama of her lost homeland, Italy.

Mignon’s Song: Do you know the land where lemon trees blossom, where golden oranges 
glow amid dark leaves, where a gentle wind blows from the blue sky, the myrtle stands silent, 
the laurel tall? Do you know it well? There I would go with you, O my beloved! 
Do you know the house? Its roof rests on pillars, the hall gleams, the chamber shimmers and 
marble statues stand and gaze at me: - What have they done to you, poor child? There would 
I go with you, O my protector!
Do you know the mountain and its clouded path? The mule seeks its way through the mist, 
in caves the ancient brood of dragons dwells; the cliff drops away steeply and over it the 
torrent. There lies our way! O father, let us go! 
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Pace non trovo (Francesco Petrarca) (tenor) 

This Italian setting again evokes the ecstatic qualities of Liszt’s affair with Marie 
d’Agoult, with its violent swings from rapture to despair. The composer set three 
of Petrarch’s sonnets in 1838; he immediately transcribed them for piano solo, 
in which form they became well-known as part of his Années de pèlerinage (three 
volumes of piano pieces tracing the composer’s travels through Switzerland and 
Italy in the late 1830s).

I find no peace and am not inclined for war; I fear, yet hope; I burn, yet am turned to 
ice; I soar in the heavens, but lie upon the ground; I hold nothing, though I embrace the 
whole world.
Love has me in a prison which he neither opens nor shuts fast; he neither claims me for his 
own nor loosens my halter; and Love neither slays nor unshackles me; he would not have 
me live, yet leaves me with my torment.
Eyeless I gaze and tongueless I cry out; I long to perish and plead for help; I hate myself 
and love another.
I feed on grief, yet weeping, laugh; death and life alike repel me. You have reduced me, my 
lady, to this state.
      
                       
GUARDIAN OF THE NEW MUSIC

O du, mein holder Abendstern                 Richard Wagner (1813-83)
(Tannhäuser) (baritone)

In 1848, Liszt abruptly abandoned his career as a touring virtuoso and accepted 
the post of Kapellmeister at the Grand Duke’s court in Weimar. He set up his 
home with a new lover, the Princess Carolyne von Sayn-Wittgenstein, and turned 
his attentions fully to the business of conducting an orchestra and composing for 
it. As well as his own works, Liszt promoted the “New Music”, particularly the 
operas of Richard Wagner. A few months after the Weimar premier of Tannhäuser 
in February, 1849, Wagner was involved in the Dresden Insurrection - he was 
forced to flee his home in that city, find his way to Weimar and thence to exile in 
Switzerland.

In the final act of Wagner’s opera, the faithful Wolfram has a presentiment of 
Elisabeth’s death, grieving for the exiled Tannhäuser. He addresses her as the evening 
star, ascending from the darkness of earth to become a heavenly angel.
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Einsam in trüben Tagen (Lohengrin) (soprano)                                         Wagner  

On August 28, 1850, Liszt conducted the world premiere of Lohengrin. The 
cast included two singers who later became devoted interpreters of Liszt’s songs: 
Feodor von Milde as Telramund and his 23-year-old wife, Rosa, as Elsa.

The princess Elsa has been accused of murdering her brother, the child Gottfried. 
Challenged by the King, she protests her innocence and declares that she will be 
defended by a knight whom she has seen in her dreams - this, of course, is Lohengrin. 
“Er soll mein Streiter sein!”  - “He will be my champion!”                      

Die Könige, Op.8/3 (baritone)                                       Peter Cornelius (1824-74)

Cornelius, a student of Liszt’s in Weimar, composed his Weihnachtslieder (Christmas 
Songs), Op.8, in 1856. This, the best-known, is based on the old German chorale, 
Wie schön leuchtet der Morgenstern.

The Kings: Three kings are travelling from the East; a little star leads them to Jordan’s 
banks. In Judæa the three ask where the new-born king is - they wish to bring incense, myrrh 
and gold as an offering.
In the bright starlight, the kings go into the stable; gazing with wonder at the child, they 
bow low in worship - they bring incense, myrrh and gold in offering to the sweet child.
O mankind! keep faith! The kings are travelling - travel with them! The star of love and 
grace will shine on your goal as you seek the Lord, and if you lack incense, myrrh and gold, 
give your heart to the sweet child!

Adeste fideles (Weihnachtsbaum) (piano-duet) 

Liszt’s set of twelve pieces, The Christmas Tree, were composed for piano-duet in 1876.     

                         

INTERMISSION

during which tea will be served in the
Torel Room, with the kind assistance of students

of the Faculty of Music, University of Toronto



7

STORM AND STRESS

Rákóczi March (piano-duet)  

The march is an unofficial national anthem of Hungary. Liszt is known to have 
played it in a concert in Pest at the age of 10, before leaving with his father on 
his first concert tour to Paris. He later included it in his Hungarian Rhapsodies of 
1851-53.                                            

Die drei Zigeuner (Nikolaus Lenau) (tenor)                                 

The Three Gypsies: Three gypsies I found once lying by a willow, as my carriage wearily 
crawled over the sandy heath.
One, for himself alone, was holding his fiddle in his hands, playing, in the sunset, a merry 
little tune.
The second had a pipe in his mouth and watched the smoke cheerfully, as if from the world he 
required nothing more for his happiness.
While the third slept comfortably: from the tree hung his cimbalom, over its strings the wind’s 
breath ran, through his heart a dream passed.
The clothes those three wore were full of holes and colourful patches; but, defiantly free, 
they made a mockery of earthly fate.
Thrice they showed me how, when life grows dark for us, one can smoke, sleep or play it away, 
and thus thrice scorn it!

Vergiftet sind meine Lieder (Heinrich Heine) (baritone)

Dating from 1844, this is one of several Heine settings which Liszt made early in his 
career. Later on, composer and poet fell out disastrously and conclusively.

My songs are poisoned  - how could it be otherwise? You have poured poison into my 
blossoming life.
My songs are poisoned  - how could it be otherwise? I bear in my heart many snakes - 
and you, my beloved!
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Im Treibhaus (Mathilde Wesendonck) (soprano)                           Wagner

Wagner was inspired by the poetry of Mathilde Wesendonck, his neighbour in 
Zürich, to write a cycle of five songs. For a time in the 1850s, Wagner and his wife, 
Minna, were living in a cottage on the Wesendonck estate; nevertheless, it seems 
likely that Richard and Mathilde were engaged in an affair. Certainly, the Wesendonck-
Lieder are imbued with the spirit of Tristan und Isolde, the composition of which 
began at about this time.

In the Hothouse (study for Tristan and Isolde): High-vaulted crowns of leaves, 
canopies of emerald, you children of distant climes, tell me, why do you lament?
Silently you bend your branches, draw signs in the air and, as mute witness to your 
anguish, a sweet fragrance rises.
In desirous longing, wide you open your arms and, victims of delusion, embrace 
desolation’s awful void.
I know well, poor plants, the fate that we share; though we are bathed in light and 
radiance, our homeland is not here!
And as, gladly, the sun departs from the empty gleam of the day, he veils himself, he 
who suffers truly, in the darkness of silence.
It becomes quiet, a whispered stirring fills uneasily the dark room: heavy drops I see 
hanging on the green edges of the leaves.

LAST YEARS

Des Tages laute Stimmen schweigen (Ferdinand von Saar) (baritone) 

This, one of the last of Liszt’s songs, dates from October 1880.

The loud voices of the day have fallen silent and darkness wishes to fall gradually; a last 
light shimmers in the branches, then it too follows the sun.
Still the purple glow shines about yonder heights, barren and distant, but in the clear flood 
of the ether already a pale star tremblingly appears.
You weary souls gathered in a circle, thus peace is once more brought to you; I hear you yet 
quietly breathing a sigh of relief, then the night kisses you quietly and gently.

Ich möchte hingehn (Georges Herwegh) (tenor)

This setting, one of the darkest in the composer’s output, dates from 1843/44 - the 
very end of Liszt’s affair with Marie d’Agoult. In a piano interlude before the last 
verse, there is a “quotation” of the Tristan theme, music which would not actually 
be written for another twelve years or so. (Liszt was often accused of copying music 
which had, in fact, not yet been composed.)

I would like to pass on like the sunset and like the day with its last glowing - O easy, gentle, 
imperceptible death - to fade away into the bosom of eternity.
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I would like to pass on like the bright star in full glow, in undimmed twinkling, so quietly 
and painlessly would I gladly sink into the deep blue of heaven.
I would like to pass on like the scent of a flower that joyfully wrings itself from the beautiful 
calyx, and on the wings of blossom-laden breezes flies aloft to the Lord’s altar as incense.
I would like to pass on like the dew of the valley when the fires of morning thirstily signal 
to it - oh, would God, as the sunbeam drinks the dew, also drink my life-weary soul!
I would like to pass on like the timid tone that emerges from the strings of a harp and, barely 
having escaped from earthly metal, already dies away euphoniously in the Creator’s bosom.
- You shall not pass on like the sunset, you shall not pass on like the sinking of a star,
you shall not die the easy death of a flower, no morning sunbeam shall drink up your soul!
You shall indeed pass on, pass on without a trace, but wretchedness shall first weaken your 
vigour. Only in nature can dying be gentle; the poor human heart must break, piece by piece!
                           
Die Loreley (Heine) (soprano) 

One of Heine’s most famous poems received a masterly setting which is one of 
the composer’s greatest songs. It was a favourite concert piece in Liszt’s lifetime of 
singers from Rosa von Milde and Emilie Genast through to Liza Lehmann.

The Lorelei: I don’t know what it means, that I should feel so sad; a tale from old times 
lingers in my mind.
The air is cool, day is fading and quietly the Rhine flows; the mountain top sparkles in the 
evening sunshine. 
The fairest maiden sits up there, wonderful, her golden jewellery flashes, she combs her 
golden hair with a golden comb and sings a song the while, a song with a wondrous, 
powerful melody.
The sailor in his little boat is seized with violent woe; he sees not the rocks, he only 
gazes upward.
I believe that the waves swallow boat and sailor in the end; and that, through her singing, 
is what the Lorelei has done.                                         

I’ vidi in terra angelici costumi (Petrarca) (baritone)   

Towards the end of his life, Liszt returned to the Tre sonetti di Petrarca which he 
had composed in 1838 and made a new version for baritone voice. The songs 
must have revived the most poignant memories of his early life and love.                       

I beheld on earth angelic grace, and heavenly beauty unmatched in this world, such as bring 
joy and pain to my memory, which is so clouded with dreams, shadows, mists.
And I beheld tears spring from those two bright eyes, which many a time have put the sun to 
shame, and heard words uttered with such sighs as to move the mountains and stay the rivers.
Love, wisdom, valour, pity and grief created in that lament a sweeter concert than any 
other to be heard on earth.
And heaven on that harmony was so intent, that not a leaf upon the bough was seen to 
stir, such sweetness had filled the air and the wind.
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THE ALDEBURGH CONNECTION CONCERT SOCIETY

FOUNDING PATRON: Sir Peter Pears

HONORARY PATRONS:
Steuart Bedford, Christopher Newton, C.M., Catherine Robbin

EMERITUS DIRECTORS:
Carol Anderson, R.L.T.Baillie (President), Christopher Bunting,

Rosemary Dover, Michael Gough (President), John Lawson, Maja Lutkins,
James MacDougall, James Norcop, Iain Scott, Janet Stubbs, Françoise Sutton

BOARD OF DIRECTORS:
Patsy Anderson (Chair), Alice Adelkind, Suzanne Bradshaw, C.M.,
Sally Holton, Christopher Kelly, Che Anne Loewen, Justin Young

*

Coming events:

Our next performance will be the eagerly awaited centrepiece of this anniversary 
season: The 30th Anniversary Gala, to take place in Koerner Hall on Sunday, 
February 19 at 2:30 pm. A unique gathering of sixteen of our starriest singers will 
present a panorama of songs in many languages and styles, culminating in Ralph 
Vaughan Williams’s ecstatic Serenade to Music. Two of our Honorary Patrons, 
Catherine Robbin and Christopher Newton, C.M., will be the distinguished hosts. 
If you are not a subscriber to our season, be sure to book early for this very special 
event! Tickets, which are already selling well, can be obtained from the Koerner 
Hall box office: visit www.rcmusic.ca or call 416.408.0208.

*

Copies of our CDs are available during the intermission or through our website:
www.aldeburghconnection.org

*

Box office revenues cover only a portion of our operating budget; grants, corporate 
funding and individual donations are needed for the balance. Please consider 
joining one of our supporting categories: Benefactor ($1,000 or more), Champion 
($500 or more), Patron ($200 or more), Supporter ($100 or more) and Friend 
($50 or more). Donations may be made by cheque, VISA or MasterCard, and may 
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be made in instalments. You will receive information about our activities and all 
donations will be acknowledged by a receipt for income tax purposes. Donors may 
act as sponsors for a concert, an artist or a special commission. Suggestions for 
corporate sponsorship are also very welcome. 

Your support is vital to the continuation of these concerts! Please reach us at
416.735.7982 or through our website: www.aldeburghconnection.org

*

We gratefully acknowledge the assistance of the following in the presentation of 
today’s concert:

David Broadhurst
John Lawson
James and Connie MacDougall
Hugh McLean
Françoise Sutton

THE ALDEBURGH CONNECTION is also supported by a large group of 
individuals, including the following, whom we gratefully acknowledge (donations 
received January 1 to November 10, 2011):

Benefactors

Alice & Alan Adelkind
Ken & Carol Anderson
Patsy & Jamie Anderson
Richard J. Balfour
Suzanne & James Bradshaw
David Broadhurst
Earlaine Collins
Ninalee Craig
Jean Edwards
Christena Gay
Frances & Peter Hogg

Michiel Horn
Sally Holton & Stephen Ireland
Lorraine Kaake
Anthony & Patricia Keith
Christopher Kelly
John Lawson
Che Ann Loewen
James & Connie MacDougall
Joanne Mazzoleni
Dr Hugh McLean
Roger Moore
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Benefactors cont.

Sue Mortimer
James Norcop
Sasha Olsson & Tony Fyles
Peter Partridge
Catherine Robbin
Patricia & David Stone

Champions

Peter Armour & Patty Boake
Michael & Anne Gough
Doreen Hall
William Keith
John Lawson
Rosabel Levitt
Reg & Sheila Lewis

Patrons

Eleanor Burton
John Caldwell
Barbara Charters
Brenda Davies
Eric & Elsie Etchen
Mary Finlay
Les & Marion Green
Dianne Henderson
Peter & Verity Hobbs
Donald & Susan Johnston
Douglas & Dorothy Joyce
Joyce Lewis
Mary & Joe Liebermann

Supporters

Ursula Amos
Jean Ashworth-Bartle
Kathleen Bruce-Robertson
Greig Dunn
Joan & John Dunn
Frank & Jennifer Flower
Priscilla Freeman
Nancy Graham
Larry & Susanne Greer

Jean McNab
Jane Millgate
Steve Munro
Eve Nash
John & Deanne Orr
Clare & Mary Pace
Ezra & Ann Schabas
Iain & Barbara Scott
Donald Smith
Jane & Stephen Smith
Judith & Burton Tait
Karen Teasdale
A.A.L.Wright

Elizabeth Greville
John Guest
Rosalie Hatt
Mary Heather
Linda & Michael Hutcheon
Pauline Kingston
Diane Lawford
Muriel Lessmann
Teresa Liem

Patti & Richard Schabas
Paul Schabas & Alison Girling
Dr Ralph and June Shaw
M. L. & Nancy E. Tyrwhitt Drake
Dorothy Wheeler
Sue White

Françoise Sutton
Virginia Tenny
Vincent Tovell
Diana Tremain
Justin Young
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Supporters cont. 

Judith MacLachlan
Ruth Manke
Lois McDonald 
Edith Patterson Morrow
June Pinkney
William Robertson
Desmond Scott

Friends

Ted & Barbara Baxter
Barry Chapman
Roberta Clough
William Crisell
Janette Doupe
Eileen Edwards
Gwen Egan
Ruth Farnworth
Tim Fourie
John Gardner
Nora Gold
Donald Gutteridge
Mary Hainsworth
Patricia Leigh

*

Aldeburgh is the small town on the east coast of England where Benjamin Britten, 
Peter Pears and Eric Crozier founded the Festival of Music which flourishes to this 
day. Artistic Directors Stephen Ralls and Bruce Ubukata visited and worked there 
for many summers, as have many of the singers who appear with the Aldeburgh 
Connection.

Joni Henson, soprano, is one of Canada’s most thrilling young performers. Recent 
successes include Elisabetta in Don Carlos, Fiordiligi in Mozart’s Cosi fan tutte, 
the Foreign Princess in Rusalka and Gutrune in Wagner’s Götterdämmerung, all for 
the Canadian Opera Company. This season she has already achieved a notable 
success as Senta in Der fliegende Holländer for Pacific Opera Victoria, and looks 
forward to Leonora in Il trovatore for Opera Hamilton and Verdi’s Oberto for Opera 
in Concert.

James & Laurie Mackay
Hilary Nicholls
Jean & Ian Nichols
Isolde Pleasants-Faulkner
Jean Podolsky
Fred Schaeffer
Hilde Schulz
Joan & Leonard Speed
Alli Vahi
Nancy Wahlroth
Philip Webster
Dorothy Wheeler
Eleanor Wright

Jennifer & John Snell
Penelope Sullivan
Anne Townsend
Elizabeth Walker
Margaret Whittaker
Nora Wilson
Susan Wilson
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Ms. Henson’s 2010-2011 season included the final scene from Strauss’ Capriccio 
with James Somerville and the Hamilton Philharmonic, an opera gala with Manitoba 
Opera, Verdi’s Requiem with the Vancouver symphony, Mahler’s Symphony No.2 
with the Calgary Philharmonic and on the opera stage, she starred as Santuzza in 
Cavalleria rusticana for Opera Hamilton.

Highlights of her 2009-2010 season included Beethoven’s Symphony No. 9 with 
the Vancouver Symphony (Tovey), Mahler’s Symphony No. 8 with the National 
Arts Centre Orchestra and Orchestre Metropolitain du Grand Montreal 
(Yannick Nezet-Seguin) in Ottawa and Montreal, and a gala opera evening for 
the Toronto Mendelssohn Choir. She also covered Desdemona in Otello for the 
COC. During the 2008-2009 season, she was with the Vancouver Symphony 
for Britten’s War Requiem (Tovey), Toronto’s Mendelssohn Choir (Noel Edison) 
for Elijah, and the Hamilton Philharmonic for Berlioz and Mendelssohn. She 
appeared in special concerts with the Kingston and Sault Ste. Marie symphonies, 
and presented a debut recital for Music Toronto at Toronto’s St. Lawrence Centre. 
Further credits include Desdemona in Otello with the Chautauqua Symphony 
Orchestra, Santuzza in Cavalleria rusticana with the Windsor Symphony, Marie in 
Die tote Stadt for Opera in Concert and concerts with the Aldeburgh Connection 
of Toronto and the Elora Festival of Ontario.

Ms. Henson earned her Bachelor in Vocal Performance degree from the University 
of Toronto. She also received her Artist Diploma from the University of Toronto’s 
Opera Division. Other roles include Nedda in Leoncavallo’s Pagliacci, Mrs. 
Ford in Nicolai’s Merry Wives of Windsor and Female Chorus in Britten’s The Rape 
of Lucretia. Awards have included the Opera Grand Prize at the XVth Concours 
International de Chant de Verviers Competition in Belgium, First Place Opera and 
French Melodie Awards at the Concours International de Chant de Marmande 
(France) and semi-finalist in the Metropolitan National Council Auditions. Ms. 
Henson attended the Music Academy of the West in Santa Barbara, where she 
studied with Marilyn Horne. In excerpts, she was seen there as Vitellia in Mozart’s 
La clemenza di Tito, Donna Anna in Don Giovanni and received Encouragement 
Awards in the Marilyn Horne Foundation Vocal Competition. As a former member 
of the Canadian Opera Company’s Ensemble Studio, she was heard as Alisa in 
Lucia di Lammermoor; other ensemble roles with the company included Lady Billows in 
Albert Herring, Inez in Il trovatore, and First Lady in The Magic Flute.

Colin Ainsworth, tenor, has distinguished himself by his exceptional singing, 
impeccable diction and a diverse range of repertoire. Having performed with opera 
companies and symphonies across the world, this youthful tenor has also been 
praised for his dramatic intensity and the palette of vocal colours at his disposal. He 
has been commended by the Globe and Mail for his “rock-solid technique, excellent 
diction and a virile tone” and by the Toronto Star for a “magnetic stage presence that 
was the ideal embodiment of a romantic lead.” Born in Toronto, to deaf parents, 
Colin was introduced to classical music in late high school but quickly fell in 



19

love with the art form and began studies at the University of Western Ontario 
and University of Toronto in the Opera School under Dr. Darryl Edwards. Since 
then, he has been engaged around the world with such opera companies as the 
Royal Opera House, Greek National Opera, Vancouver Opera, Edmonton Opera, 
Opera Atelier, the Edinburgh Festival, Opera Hamilton, Opéra français de New 
York, Pacific Opera, Glimmerglass Opera, Calgary Opera, and such orchestras as 
the Vancouver Symphony, Edmonton Symphony, Philharmonia Baroque Orchestra, 
Winnipeg Symphony, and Tafelmusik Baroque Orchestra. He has also been featured 
on seven CD recordings, one live opera DVD and been twice nominated for a Dora 
Award and a Juno.  

This season, Mr. Ainsworth returns to the Vancouver Opera for West Side Story, the 
Calgary Opera for Moby Dick, and Opera Atelier for Lully’s Armide, and appears in 
concert with the Montreal Symphony Orchestra, the Mercury Baroque in Houston, 
and Orchestra Toronto. He recently made his debut at the Chicago Opera Theatre 
in Charpentier’s Medée, and at the Festival de Lanaudiere with Bernard Labadie 
and the Violons du Roy.  Mr. Ainsworth’s  many roles include the title roles 
in Orphée et Euridice, Pygmalion, Castor et Pollux, Roberto Devereux and Albert Herring; 
Don Ottavio in Don Giovanni, Tamino in Die Zauberflöte, Almaviva in Il barbiere di 
Siviglia, Ernesto in Don Pasquale, Rinuccio in Gianni Schicchi, Fenton in Falstaff, 
Tonio in La Fille du régiment, Nadir in Les Pêcheurs de perles, Pylades in Iphigénie 
en Tauride, Renaud in Lully’s Armide, Tom Rakewell in The Rake’s Progress, and 
Lysander in A Midsummer Night’s Dream. He also appeared in the world premieres of 
John Estacio’s Lillian Alling at the Vancouver Opera, Stuart MacRae’s The Assassin 
Tree at the Edinburgh International Festival, Victor Davies’ The Transit of Venus with 
the Manitoba Opera, and Rufus Wainwright’s Prima Donna at Sadler’s Wells in 
London and at the Luminato Festival. 

Also a prolific concert singer, Mr. Ainsworth has appeared with the Toronto Symphony 
Orchestra, Vancouver Symphony, Calgary Symphony,  Philharmonia Baroque Orchestra 
of San Francisco, Music of the Baroque in Chicago, and the Tafelmusik Baroque 
Orchestra in Toronto. He has also appeared at the Montreal Baroque Festival, the Elora 
Festival and with the Aldeburgh Connection, and has toured throughout Germany. His 
vast concert and recital repertoire includes Bach’s Mass in B Minor and St. John’s Passion , 
Handel’s Messiah, Orff’s Carmina Burana, Mozart’sRequiem, Schubert’s Dichterliebe and 
Janácek’s Diary of One Who Vanished. Mr. Ainsworth’s growing discography includes 
Vivaldi’s La Griselda (Naxos), Castor et Pollux (Naxos), Schubert Among Friends (Marquis 
Classics), Gloria in Excelsis Deo with the Tafelmusik Baroque Orchestra (CBC Records), 
the collected masses of Vanhal, Haydn, and Cherubini with Nicholas McGegan (Naxos), 
and the premiere recording of Derek Holman’s The Heart Mislaid which was included 
on the Aldeburgh Connection’s Our Own Songs (Marquis Classics). He also appears in a 
live DVD recording of Lully’s Persée with the Tafelmusik Baroque Orchestra (Euroarts).

James Westman, originally from Stratford, Ontario, has fast established himself 
as one of today’s leading young Verdi baritones, making Germont in La traviata 
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his signature-role throughout North America and Europe. A noted concert artist, 
Mr. Westman also likes to spend as much time as possible performing in concert as 
recital. Current projects include a return to the Minnesota Opera as Enrico in Lucia 
di Lammermoor, concerts of Bramwell Tovey’s The Inventor (in which Mr. Westman 
sings the title-role) with the Vancouver Symphony and a Christmas programme 
with the Guelph Symphony. Future plans include returns to the Canadian Opera 
Company and to the Calgary Opera. This past season, Mr. Westman returned to 
the Montreal Opera for Nottingham in Donizetti’s Roberto Devereux, to the Calgary 
Opera for the title-role in the world premiere of Bramwell Tovey’s The Inventor, 
Germont in La traviata for his debut with the Vancouver Opera and the bass soloist 
in Beethoven’s Symphony No. 9 with the Indianapolis Symphony. 
 
In past seasons, James Westman appeared with the Canadian Opera Company, 
the Santa Fe Opera and Dallas Opera in performances of Sharpless in Madama 
Butterfly, as well as as Figaro in Il barbiere di Siviglia with Manitoba Opera. In 
addition, Mr. Westman made his role debut as the Count in Richard Strauss’s 
Capriccio with Pacific Opera Victoria. Other recent engagements included 
Mr. Westman’s debut as Sharpless in Madama Butterfly with the Lyric Opera of 
Chicago, a return to Opera Lyra Ottawa as the Count in Mozart’s Le nozze di Figaro 
and the role of Edward Gaines in Margaret Garner, with Michigan Opera Theatre, 
for performances in Detroit as well as in Chicago. Other additional new roles were 
Figaro in Rossini’s Il barbiere di Siviglia with the Minnesota Opera and Beaumarchais 
in Opera Theatre of St Louis’ The Ghosts of Versailles. His recent opera projects 
included debuts with Opera Pacific as Marcello in La bohème, and with the Opéra 
de Bordeaux as Renato in Un ballo in maschera followed by returns to Boston Lyric 
Opera for Belcore in L’elisir d’amore and to the Opéra de Montréal for Sharpless in 
Madama Butterfly. In concert, Mr. Westman was heard in Fauré’s Requiem with the 
Florida Orchestra and in Handel’s Messiah with Grand Philharmonic Choir. He 
has recently made his second recording with Opera Rara: the title-role in excerpts of 
Ricci’s Corrado d’Altamura.  
 
Formerly a successful boy treble, Mr. Westman toured with the American Boys 
Choir, the Paris Boys Choir and the Vienna Boys Choir. He was the first boy ever 
to perform the fourth movement of Mahler’s Symphony No. 4, and toured this 
work with the Boston Symphony Orchestra in Austria, Poland, Czechoslovakia, 
East and West Germany and Russia. Mr. Westman excels at and enjoys the 
recital repertoire and he has performed recitals for the Aldeburgh Connection, 
the Schwabacher recital series and the Marilyn Horne Foundation in New York. 
International competitions include the 1997 George London Competition, the 
Jeunes Ambassadeurs Lyriques, as well as the Licia Albanese-Puccini Foundation. 
He has studied with such renowned artists as Dame Joan Sutherland, Richard 
Bonynge, Renato Capecchi, Paul Esswood, Régine Crespin, Warren Jones, 
Martin Katz, Virginia Zeani, Marlena Malas, Diane Forlano and, in Toronto, with 
Patricia Kern. Mr. Westman was also a member of the C.O.C. Ensemble Studio 
and, in June 1999, was a finalist in the Cardiff Singer of the World Competition. 
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