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Musical history, from time to time, comes up with pairs of composers,
over whom we seem to be expected to cast our votes: Bach and andel,
Haydn and Mozart, Beethoven and Schubert, Verdi and Wagner ... One
such pair was Debussy and Ravel. Their most ardent ‘l.::a:rtisans have
tended to make opponents of these two, especially in their own time.
Fauré (Ravel's teacher) was no admirer of Debussy; Poulenc, as a you
man, made light of Ravel’s achievements while extolling those o
Debussy. We are fortunate, at a century's distance, to be able %o appreci-
ate the merits of both masters, while observing the differences as clearly
as we may.

Unlike Debussy, Ravel had no early romantic effusion in his music,
vocal or otherwise; for him, beauty o sono;iltr was always a prime con-
sideration, an indication of what might be called his classical preoccupa-
tion. There is, certainly, passion in his music — but Graham Johnson
(describing the song D’Anne qui me jecta de la neige) has pointed to “a
grave and courtly beauty ... as cool as snow, yet somehow aflame ... We
encounter for the first time the white heat of Ravel, quite different from
Debussy's fiery glow”.

Ravel’s song oulﬁut was more modest in number than that of Debussy,
particularly in the earlier days. Debussy had a green-eyed amateur
singer, infatuated with him, for whom he composed more than twenty
songs in the early 1880s. Ravel, without a performing muse, moved into
songwriting more gradually until his first undeniable vocal masterpiece,
the orchestral song cycle Shéhérazade. After this, four more song cycles
(two with instrumental groups), as well as a number of separate songs,
followed at fairly regular intervals, except for a long hiatus through the
Great War, when Ravel's preoccupations included driving a truck on the
eastern front. In 1934, shortly after the completion of Don Quichotte &
Dulcinée, came the onset of the debilitating disease which shortened
Ravel’s career and, all too soon, his life.
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In today's programme, we provide a representative selection of Ravel’s
oeuvre for voice and piano (ignoring only his arrangements of folksongs).
Biographical extracts and ggm“al reminiscences are taken from several
sources, but particularly from the excellent collection, edited by Roger
Nichols, Ravel Remembered (Faber & Faber 1987). Our survey will
expand next weekend with the unveiling of the Opera School’s produc-
tion of L’Enfant et les sortilges — performances are in the MacMillan
Theatre on March 9, 10, 16 and 17. The opera dramatises several themes
which appear throughout today’s concert — a love of nature (and, in
particular, small animals), fondness for the antique and curious, remem-
brance of childhood and the child’s love for the mother. In the course of
our two events we hope to clarify and celebrate the unique and life-
enhancing achievements of a great master, Maurice Ravel.

=

THE CHILD, GROWING UP
Sainte (1896) (Stéphane Mallarmé) :
The tifle of the poem, written in 1865, translates as ‘Saint Cecilia playing

on the wing of a cherub’. Ravel's setting was dedicated to the poet’s
daughter at the time of her marriage. '

Saint: At the window that harbours the old sandalwood of flaking gilt of the
viol that sparkled once to flute or mandola, stands the pale saint, displaying
the ancient unfolded book of the Magnificat that glistened once to vespers
and compline:

At this monstrance-glass brushed by a harp the Angel forms in his evening
flight for the delicate fingertip that, lacking the old sandalwood and the
ancient book, she poises on the instrumental plumage, musician of silence.

Deux Epigrammes de Clément Marot (1896-99)

These two songs wonderfully evoke the epoch of the sixteenth-century
Marot — particularly the second, the accomgamniment of which fits with-
in the compass of a keyboard instrument of that period.

(Two epigrams of Clément Marot)
D’ Anne qui me jecta de la neige

On Anne who threw snow at me: Anne in play threw snow at me, which |
certainly thought cold: but what I felt from it was fire, for suddenly I was all
aflame.

Since fire dwells secretly in the snow, where shall I find a place where I'll
not burn? Anne, your favour alone can quench the flame I so keenly feel,
not water nor snow nor ice, but by feeling a fire which matches mine.
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D’Anne jouant de I'espinette
On Anne playing the spinet: When I see my neat and dark-haired lady,
young, comely, of divine lineage, and when her voice, her fingers and the
spinet make a sweet melodious sound, my ears and eyes know greater plea -

sure than the saints in their immortal glory: and 1 become as glorious as
they, the moment I feel she loves me a little.

LE GRAND SIECLE

Le Paon (Histoires naturelles) (1906) (Jules Renard)

Dating back, again, at least to the sixteenth century is the French enthu-
siasm for animal music. This introduction to Ravel’s song cycle, with
the grandeur of its dotted rhythms, evokes the style of a baroque over-
ture.

The peacock: He will surely get married today. It was to have been yester-
day. In full regalia he was ready. It was only his bride he was waiting for.
She has not come. She cannot be long.

Proudly, he processes with the air of an Indian prince, bearing about his per-
son the customary lavish gifts. Love burnishes the brilliance of his colours,
and his crest quivers like a lyre.

His bride does not appear.

He ascends to the top of the roof and looks towards the sun. He utters his
devilish cry: Léon, Léon!

It is thus that he summons his bride. He can see nothing drawing near, and
no one replies. The fowls are used to all this and do not even raise their
heads. They are tired of admiring him. He descends once more to the yard,
so sure of his beauty that he is incapable of resentment.

His marriage will take place tomorrow.

And, not knowing what to do for the rest of the day, he heads for the flight of
steps. He ascends them, as though they were the steps of a temple.

He lifts his train, heavy with eyes that have been unable to detach them-
selves.

Once more he repeats the ceremony.

Pavane pour une infante défunte (1899)

Another evocation of the past comes in this piano piece, whose title
Ravel insisted was chosen solely for the beauty of its sound — it was
dedicated to the Princesse de Polignac, who was very much alive at the
time.




SELF-PORTRAITS?
Réves (1927) (Léon-Paul Fargue)

One of Ravel’s closest friends, back in 1900, in a group of artists calling
themselves ‘Apaches’ was the poet Léon-Paul Fargue. This, his only set-
ting of Fargue, is an evocation of the world of memory — disjointed
visions, a voice calling, faces gentle with love and the noise of departing
trains.

Dreams: A child runs round marble statues ... A voice issues from high

places ... The oh so tender eyes of those who love you dream and flit by
between the trees ...

In the mighty blue of some station roars the wave of great departures...

All this in an old dream in the indistinct land of ephemeral things that die
discreetly...

Le Grillon (Histoires naturelles)

The cricket: It is the hour when, weary of wandering, the black insect
returns from his outing, and carefully restores order to his estate.

First he rakes his narrow sandy paths. He makes sawdust which he scatters
on the threshold of his retreat. He files the root of this tall grass likely to
annoy him. He rests.

Then he winds up his tiny watch. Has he finished? 1Is it broken? He rests
again for a while. He goes inside and shuts the door. For an age he turns
his key in the delicate lock. And he listens: nothing untoward outside. But
he does not feel safe. And as if by a tiny chain on a creaking pulley, he low-
ers himself into the bowels of the earth. Nothing more is heard.

In the silent countryside the poplars rise like fingers in the air, pointing to
the moon.

L’Indifférent (Shéhérazade) (1903) (Tristan Klingsor)

This song of hopeless longing for fulfilment forms the third part of
Ravel's wonderful triptych for voice and orchestra. -

The indifferent one: Your eyes are soft like a girl’s, young stranger, and the
delicate curve of your handsome down-shaded face is still more attractively
shaped.

Your lips sing at my door an unknown charming tongue, like music off-
pitch; enter! and let my wine refresh you ...

But no, you pass by and I see you leaving my threshold, gracefully waving
farewell, your hips lightly swaying in your languid feminine way.

Les Entretiens de la Belle et de la Béte (Ma Mere I'Oye) (1908-10)

‘Beauty and the Beast’ is one of the French fairy tales which Ravel
evoked in his ‘Mother Goose’. Beauty finally agrees to marry the Beast,
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who is magically transformed into a handsome prince. The suite for
piano duet was written for Mimi and Jean, children of Ravel’s friends,
the Godebskis.

IN FOREIGN LANDS
Laideronnette, impératrice des pagodes (Ma Mere 1'Oye)

This scene describes an oriental empress taking her bath, accompanied
by singing and the playing of viols and lutes.

Asie (Shéhérazade)

Asia, ancient wonderland of fairy tales, where fantasy sleeps like an empress
in her mystery-filled forest, Asia, I long to set sail with the schooner which
rocks this evening in the harbour, mysterious and solitary and which
spreads at last its violet sails like a huge night-bird in the golden sky.

1 long to set sail for isles of flowers as I listen to the song of the wayward sea
with its old bewitching rhythm; I long to see Damascus and the cities of
Persia with their airy minarets; I long to see beautiful silken turbans above
black faces with white teeth; I long to see eyes dark with love and pupils
sparkling with joy sunk in skins as yellow as oranges; I long to see velvet
raiments and long-fringed robes;

1 long to see calumets in mouths fringed about with white beards; I long to
see grasping merchants with shifty looks, and cadis and viziers who with a
single crook of the finger dispense life or death on a whim,

1 long to see Persia, and India, and then China, portly mandarins beneath
their sunshades, and princesses with delicate hands, and learned men dis-
puting about poetry and beauty; :

I long to linger in enchanted palaces, and like a foreign traveller gaze at
leisure on landscapes painted on fabrics in pinewood frames, with a figure in
the ntidst of an orchard;

1 long to see assassins smiling, as the executioner cuts off an innocent head
with his great curved Oriental scimitar; I long to see beggars and queens; 1
long to see roses and blood; 1 long to see death for love or else for hate,

And then to return later and recount my adventures to those intrigued by
dreams, while raising like Sinbad my old Arabian cup from time to time to
my lips, artfully to interrupt the tale ...

Five o’clock, Foxtrot (L’Enfant et les sortileges) (1925)

In this scene from Ravel’s operatic mastﬁe, a black Wedgwood
teapot performs a ragtime dance with a Chinese teacup.
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INTERMISSION
during which tea will be served in the Torel Room

with the kind assistance of students
of the Opera Division, Faculty of Music

ool

OISEAUX EXOTIQUES
La Pintade (Histoires naturelles)

The guinea-fowl: She is the hunchback of my barnyard. She dreams only of
wounding, because of her hump. The hens say nothing to her: suddenly she
swoops and harries them. Then she lowers her head, leans forward, and,
with all the speed of her skinny legs, runs and strikes with her hard beak at
the very centre of a turkey's tail. The show-off was provoking her.

Thus, with her bluish head and raw wattles, pugnaciously she rages from
morn to night. She fights for no reason, perhaps because she always thinks
that they are making fun of her figure, of her bald head and drooping tail,
and she never stops screaming her discordant cry, which pierces the air like
a needle. ;

Sometimes she leaves the yard and vanishes. She gives the peace-loving
poultry a moment’s respite. But she returns more rowdy and shrill. And in
a frenzy, she wallows in the earth.

Whatever's wrong with her? The cunning creature is playing a trick. She
went to lay her egg in the open country. Ican look for it if I like. And she
rolls in the dust, like a hunchback.

Le Cygne (Histoires naturelles)

The swan: He glides on the pond like a white sledge, from cloud to cloud.
For he is hungry only for the fleecy clouds that he sees forming, moving, dis-
solving in the water. It is one of these that he wants. He takes aim wnth his
beak and suddenly immerses his snow-clad neck.

Then, like a woman's arm emerging from a sleeve, he draws it back up. He
has caught nothing. He looks about: the startled clouds have vanished.
Only for a second is he disappointed, for the clouds are not slow to return,
and, over there, where the ripples fade, there is one reappearing.

Gently, on his soft cushion of feathers, the swan paddles and approaches ...
He exhausts himself fishing for empty reflections, and perhaps he will die, a
victim of that illusion, before catching a single shred of cloud.

But what am I saying? Each time he dives, he burrows with his beak in the
nourishing mud and brings up a worm. He is getting as fat as a goose.
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Le Martin-Pécheur (Histoires naturelles)
The kingfisher: Not a bite, this evening, but I had a rare experience. As |
was holding out my fishing-rod, a kin, came and perched on it.

No bird is more dazzling. He was like a great blue flower at the tip of a long
stem. The rod bent beneath the weight. 1 held my breath, so proud to have
been taken for a tree by the kingfisher.

And I'm sure he did not fly off from fear, but thought he was simply flitting
from one branch to another.

Les Grands vents venus d’outre-mer (1907) (Henri de Régnier)
This rare expression of Ravel’s depressive side is his only setting of his
friend, de Régnier.
The great winds from beyond the sea pass through the city in winter, like
bitter strangers.

Solemn and pale, they scheme together in the squares, and their sandals
strew with sand the marble flagstones.

As though holding crooks in their strong hands, they ram the porch-roof and
the door, behind which the clock has died; :

And the bitter adolescents make off with them toward the Ssa!

Sur I'herbe (Paul Verlaine) (1907)
On the lawn: The abbot rambles on. — “And you, Marquis, youve got your
wig on all askew.” “This old Cyprus wine’s exquisite, but less so, Camargo,
than the nape of your neck.”
“My love...” — “Do, mi, so, la, ti. Abbot, you're baring your base soul!”
“May 1 die, ladies, if I don't detach a spangle from your hair!”
“I'd like to be a little dog!” “Let’s kiss our shepherdesses, one by one.”
“Well, gentlemen?” “Do, mi, sol.” “Hey! Good evening, Moon!”

L’AME D’'UN POETE
Ronsard a son &me (Pierre de Ronsard)
This song was written in celebration of the four hundredth anniversary
of the poet’s birth. Ravel expressed delight that he could play the
accompaniment with his left hand, while smoking a cigarette with his
right.
Ronsard to his soul: Dear little Ronsardian soul, little sweet one, little soft
one, my body’s dearest denizen, you go so weakly down to the depths, so
pale, so meagre, so lonely, to the cold kingdom of the dead: simple withal,
unburdened by remorse for murder, poison, and bitterness, scorning favours
and riches, so greatly envied by the common man.

Passer-by, I have done: follow your fortune, do not disturb my rest, I sleep.
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Don Quichotte a Dulcinée (1932-33) (Paul Morand)

These songs, intended for Chaliapin’s use in a projected film, were
Ravel’s last completed compositions.

(Don Quixote to Dulcinea)
Chanson romanesque

Romantic song: Were you to tell me that the earth offended you with so
much turning, 1'd dispatch Panza to deal with it: you'd see it still and
silenced.

Were you to tell me that you are wearied by a sky too studded with stars —
tearing the divine order asunder, I'd scythe the night with a single blow.

Were you to tell me that space itself, thus denuded was not to your taste —
a god-like knight, with lance in hand, I'd sow the fleeting wind with stars.

But were you to tell me that my blood is more mine, my Lady, than your
own, Id pale at the admonishment and, blessing you, would die.

O Dulcinea.

Chanson épique

Epic song: Good Saint Michael who gives me leave to behold and hear my
Lady, Good Saint Michael who deigns to elect me to please her and defend
her, Good Saint Michael, descend, I pray, with Saint George onto the altar
of the Madonna robed in blue. -

With a heavenly beam bless my blade and its equal in purity and its equal in
 piety as in modesty and chastity: My Lady.

(O great Saint George and Saint Michael) Bless the angel watching over my
vigil, my sweet Lady, so like unto Thee, O Madonna robed in blue!

Amen.

Chanson 2 boire

Drinking song: A pox on the bastard, illustrious Lady, who to discredit me
in your sweet eyes, says that love and old wine are saddening my heart and
soul!

I drink to joy! Joy is the only goal to which I go straight ... when I'm ...
drunk!

A pox on the jealous wretch, O dusky mistress, who whines and weeps and
vows always to be this lily-livered lover who dilutes his drunkenness!

1 drink to joy! Joy is the only goal to which I go straight ... when I'm ...
drunk!
Le Jardin féerique (Ma Mere 'Oye)

In “The Enchanted Garden’, the adult composer looks back with nostal-
gia to the poetry of childhood.
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The final concert in this Sunday Series takes place on April 29 with
Proud Songster — a centenary tribute to Gerald Finzi — with Colin
Ainsworth, Robert Stewart, and The Elora Festival Singers
(Conductor, Noel Edison). The concert is at 2:30 pm. Sin le tickets are
$25/$20 and because of the large subscriber audience for this Series, it is
advisable to reserve in advance by calling (416) 444-3976.

There is also one concert remaining in our Recital Series at the Glenn
Gould Studio. On Thursday, April 26 we welcome one of Canada’s
favourite tenors, Michael Schade, singing Schubert’s Die schone
Miillerin. The concert is at 8 pm; single tickets ($25/$20 students and
seniors) may be purchased from the Glenn Gould Studio at (416) 205-
5555.

e

Box office revenues cover only a portion of our operating budget; grants,
corporate funding and individual donations are needed for the balance.
Audience members are asked to consider joining one of our supporting
categories: Benefactor ($1,000 or more), Champion ($500 or more),
Patron ($100 or more) and Friend ($50 or more). Donations may be
made by cheque or VISA, and may be made in instalments, if you prefer.
You will receive information on our activities, and all donations will be
acknowledged with a receipt for income tax purposes. Private donors
may also act as sponsors for an entire concert, an artist, a special com-
mission, or the intermission tea; however, other donations and sugges-
tions for corporate sponsorship are also very welcome. Your support is
vital in helping to ensure the continuation of these concerts.

D

Copies of Catherine Robbin’s newly released CD of Ravel songs for CBC
Records are available at the desk outside Walter Hall.
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We gratefully acknowledge the assistance of the following in presenting
today’s concert:

*  Our sponsors for this concert, Le Consulat Général de France 2
Toronto and Alliance Frangaise
The Julie-Jiggs Foundation
Mr and Mrs Vern Heinrichs
geter an?l Hélene Hunt
erb and Virginia T
Michiel Hom®
Sissinghurst, which has provided today’s floral arrangements
The Ontario Arts Council and The City of Toronto through the
Toronto Arts Council
The Charles H. Ivey Foundation
* many individual supporters

D

Aldeburgh is the small town on the east coast of England where
Benjamin Britten, Peter Pears and Eric Crozier founded the Festival of
Music which flourishes to this day. Artistic directors Stephen Ralls and
Bruce Ubukata have visited and worked there for many summers, as has
a large number of the singers appearing with The Aldeburgh
Connection.

Nathalie Paulin excels in a wide range of musical interpretation. On the
international stage, her appearances include Desmarest’'s Grand Motets
with Le Concert Spirituel in Versailles, Metz and Luneville, The Cunning
Little Vixen and Manon for Dallas Opera, with concerts in Germany,
Japan and the Czech Republic. Here in Toronto she was Amour in
Rameau’s Pygmalion and Andromede in Lully’s Persée for Opera Atelier,
sang the title role in Cavalli’s La Calisto for the Canadian Opera
Company, and she has appeared in mainstage COC productions. She
was featured in Pacific ra Victoria’s recent production of Erewhom,
and will sing the role of Mélisande for Opéra de Montréal. As a concert
artist, she has appeared with the Montreal Symphony and Toronto’s
Mendelssohn Choir among others, has been heard in concerts across
Canada with guitarist Simon Wynberg, and toured her home province
of New Brunswick with Quatuor Arthur Leblanc.

Catherine Robbin is an artist of international renown, who appears in
concert with leading conductors across North America and Europe.
This season she has sung Mahler’s Das Lied von der Erde here in Toronto,
the Vivaldi Gloria with the Indianapolis Symphony, Pergolesi’s Stabat
Mater in Los Angeles and the Bach B Minor Mass with the Detroit
Symphony. She will shortly be performing Brahms and Schumann
Liebeslieder in the CBC’s On Stage Series. Other recent appearances
include Annio in La clemenza di Tito in Barcelona, Bach’s Mass in G and
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Cantata No. 214 with the Washington Bach Choir, Messiah with San
Francisco’s renowned Philharmonia Baroque, Les Nuits d’été in
Vancouver and Missa Solemnis with the Montreal Symphony. Highlights
of her many European appearances include performances at Covent
Garden, Théatre Champs-Elysée and the Chatelet in Paris, and the
Salzburg Festival. She has sung at the Mostly Mozart Festival in New
York and for several summers was artist-in-residence at the Carmel Bach
Festival. Her numerous recordings have met with wide critical acclaim.

Doug MacNaughton appears extensively on operatic stages across
Canada in all musical styles from Handel to experimental and contem-
porary opera. He made memorable appearances with the Canadian
Opera Company in Xerxes, and in Randolph Peters’s The Golden Ass. He
has sung Papageno for Opera Lyra Ottawa and Opéra Québec, Taddeo
in Litaliana in Algeri for Opéra de Québec, Dr Falke in Die Fledermaus for
Calgary Opera. His forays into contemporary opera have included Dr
Downie in the new Applebaum/Moore opera Erewhon for Pacific Opera
Victoria, the title role in Wozzeck at the Banff Centre and in Montreal,
and appearances in Jackie O and Paris 1916 at Banff, and he has sung
Istvan Anhalt’s tortuous one-man opera Traces, Serge Prévost’s The
Vampire and the Nymphomaniac and The Dangerous Kitchen by Frank
Zappa for Toronto’s Soundstreams. His many concert engagements have
included Berlioz’s L’Enfance du Christ with the COC Orchestra at the
George Weston Recital Hall, Vaughan Williams’s Dona Nobis Pacem in St
Catharines, and Brahms'’s Ein Deutsches Requiem in Québec City.

The Alliance Frangaise in Toronto is a non-profit French Cultural
Centre and Language School where students, members and people
interested in all things French are invited to participate in cultural
events such as art Lﬁreuﬁéres in its T\hotography gallery, lectures, con-
certs, plays and other activities. The largest private French Cultural
Centre in Canada with campuses in Toronto, Mississauga and North
York, the Alliance has more than 3500 students and members. Classes
operate at 15 levels of proficiency, with specialized courses, a "salon lit-
téraire” and gallery talks. The Alliance is accredited by both the French
and the Canadian Federal Governments. A comprehensive resource
centre offers French videos, tapes, books and magazines and has a spe-
cialized section on photography. In addition the Alliance offers a wide
range of learning activities for everyone from infants through adults,
private tutoring, and corporate training contracts for companies. The
Alliance also accepts registration for immersion programmes in
Montpellier and St Pierre-et-Miquelon.

For more information call 416 922-2014. af
Website: http:/ / www.alliance-francaise.com Allian‘:;e.Franq:aise
Toronto




Drawings by Luc-Albert Moreau:
front cover: Ravel’s garden at Montfort-I’ Amaury, near Paris
page 9: Ravel's piano and a portrait of his mother
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The shortbread cookies for our
intermission teas are provided by Carl Strygg at
LA ZECCA (tel: (416) 778-4207)

The floral arrangements are compliments .
of Jeff Hayter at
SISSINGHURST (tel: (416) 461-7217)
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