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The Voice of Benjamin Britten 

This concert provides a little survey o( the vocal music of Benjamin Britten (1913-1976), ranging from 
simple, early songs for voice and piano, through the greater complexity of the Canticles, to examples 
of his choral writing. We also travel the greater spiritual distance from the youthful exuberance of The 
Plough Boy to the shadowy questionings of Journey of the Magi and back to joy and simplicity in 
Rejoice in the Lamb. . , . 

The Plough Boy (anon.) 
Published in Volume III of Britten's folksong arrangements (1947), this well-known 
song actually uses a tune by the eighteenth century composer, William Shield. 

A Song of Enchantment (Tit for Tat) (Walter de la Mare) 
This is one of a group of very early settings of de la Mare, English poet of the early 
twentieth century. It was composed in 1929 but revised before publication in 1968, 

Canticle II: Abraham and Isaac (anon.) Op. 51 
Britten's five Canticles have no connection with the liturgy of the church. They are 

settings for one or more voices of various spiritual texts, typically broken up into 
several linked sections, like some of Purcell's Divine Hymns. This second Canticle 
sets a scene from one of the medieval Chester Miracle Plays; it was made early in 1952 for 
the touring concerts of Britten's English Opera Group. The fusion of play, cantata and 
operatic scene is of staggering mastery. 

At the opening, the voice of God is depicted by two voices not quite in unison. (Sir 
Michael Tippett call this 'one of the wonderful things in Ben's music.') God tells 
Abraham to sacrifice his son. As father and son set out on their journey, they sing a duet 
which Britten later used in the War Requiem (in the setting of Wilfred Owen's bitter rewriting 
of the Bible story). Abraham is forced to admit what the boy must undergo; after Isaac's 
tranquil acceptance of his fate, dramatic tension rises almost unbearably over a slow funeral 
march until God Intervenes with a tremendous thunder crash. Because of Abraham's piety, 
Isaac is reprieved; the two voices sing a joyful Envoi - 'Such obedience grant us, O Lordl' 

Flower Songs, Op. 47 
1. To Daffodils : : :; L - ; ™ - w o r d s by R. Herrick 
2. The Evening Primrose words by John Clare 
3. Ballad of Green Broom words anon. 

In 1950, Britten composed Five Flower Songs as a silver wedding present for Leonard and 
Dorothy Elmhirst of Darlington Hall, Devon. The Elmhirsts were great financial supporters 
of the English Opera Group, particularly in connection with the initial mounting of The Rape 
of Lucretia and Albert Herring. 

Canticle iV: Journey of the Magi (T.S. Eliot) Op. 86 -
Canticle IV, dating from 1971, is a setting an allusive Eliot poem, whose style and 
tone are markedly different from any words which Britten had set previously. Journey of the 
Magi is suffused with doubt and equivocation in its depiction of the Three Kings' journey to 
Bethlehem. The opening lines are taken from a sermon of the early seventeenth century 
divine, Lancelot Andrewes; later, we hear of the distractions and disillusionments that might 
cause the Kings to abandon their quest. An exotic texture is created by the combination of 
countertenor, tenor and baritone, speaking with one voice, as it were, or completing one 
another's sentences. When, against all expectations, they find the Child, at Eliot's resonant 
word 'satisfactory', Britten introduces in the piano the plainsong antiphon Magi videntes 
stellam - a sudden vision of divine grace. The Kings cannot recapture the radiance of that 
moment; indeed, they are altogether unsure as to what they found at the end of their journey. 



But. when they have finished singing, the piano postiude raises the possibility of hope. 

'A cold coming we had o( it, 
Just the worst time of the year 
For a Journey, and such a long Journey: 
The ways deep and the weather sharp. 
The very dead of winter.' 
And the camels galled, sore-footed, refractory, 
Lying down In Ihe melting snow. 
There were limes we regretted 
The summer palaces on slopes, the tenaces, 
And the silken girls bringing sherbet. 
Then the camel men cursing and grumbling 
And running away, and wanting their liquor and women. 
And the night-fires going out, and the lack of shelters, 
And the cities hostile and the towns unfriendly 
And the villages dirty and charging high prices: 
A hard time we had of It. . r " v 
At the end we preferred to travel all night. 
Sleeping in snatches. 
With the voices singing In our ears, saying . ^ ; ; . 
That this was all folly. 

Then at dawn we came down to a temperate valley, 
Wet, below the snow line, smelling of vegetation, i - : 
With a mnning stream and a water-mil l treating the darkness. 
And three trees on the low sky. 
And an old white horse galloped away In the meadow. 
Then we came to a tavern with vine-leaves over the lintel. 
Six hands at an open door dicing for pieces of sliver, , -
And feet kicking the empty wine-sklns. 
But there was no Information, and so we continued ' - . 
And anlved at evening, not a moment too soon 
Finding the place; It was (you may say) satisfactory. ^ ' ^ 

All this was a long time ago, I remember, ' ' 
And I would do It again, txrt set down 
This set down 
This: were we led all that way for 
Birth or Death? There was a Birth, certainly. 
We had evidence and no doubt. I had seen birth and death. 
But had thought they were different: this Birth was 
Hard and bitter agony for us, like Death, our death. . ^ 
We returned to our places, these Kingdoms, 
But no longer at ease here. In the old dispensation. 
With an alien people clutching their gods. 
I should be glad of another death. 

Rejoice In the Lamb (Christopher Smart) Op. 30 
The British musicologist, Peter Evans, has written that Rejoice In the Lamb is the first of 
Britten's works in which the influence of Purcell is clearly perceptible. It thus provides a 
suitable link with this afternoon's second concert, of Purcell's music. In 1943, Britten was 
commissioned by the Rev. Walter Hussey of St. Matthew's Church, Northampton, to provide 
a work for the church's Jubilee. The composer chose words from Jubilate Agno by the 
eighteenth century poet Christopher Smart, published for the first time in 1939. The poem 
was written in a madhouse; but it is suffused with a visionary quality and an innocent 
happiness which make it like a kind of joyful Benedicite. 

Programme note by Stephen Ralls 



CHORUS 
Rejoice in God, O ye Tongues; give the glory to the Lord, and the l_amb. 
Nations, and languages, and every Creature, in which is the breath of Life. 
Let man and beast appear before him, and magnify his name together. 
Let Nimrod, the mighty hunter, bind a Leopard to the altar, and consecrate 
his spear to the Lord. 
Let Ishmael dedicate a Tyger, and give praise for the liberty in which the Lord has 
let him at large. 
Let Balaam appear with an Ass, and bless the Lord his people and his 
creatures for a reward eternal. 
Let Daniel come forth with a Lion, and praise God with all his might 
through faith in Christ Jesus. 
Let Ithamar minister with a Chamois, and bless the name of Him, that 
cloatheth the naked. - -
Let Jakim with the Satyr bless God in the dance. 
Let David bless with the Bear - The treginning of victory to the Lord - to the Lord 
the perfection of excellence - Hallelujah from the heart of God, 
and from the hand of the artist inimitable, and from the echo of the heavenly harp 
in sweetness magnificat and mighty. 

TREBLE SOLO j i 
For I will consider my Cat Jeoffry. 
For he is the servant of the Living God, duly and daily serving him. 
For at the first glance of the glory of God In the East he worships in his 
way. 
For this is done by wreathing his txxty seven times round with elegant 
quickness. 
For he knows that God is his Saviour. 
For God has blessed him in the variety of his movements. 
For there is nothing sweeter than his peace when at rest. 
For I am possessed of a cat, surpassing in beauty, from whom I take 
occasion to bless Almighty God. 

ALTO SOLO 
For the Mouse is a creature of great personal valour. 
For - this a true case - Cat takes female mouse - male mouse will not 
depart, 
but stands threat'ning and daring. * - - -
If you will let her go, I will engage you, as prodigious a creature as you are. 
For the Mouse is a creature of great personal valour. 
For the Mouse is of an hospitable disposition. . _ . , v , 

TENOR SOLO - -
For the flowers are great blessings. 
For the flowers have their angels even the words of God's Creation. 
For the flower glorifies God and the root parries the adversary. 
For there is a language of flowers. 
For flowers are peculiarly the poetry of Christ. . - ~. 

CHORUS 
For I am under the same accusation with my Saviour -
For they said, he is besides himself. 
For the officers of the peace are at variance with me, and the watchman 
smites me with his staff. 



For Silly fellowl Silly fellowl is against me and belongetti neithier to me nor 
to my family. 
For I am in twelve HARDSHIPS, but he that was born of a virgin shall 
deliver me out of all. 

RECITATIVE (BASS SOLO) AND CHORUS 
For H is a spirit and therefore he is God. 
For K is king and therefore he is God. -
For L is love and therefore he is God. 
For M is musick and therefore he is God. 

For the instruments are by their rhimes. 
For the Shawm rhimes are lawn fawn moon boon and the like. 
For the harp rhimes are sing ring string and the like. 
For the cymbal rhimes are bell well toll soul and the like. 
For the flute rhimes are tooth youth suit mute and the like. 
For the Bassoon rhimes are pass class and the like. 
For the dulcimer rhimes are grace place tieat heat and the like. ^ „ 
For the Clarinet rhimes are clean seen and the like. 
For the trumpet rhimes are sound bound soar more and the like. 
For the TRUMPET of God is a blessed Intelligence and so are all the 
instruments In HEAVEN. 
For GOD the father Almighty plays upon the HARP of stupendous 
magnitude and melody. 
For at that time malignity ceases and the devils themselves are at peace. 
For this time is perceptible to man by a remarkable stillness and serenity 
of soul 

CHORUS 
Hallelujah from the heart of God, and from the hand of the artist Inimitable, 
and from the echo of the heavenly harp In sweetness magnificat and 
mighty. 

Stephen Ralls 
was educated at Merton College, Oxford, receiving an M.A. in Music, and at the Royal Academy of 

Music in Britain. His career as an accompanist began in London, England, where he recorded 
frequently for the BBC with singers such as Stephen Rotierts and Graham Trew, and gave premieres 
of song cycles by Robin Holloway and Alan Hoddinot. He also worked regularly with the English Opera 
Group and the English Music Theatre Company at the Aldeburgh Festival, performing the piano part 
in the premiere of Britten's Death in Venice and accompanying Sir Peter Pears In numerous recitals. 
He joined the staff of the Faculty of Music at the University of Toronto in 1978 and since then has 
accompanied most leading Canadian singers. Including Maureen Forrester, Rosemarle I jndry, 
Catherine Robbin, Kevin McMillan, Nancy Argenta, Michael Schade and Adrienne Pieczonka, in concert 
and for the CBC. He has recorded songs by Oskar Morawetz with Mark Pedrotti for the Canadian 
Music Centre's Centrediscs label. He is also a frequent music staff member of the Canadian Opera 
Company. 

Mr. Ralls returns to England each summer as a coach at the Britten-Pears School for Advanced 
Musical Studies at Aldeburgh. In 1982, he co-founded (with Bruce Ubukata) the highly successful 
concert group The Aldeburgh Connection, which presents a wide selection of Canadian artists in 
programmes of vocal recital music, usually set in a literary or historical context. He has appeared with 
them across Canada, in the USA, England, Scotland, and in numerous broadcasts for the CBC. 



Bruce Ubukata 
Educated at Carleton University and the University of Toronto. Bruce Ubukata focused his attention 

on song repertoire and its accompaniment after periods of study with Pierre Bernac in France and Sir 
Peter Pears in England. As a staff member since 1977 at the Britten-Pears School for Advanced 
Musical Studies at Aldeburgh, Mr. Ubukata has assisted legendary artists such as Elisabeth 
Schwarzkopf, Hans Hotter, and Galina Vishnevskaya (to name only three) in their masterclasses. 

With Stephen Ralls, he co-founded The Aldeburgh Connection, a performing group dedicated to 
presenting Canadian singers in imaginative and well-researched programmes of recital repertoire. 
Artists such as Catherine Robbin, Michael Schade, Rosemarle Ijindry, and Mark Pedrotti are prominent 
among the many singers whom the group has presented. Mr. Ubukata appears with this group in its 
Toronto Series, in frequent CBC Radio broadcasts, and across Canada and in the U.S. In celebration 
of its 10th Anniversary (and with almost 50 programmes to its credit). The Aldeburgh Connection 
toured Great Britain in June of 1992. 

Mr. Ubukata is pianist for soprano Mary Lou Fallis in her highly successful one-woman shows 
Primadonna, Mrs. Bach, and Ms. Mozart, appearing with her at the Edinburgh Festival and the Covent 
Garden Festival. He is also accompanist for the Canadian Children's Opera Chorus, making several 
visits with them to the U.S., and is Assistant Organist at the Church of St. Simon Ihe Apostle, Toronto. 

Benjamin Butterfield 
Butterfield has a remarkably agile voice, a light, well-cultivated instrument 

that breathes character and mood...at times the voice fairly rings, the way 

a fine piano can when it's perfectly tuned. 

»Achaet Scofl. The VerKxjuver Sun 

Benjamin Butterfield's "superb" performances have captured the imagination of the public and critics 
alike, vanning this young tenor glowing praise for his diverse musicianship. 

A versatile concert artist, Mr. Butterfield's repertoire ranges from Bach to Britten, with particular 
strength as an engaging dramatist. Recent highlights include pertormances with Canada's Tafelmusik 
in Handel's Israel in Egypt. American Bach Soloists singing Beethoven's Symphony No. 9 at the 
Berkeley Early Music Festival (recorded for Koch International), the Vancouver Bach Choir singing the 
Evangelist in Bach's St. Matthew Passion, and with the Philharmonia Baroque Orchestra under Nicholas 
McGegan, performing Bach's Weinachts Oratorium. 

This season sees Mr. Butterfield at the Houston Grand Opera in Dido and /Eneas, in performances 
of Carmina Burana and Mendelssohn's Die Erst Walpurgisnacht at Carnegie Hall, and presentations 
of Bach's St. John Passion at the Bethlehem Bach Festival with the Los Angeles Master Chorale. This 
year will see the release of his recordings with the American Bach Soloists of Bach Cantatas, music 
of Schutz, and Beethoven's Symphony No. 9 for Koch International, as well as a recording of the 
Uebeslieder of Brahms and Schumann for CBC Records. In San Francisco, he continues to record with 
the American Bach Soloists for Koch International under Jeffrey Thomas in Haydn's Lord Nelson Mass. 

Brett Poiegato 
The rich tones of his perfectly modulated voice are as moving in the 

evocation of happiness as in communicating despair. His ability to shift 

from a tone of tenderness to one heavy with menace creates a mood 

bordering on unreality. 

- aaiKia TMlnn i i . L« Meridional 

Brett Poiegato made his European debut last season in the title role of Opera d'Avignon's production 
of Orfeo (Monteverdi) conducted by Marc Minkowski. He earlier debuted with the Vancouver Opera 
in a highly-praised performance of Papageno in The Magic Flute, later to appear with them in La 
Traviata and Die Fledermaus. Mr. Poiegato also made his debut with Pacific Opera Victoria in The 
Merry Widow, and later portrayed Dr. Malatesta in their production of Don Pasauale. In The Marriage 
of Figaro, he has appeared as Count Almaviva and Figaro, the latter with Opera Atelier (Toronto) and 
the Tafelmusik Baroque Orchestra. Earlier this season, Mr. Poiegato appeared as /Eneas in Dido and 
.^neas with Opera Atelier, which he will repeat at the the Houston Grand Opera this February. 
Upcoming operatic engagements include the roles of Ubalde in Gluck's Armide with Opera de Nice, 



Schaunard in La Boheme with Pacific Opera Victoria, and Figaro in Bartrer of Seville, on tour with the 
New York City Opera. 

In 1994, Mr. Poiegato was awarded the Felicia Montealegre Bernstein Award (Pacific Music Festival, 
Japan) in recognition as the "Most Gifted Colleague", and - from The Mirjam Helin International Singing 
Competition - a prize to recognize the tiest interpretation of Finnish music. Mr. Poiegato is also the 
recent recipient of an ongoing career development grant from the William Matheus Sullivan Foundation 
of New York. 

Daniel Taylor 
Daniel Taylor could prove to be [Canada's] first star countertenor ... I've 

seldom beard such a sweet, natural sound from a countertenor, or such 

intellingent phrasing from so young a singer in any category. 

•n^ Globe •b<f Mail 

Born in November 1969, the young countertenor Daniel Taylor completed his undergraduate studies 
at McGill University (music, theatre and literature) and his graduate work at the University of Montreal 
(music and religion). Aside from his regular appearances with Tafelmusik, the American Bach Soloists, 
Kammerchor Stuttgart and conductor Frieder Bernius, he is invited to join many of the other prestigious 
ensembles. He has already shared the stage with such artists as Emma Kirkby and Nancy Argenta 
and is involved in recording projects with the Sony, Orfeo, Polygram, Dorian, REM and Koch 
International labels. With a repertoire of choral literature form over one thousand years, Daniel Taylor 
is sought after for his portrayals in opera, oratorio, recital, film, recordings and theatre works. 

Daniel Taylor's discography includes the world premiere recordings of Jommelli's La Didone 
abbandonata with the Stuttgart Chamber Orchestra (Orfeo), Patriquin's Child of Marv (Polygram) 
Zelenka's Missa Omnium Sanctorum (Sony), as well as recordings of Bach's early cantata's (Koch, 
Sony). A recipient of grants from the Canada Council and the Ontario Arts Council, one may hear him 
regularly on CBC, SRC, TROS and American Public Radio. 


